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C. HEFFLEY, 
WILBUR A, LUYSTER, 
: ( Sight ¢ Metr itan Opera 
Director I kiyn Institute of Arts and 
New York College of Music 
SIGI INGIN VOCAL CULTURE 
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I Or nT 
T Vv St l R 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION 


Voice Developed—Style, Opera. 


851-852 Carnegie Hall, 


New York. 





Mr. CHARLES 


PIANOFORTE 


LEE TRACY, 


INSTRUCTION 


Certificated Teacher of the Lescmerizky Metruop 


Studio 


noe mee 
Telep he 


nce: 


Carnegie Hal! 
ROYAL 


z00 WEST 


New York City 


F ISH. 

TENOR 

ro7th St. 
4015 River 


I H. ARRY ‘WHE ELE R, 


VOICE 


PLACEMENT 


ART OF SINGING. 


Strictly Italian Method 


GUSTAV 


CONCERT 


Address 





11 West aist Street 


BECKER, 


PIANIST 


and TEACHER of 


PIANO and COMPOSITION 


GIORGIO SULLI, 
la 


1 West to. 





New York 


at Street, 





VOICE CULTUR! 





BULLOCK WILLIAMS 





JANET 
TEACHER OF SINGING 
‘a2 Carnegie Hall, Wednesdays and Saturdays 
Residence Studio: “The Emerson,” soe West 
aist St.. New York City 
Signor FILOTEO GRECO, 
Tuc Art oF SINGING 
Studio: 62 East Thirty-fourth Street, New York 
Telept ne: 3747 Madison Squ are 
PE RRY AVE RIL L—BArITONE, 
OPERA—ORATORIO—CONCERT 
ann VOCAL INSTRUCTION 
‘entral Park New York 


220 


South, 


HUBERT ZUR NIEDEN, 


SINGING, 


Studio 


\iwa 
PIANIST 


NOE ~ 


PIANO AND VIOLIN 
57 East Fifty-ninth Street 
FORNTER, 
rEACHER—RECITALS 


ANI 


We sda Resi 


ayy 


Residene Steinway 


J. CHRISTOPHER MARKS, 


Organist and Choirmaster, C! 
Rest, 


PLANO—VOIC 


Residence St 


Mr. SAMU 


Voice Cultur 
fect Tone, 


No. 


B. MERRI 


E 
badic 
EL 


jan 


Twentieth St., 


LL 


55! 
CULTURE 
AN 


184 E. 


Style and 
Perfect 
French and Ital 
390 West 


urch of the Heavenly 
Avenue 


COM POSITION— 


Fifth 


ORGA 
New v York. 


46th St., 


BOWDEN MOYLE, 


Artistic Singing, Per 
Diction in English, German, 
Residence Studio 
New York City 


HOPKINSON, 


BARY TONE 


ORATORIO—RECITAL—CONCERTS 
413 Professional Bidg., Baltimore, Md., or 
Anderson Musical Bupesu, 7 W 420 at, ee 
Dr. H ERMAN SCHORCHT, 
ATORY yr Mt 
1 i Kroadway 
Re s rt Is nciway 
h me Rive ‘ 

MRS. HENRY SMOCK BOICE, 
VOICE AND THE ART OF SINGING 
Studios: 1003-6 Carnegie Hall, Mondays, Thurs 
days and Saturdays. 400 Washington Avenue, 

Brooklyn, Tuesdays, Wednesdays ane Fridays. 
FLORENCE E. GAL E, 
SOLO P LANIST 
Recitals and Concerts 
Instruction, Leschetizky Method. 
1St W. 7oth St 
FREDE RIC K E. BRISTOL, 
TEACHER OF SINGING 
Ryan Building, Room 111 
No. 140 West -4ad St., New York. 


E NRICC O DUZENSI, 


Teaches Old 


Mary Cryc 


Italian 
Woehning, soloist in 


ler, 


teacher, 





OPERA TENOR. 


Method. Teacher of Paula 
All. Souls’ Church, and 
Washington, D. C 


Good voices cultivated by contract 


145 East Eighty-third Street, 


LAURA E 


SCIENTIFIK 


Mrs. 
The Chelsea, 


HERBER’ 


SCHOOL 
Caia Aarup Greene, 


TEINBRUCH, 


HUGO §S 


222 West 23d Street, 


New York 


MORRILL, 
VOICE CULTURE 
New York 


. WILBER GREENE 


OF SINGING 


864 Carnegie Hal! 


Pianist 


Conductor of Brooklyn Saengerbund 


ew York Studio 
Brooklyn Studio ond Residence 


WESLEY WEYMAN, 


Steinway Hall 
206 Eighth Ave 


PIANIST 
' Avenu 
Institute of Musik 
' har New 


S York 


Mae. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING 
Hotel Flanders, 133-137 W. 47th St. New Yo 
City. "Phone: 3021 Bryant. 


CARL M. ROEDER, 
PIANIST—INSTRUCTION. 


1104 Carnegie Hall. 
Residence: 697 East 141st Street, New York. 


Moe. C. pe RIGAUD, 


Voice Culture and thorough trainin 
Concert and drawing room Singing. > 
on request. Address Residence Studio, 2647 
Broadway. *Phone: 1152 River. Downtown Stu- 
dio, 11 West 2ist St. Assistant teachers for act- 
ng languages and piano. 


FRANK HEMSTREET, 
taritone. Teacher of Singing. The sixty- seventh 
St. Studios, 27 W. 67th St. Phone, 1123 Columbus 


for Opera, 
booklet sent 


LILLIAN MILLER, 

Harmony and Composition 
Accompanying. Studio: 27 
1123 Columbus 


Teacher of Piano, 
Song Interpretation 
W. 67th St. Phone 





AEL NAVAS, 
PIANO INSTRUCTION. 
Leschetizky Method. 
834 Carnegie Hall 


RAF 


DELIA MICUCCI VALERI, 

Italian Vocal Specialist and Grand Opera reper 
toire instructress, recommended by Sig. BONCI, 
Hammerstein's celebrated tenor. 345 W. 58th Ste 


POWERS-HOECK STUDIOS. 
Co-OPERATIVE. 
Francis Fischer Powers, Shentee A. Hoeck, 
j iano. 





ore 
Studio (and invariable address): Carnegie Hall, 
New Yor 
EVA B. DEMING, 
SIGHT Sing ING, EAR TRAINING, 
HORAL MUSIC 
Piano by Assistant Teachers 
Carnegie Hall, Mon. and Thurs, P. M. Ad 
lress Residence Studio, Hotel Walton, zoth St 
and Col. Ave., New York. ‘Phone: 2934 Col 
FLORENCE HINKLE, 
SOPRANO 
Manageme Haense!l & Jones, 
4 Fifth Avenue, New York 


HERVOR TORPADIE, 


VOCAL INSTRUCTION. 
807 808 Carnegie _Hall Telephone 1350 Columbus. 


FLORENCE MOSHER, 


PIANIST—INSTRUCTION, 
Certificated by Theodor Leschetizky in 1894. 
The Mosher-Burbank Lecture Recitals 
Address: 100 East Seventy-third Street, New York 


HENRY SCHRADIECR’S 
VIOLIN SCHOOL. 
Violin, Piano, Theory and Ensemble Playing 
Residence and Studio 


MME. 





535 Washington Ave., Brooklyn, N.Y 
Mr. VICTOR KUZDO, 
HUNGARIAN VIOLINIST 
Can be engaged for ¢ erts, Musicales and In 
structi Address. 143 East Eighty-third Street, 
New York ( 
EDWIN H. LOC KHART, BASSO 
VOCAL CULTURE, OICE BUILDING 
STYLE, TONE SEE ASION, SOLIDITY OF 
TONE, REPERTOIRE, FINISH 
Studio: s00-sor oats Hall, New York 


ARTHUR EDWARD STAHL SCHMIDT, 
VOICE SPECIALIST. 


17 East Fifty-ninth Street, New York. 


Mme. MARIE CROSS-N NEWHAUS 


Dir 
VOCAL AND OPERATIC SCHOOL. 
Voice Buildirg, Tradition and Diction 
St. Marc Building. 434 Fifth Ave., New York. 


ROBERT CRAIG CAMPBELL, 
TENO 


‘Little Church Around the Corner.” 
122 West Forty-ninth Street. 
Phone, stot Bryant. 


. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, 

MONY. ACCOMPANIST 
osq Eighth Ave., corner s6th 
3585 Columbus. 


Soloist, 
The Bristol, 


HAR- 


Residence- Studio: 
St.. New York. ‘Phone: 


MISS LAURA HALSTED GRAVES, 
CONTRALTO. 
Oratorio, Concert, Musicales 
49 West Ninety-fourth Street. 
Management J. E. Francke, Steinway 
York City. 


Hall, New 


Mr. AND Mas. WALTER H. ROBINSON, 
NOR AND CONTRA 
Oratorio, in and Musicales. 
Voice Production and Repertoire. 
Studio: poo Carnegie Hall, New York. 
Telephone: 1350 Columbus. 


HELEN GAUNTLET WILL IAMS, 


PIANO INSTRUCTION—Piawo Accompan 
ConTRatto Sototsr—SICHT READING. 


134 


FIDELLA DARIO, 





VOCAL INSTRUCTION 








| Prepares for Church. Concert, Oratorio and Opera. 
303 Carnegie Hal 


ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7oth St., New York. 





Mme. ESPERANZA GARRIGUE, 


THE ART OF SINGING. 
Studio: Carnegie Hall. 
Residence: 172 West 79th St 





WIRTZ PIANO SCHOOL, 


for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 

Classes in Methods for Teachers. 

120 West r:24th St., 


School 


New York. 





Mr. anp Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 


Home Studio: New York. 


163 East 62d St., 





VISANSKA, 


VIOLINIST. 


Just returned from Berlin after nine years’ suc- 
ncertizing and teaching, will accept en- 
and a limited number of pupils. 

488 St. Nicholas Ave.. New York. 


DANIEL 





cesstul co 
gagements 
\ddress 





rHE BERTA GROSSE-THOMASON 
SCHOOL FOR PIANO. 
359 Degraw St., Brooklyn. 
els 330 Fulton St., Brooklyn. 


ies ay Hall, ‘Room 16, New York. 
98 Maple Ave., Morristown, N. J. 
Tel. Call: 4207 J Main. 


Studios 


J. W. PARSON PRICE, 


VOICE CULTURE AND ART OF SINGING. 
46 West Twenty-first St.. New York 
I an confidently state at Mr. Parson Price's 
k ige f the voice, both male and female, 
tyle f singing title him to a bigh 
4 al gq t ; MANUEL GARCIA 


WILL [AM S. “NELSON, 
ACCOMPANIST. 


Mrs. 


VOCAL INSTRUCTION AND 

Concerts and Musicales Arranged. Mon. and 
Thur., 589 Main Street, East Orange, N. J. 1 E. 
goth St... New Y "Phone: 893-38th. 





t 
wk 





SALLY FROTHINGHAM AKERS, 





SOPRANO 
Vocal Instr: ction 201 West 87th Street, 
*hone: 1379R Riverside, 
ISIDORE LUCKSTONE, 
THE ART OF SINGING 
153 West Seventy-sixth St., 
Telephone: 7o93 River, New York. 


HERWEGH VON ENDE, 
VIOLIN INSTRUCTION 


zi2 West soth Street, New York. 


Miss GENEVIEVE BISBEE, 
PIANIST 
PIANO INSTRUCTION. 
Leschetizky Method 


Sixty-seventh Street Studios, 
23 West 67th Street, New York City 





Ik SE PH jt VAC HIM SX “HO IL, 
STRINGED INSTRUMENTS 
Geraldine Morgan, Director 
Orchestral and "Cello Department, Feet Mor 
914 Carnegie Hall, New Y 


— 





Dre. EDOUARD BLITZ, 
SIGHT SINGING 

826 Carnegie Hal! 

Monday and Thursday, 1 to 10 
"Phone: 1067 MC sraleadiie, 


LILLIE 





MACHIN, 


VOCAL INSTRUCTION 
Certificated Pupil of Vannuccini 
1203 Carnegie Hall, New York. 





JACK MUNDY, 
INSTRUCTION 
138 Fifth 


BARITONE. 
VOCAL 


Studios Avenue. 





Dr. CARL 


Studio: 


DUFFT, 


go East Twenty-third St.. New York City. 





Mrs. EDWARD H. CANFIELD, 
VOICE CULTURE 


so4 Carnegie Hall, New York. 





Miss EMMA THURSBY, 
SOPRANO 
Will receive a limited number of pupils. 


Studio- Residence, 34 Gramercy aay 
"Phone: 364 Gramercy. New York City. 


MILTONELLA BEARDSLEY, 
. York. 





PIANIS 
143 Carnegie Hall, 

















THE MUSICAL COURIER 








NEW YORK. 





NEW YORK 








BOSTON. 


BOSTON, 








EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA. 
Voice Culture in All Its Branches. 
The Evelyn, 10: W. 78th St., New York City. 
bebaremunenas 2969 Riverside. 


M ANFRED MALKIN, 
FRENCH PIANIST. 
Concerts and Instruction 
Studio: 15 St. Nicholas Avenue, 


ADELE MARGULIES TRIO, 


Apvete Marcutres, Pianiste; Leorotp Licuren 
serc, Violinist; Leo Scuutz, "Cellist 

For terms and dates address, Miss MAarcuLies, 

58 West s7th St., New York. 


M. B. DE BOR 


Teacher of Artistic Singing in 
Italian. French, German and Eng- 
lish. Pure Italian method of voice 
placing and tone building. Perfe.t 
breathing. Opera, Oratorios, Songs 

STUDIOS: 
817-818 Carnegie Hall, New York. 


J. EDMUND SKIFF 


TENOR Voice Culture 
STUDIO: Room 604, CARNEGIE HALL 


New York. 














WEIss 
PIANO, VIOLIN AND HARMONY STUDIO 
A course in harmony and sight reading 
is included = — pupils : : 
51 Bast 54th New York. 
ADULT BEGINNERS 4 “SPECIALTY 


LILLIAN VERNON WATT, 
SOPRANO. 
Clarendon Hotel, 


AS A SANTUS SERAPHIN VIOLIN 


of the finest in existence, rare specimen, for 

— the solo instrument of a well _ artist. 
400. a Joh. Babt. Guadaguini, very fine, 
000, and two Testore, two Gagliano, Storion! 
R ri, Guitandus; a Francesko Ruggeri ‘cello, 


New York City. 


| oe ; very fine Francesko Presenda ‘cello, $1,000 
Testore, 00; besides 200 other old violina 
and ‘cellos from $75 to $000. Fine bows, cases 


strings, ete. 
H.R. KNOPF, 119 East 234 Street, NewYork 


Maker of the Celebrated H. R. Knopf Violins, Cellos and Bows 





IRWIN EVELETH 


HASSELL 


Concert Planist and 
Teacher of Plano 


3405 Broadway, New York 
Management 


ALLIED ARTS ey oy 
26 Court Street, Brooklyn, ¥. ¥ 





Copyright, Aims Durorr. 


DUE NS. 


CONSERVATORY 
ST. LOUIS, MO. 








THE NEW YORK INSTITUTE FOR VIOLIN 
PLAYING, PIANO AND VOCAL CULTURE 
230 Bast 624 Street 
Complete musical education given to students 
from the beginning to the highest perfection. 


F. & H. CARRI, Directors. 





DOUGLAS CONCERT 
Lane o> | See 


Tone Specialist and Coach. 
re { s7 W. a7th St., New York 
Studios: } 19 W. ¥ark St., Newark, N }. 


A. J. GOODRICH 


Author of “Analytical Hermes “Thee, ¢ 
Interpret on 


“Synthetic Counterpoint,” “New “Mathod cz 
orizing,” etc. 





Correspondence 
Residence Studio: 80 St. Nicholas Ave., New 


York, 


~ WILLIAM J. FALK, 


Assistant te Mr. Oscar Saenger, 

Teacher of Singing. 

Interpretation and Artistic Finish 
Numbers among his pupils 
many well-known grand 

opera and concert singers. 
124 Bast 92d Street. 

Telephone. 6881-79 


PAOLO GALLICO 





STUDIO: 


MRS. CLIFFORD WILLIAMS 


SOPRANO, CONCERTS, RECITALS, CLUBS 


NEW YORK 


Thorough Instruction Voice Culture, Old Italian Method 
Residence Studio: 463 Centra! Park West WEW YORK 
Mme. Hildegard Hoffmann 
Oratorio and Joint Recitals with 
Mr. Henry Holden 
Recitals and Piano 
lastruction 
Soloist with New York Philharmonic 
and Boston Symphony Orchestras, &c 
STUDIOS: Carnegie and Steinway Halls 
Address, 318 E. 150th St., New York City 
MARTIN GOUDEKET, 


CONCERT BARETOSE. 
Dutch, 5 mang German and ~_ Repertoire 


bia Go We 93d 8 % York. 


DUNNING SYSTEM 
of Improved Music Study for Beginners 


The only system endorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
se + tage d by a who know of it 

oklets, Tnariatiee of the system and giving writ- 
iam indorsement of schetizky, Scharwenka, De 
Pachmann, Busoni and others sent upon applica 
tion. 


MARS. CARRIE L. DUNNING, 225 Righiand Avenue, BUFFALO h 


ADOLF GLOSE, 
CONCERT PIANIST, 
PIANO INSTRUCTION 
141s K St., N. W., Washington, D. ( 





Address 


Teacher of Oriska Worden, soprano, now sing 
ing abroad; Mrs. Clarence Hale, soprano; Mr 

B. Huit, concert and oratorio singer f 

Charleston, s. ; George B. Barker, tenor 

"eee alin dem een a New York; Miss Belle A. Fisch, soprano, New 

ark, iss (Grace yan, soprano, ‘ 

ACKNOWLEDGED VOICE SPECIALIST York; Mr. James Travers, baritone, New York 

Formerly Leading Vocal instructor of Berlin Dr. J. Egan, tenor, now singing in opera, New 

- York; Miss Kate Travers, soprano; Mr. Enrix 

RAPID AND SCIENTIFIC METHOD TAUGHT ..... mt, baritone, with Lulu Glaser; Albert 

EXCELLENT RESULTS GUARANTEED Wahle, tenor soloist at Brown Memorial Pres 
byterian Church, Baltimore, and vocal teache 

Miss Mamie Chadbou:ne; Miss Josephine Lumb, soprano, now teaching at Liberty, Mo.; Miss Emily 
Douglass; Fairfax Garner, tenor, of Nyac Y.; Mrs Leo n Wayave, contralto, now singing 
Brooklyn; Robert Ford, tenor, "New York; John McFarlane, tenor, New York; Charles Conr 
tenor, singing in light opera; Louisa Campeau, sopranc New York; La Salle, tenor, with nt 

Moon.” and many well known artists 


STUDIO: 22 WEST SIXTY-FIRST STREET, NEW YORK 


>ZZ>zTe 


CONCERTS, 


CUMMING 


ORATORIOS, 


OZ>zDtVO8 


RECITALS. 


Haensel & Jones, Mgrs., 542 Pifth Ave , N. Y. 





mo WELD= 


BARITOF, Bw 
Managemento! J. KE. FRANCHE 
Building, Room $34, 1402 Broadway 
eaveum 
Persona! Address New Haven, Conn. 





VIRGIL 


Piano 
School 


19 West 16th Street, NEW YORK 
SPECIAL SUMMER SCHOOL SESSION, June 24 to July 24, 1907 


Send for Special Catalogue 


MRS. A. M. VIRGIL, Director 





RICHARD PLATT. 
PIANIST. 
Steinert Hall, Boston 


ARTHUR J. HUBBARD 
VOCAL INSTRUCTION 
Assistants 
MADAME HUBBARD and FRED J. LAMB 
159A Tremont Street - - Boston, Mass. 
Mme. GERTRUDE FRANKLIN, 

VOCAL INSTRUCTION 
246 Huntington Ave., Boston 
Opposite Symphony Hall. 








- ALICE” 

WENTWORTH MAC GREGOR 
Teacher of Singing 
(MARCHES! PUPIL) 

Newbary Street BOSTON, MA8&. 

FLETCHER MUSIC METHOD 
EVELYN A. FLETCHER-COPP 
Home Address: 107 Ne wndike Street, Brookline 


Mass. 


M 

3 T 

T 

Zz 816 


HARRIET FOSTER 


i1Sit VW. 106th Street. 








EBEN HOWE BAILEY, 
VOICE CULTURE, ARTISTIC SINGING, 
PIANOFORTE. 


30 Huntington Ave., _Boston, Mass. 


WILLIAM ALDEN PAU LL, 
SINGING AND SPEAKING 
Intoning and Delivery Specialized. 


312 Pierce Building, Boston, Mass. 


JESSIE DAVIS, 
PIANIST 
Concerts—Recitals—Lessons 
Studi Steinert Hall 


Residence: 5 West Cedar Street, Boston 


Mary Ingles James “*"" 


Author of “Screntifec Tone Production.” 
SYMPHONY CHAMBERS, BOSTON, MASS. 


FRANK E. MORSE 


Studlo: py my pe  eaieme oa Hall, Boston 


ty 
LECTURER 





ano 
—- 








Interpretation, Diction 


and Voca) Instruction 

Endorsed by EDWARD DE . eeeeeE 

te € ARNEGIE BALL 
terviews Tuesday and Priday, 1 we 3 


MEZZO 
CONTRALTO 


Song 


Tel., 4198 River 


©. DONLEY “reustroiie” 


Concert Organist 





and Supervising Architect 


: : FINNEGAN 


INDIANA. 


TEREwonrt 
Soloist St. Patrick's Oathedra! 
Concert Oratorio Recital 
3157 Broedway 
5145-]. Morningside 





Seeman 


< 
R° 
Y 


‘DE MOSS 


SOPRANO 
106 W. 90th Street 
"Phone, 3396-}, River 
LOUDON CHARLTON, Manager 
Carnegie Hall. New York 








ETHEL CRA N E.- 





B16 West 108d Street 
NEW YORK 
Phone, 7380 River 





ORATORIO Contralto 
RECITAL 381 Central Park West 
CONCERT NEW YORK 
WJALMAR Mi “A SOLO VIOLINIST 
—— THE DANEEE STNG Qua 
vON rer al 





ist porsersd Ave., Bow Tork 





| Peanot Conservatory of Music of Baltimore 





Otis B. Boise, 
Howard Brockway, ].C. Van Hulsteyn, Haroid D. Philli 
Alired C. Goodwin, Ernest Hutcheson, 


CIRCULARS MAILED ON 


Harold Randolph, Director 
The wy" Musical Centre of the South 


tw I t Eu ean and American 


Meatere. incl dis ng 


W. Ed. Heimendahl,}Pietro"Minetti, 


Emmanuel Wad, 


Bart Wirtz. 
APPLICATION 








THE STARR PIANO CO. 


RICHMOND, 


IND. 


MANUFACTURERS OF ARTISTIC 


Grand, Upright and Player Pianos. 


SALESROOMS: 
ca ~~ apse Ohio: Nos 736 and 738 Euclid wa od Mich.: Valpey Building Nos. 213-217 


DAYTON. Ohio: No. 131 S. Main St. 


TOLEDO, Ohie: No. 329 Superior St. 
CINCINNATI, Ohie: No. 139 West 4th St 


sk WEEKS COURSE FOR TEACHERS, 


aumarcan Piet “oh “r oe rs 7 D MUSIC 
THE METPOPOLITAN COLLEGE OF MUSIC 


Focas O. Stivers 


McCall 


nie Greene, and others 





os lad. : 


President 


Lanham, Mary Fidelia 


Send for Circulars and Catalogues 


rd Ave. 


Nos. 138 and 140 


orth Penns. St. 


RICHMOND, Ind.: Nos. 931-935 Main S:. 


BEGINNING 
JUNE 17th 


212 West 50th St., NEW vous Serv 


"Phone: 2329 Columbe 
The Faculty and Examiners: William Mason, Albert Ross Parsons Harry 
Rowe Shelley, Paul Savage, Paul Ambrose, H. Rawlins Baker, Herwegh 
von Ende. Kate S. Chittenden, William F. Sherman, Geo. Coleman Gow 


Burt Fan 


Adrienne Remenyi von Ende, 


: FAVE S. CLUDIEBIESB, Teac cf ite Tacetty 











THE MUSICAL COURIER 














ESTABLISHED 1823 





Chickering 


PIANOS 


Particular 
attention is 
called to the 
QUARTER GRAND 


Made eolely by 
CHICKERING & SONS 
791 Tremont Street, Boston’ 




















The merit of the Conover 
Piano is a fact—not an 
unsupported claim. 
Actual use has proved 
its superiority. 





Send for Catalog 


THE CABLE COMPANY 
Manufacturers 


Chicago 



































STERLING Zanes 


High Standard of Construction. 
DERBY, CONN. 


PS SSSSSS SSS FFESSESSSSESSESESSES SHSSSEHCSSSSHESSSESESSESESSSESESOOOODS, 


Meblin & Sons 


Grand and Inverted Grand Art Pianos 


The most musical and artistic pianos made tosday 


Wiarerooms 27 Union Square 
Rew Pork 


SS FSSSSESESSSESSSESSSESSEFESE SESE S SCHSEHEESSESESSESOESCESOSOSOOOSD 


THE EMERSON|| 


1849—SHORT GRAND—1904. 


Not se short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO,, 

















Bict Catalogue on 


app’ ication Payments to suit 

















BOSTON 
CHICAGO 





a ING ATL ae CORSE RV ATORY ol MUSIC 





— trains and here gs by ~ best*metheds of Fore- 
most European The faculty bers some 
the Leading Musicians and Artiste of today. o— - 


Elecation MUSI gua: 
i} Location ideal with respect to a onl and luxurious 
} surroundings. The finest and most completely equi cqnipped baild- 
ings devoted to music in America. Day and resident students 
— 


KRANICH & BACH 


PRODUCE PIANOS 


OF THE HIGHEST MUSICAL TYPE 























FACTORIES AND WAREROOMS 
233 to 245 East 23d Street NEW YORK 








Stritch & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
132d St. and Alexandre Ave. New YORK 








WEBER PIANOS 


THE WEBER PIANO CO. 


Gentlemen :—| am most happy to confirm in writing what I told 
personally, that my decided preference is and always has been for the Weber 
Piano. Since the earliest period of my musical career | found it a piano 
apart from all others. It cannot be surpassed for richness and beauty of tone, 
and responds delightfully to every emotion of the artist. 

Wishing you all possible success, | am, 
Very cordially, 
GERALDINE FARRAR 


THE WEBER PIANO COMPANY 
"Aeolian Hall, 362 Fifth Ave., near 34th St., New York 





























STRASSBERGER ON 


CONSERVATORIES 
setae 18 OF MUSIC 







Southside: 
Grand and Shenandoah Aves. 
Mo. 


Reopens 
September Ist. 
. TERMS LIBERAL. B.S 
CATALOGUE F Pree. C.W.Kern, etc., 
‘sa-Partin! scholarships for or deserving pupils and many other 


WILLIAM = “SHER WOOD, the Great American Pianist 


Smith & Nixon Piano 


“It has been my rare good fortune to re acquainted with the Smith & Nixon 
Pianos, which I have congo cig , Mihm ig to use exclusively at the Sherwood 
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Alexander Sebald has set up an historical milestone on 
the highway of violin playing by performing on one evening 
all the twenty-four caprices for violin alone by Nicolo 
Paganini. The strict classicists and musical purists can 
look upon this event in whatever light they will, the fact 
remains that it is, under all circumstances, a herculean 
achievement from whatever point of view it may be con- 
sidered. In the first place it is a prodigious feat of mem- 
ory, and what shall we say to the uncanny technical skill 
exhibited in conquering with such ease and skill the thou- 
sand and one difficulties herein contained, representing the 
culminating point of violin virtuosity, while the intricacies 
of bowing are fully equal to the left hand difficulties? In 
these caprices we find legato, detaché, spiccato, arpeggio, 
flying staccato, martelé and every form of bowing known to 
the violinist. 

Musically, too, these caprices, or many of them at least, 
are of permanent value. Paganini was a man of great 
melodic invention. These caprices abound in musical ideas 
and they are nearly all grateful. The ideas themselves, 
about which all the stupendous difficulties are woven, stand 
out clear and simple in bold relief. In thus presenting his 
musical thoughts in such wonderfully intricate elaborations, 
Paganini exhibited an ingenuity worthy of the greatest ad 
miration. These twenty-four caprices have given to violin 
playing an impetus that cannot be overestimated, for they 
have widened the borders of technic and thus increased the 
possibilities of expression on the instrument one hundred 
fold 

Sebald played with sovereign mastery. All kinds of 
filigree work of fingers and bow came out with wonderful 
clearness and distinctness. He made the most complicated 
passages sound well and he caused the musical contents to 
stand out prominently. The audience was large and in- 
cluded nearly all of the leading violinists of Berlin, and the 
enthusiastic and prolonged applause showed that the ex- 
traordinary feat of the artist was appreciated. Sebald cer 
tainly has set up a record for virtuosity and one that will 
not easily be broken. 

fe & 

The supplementary concert given for the benefit of the 
pension fund of the orchestra, on Monday, proved to be 
one of the most memorable events of the season. Lilli 
Lehmann, the soloist, was in superb form. She sang the 
aria, “Martern aller Arten,” from the Mozart opera, “The 
Abduction from a Seraglio.” It requires great powers of 
dramatic expression and the highest order of coloratura 
facility, and Madame Lehmann’s art was never displayed to 
better advantage than in the manner in which she rose to 
ali the demands of this exacting aria. Later in the pro- 
gram she gave Isolde’s “Liebestod” with remarkable 
breadth and intensity, displaying here again her great ver- 
satility. It was a brilliant achievement on the part of the 
celebrated diva, and her success was a triumphant one 

Nikisch, too, was in fine fettle, and his readings of Web 
er’s “Euryanthe” overture and the “Charfreitag’s Zauber” 
from “Parsifal,” the “Flying Dutchman” overture and the 
“Bacchanale” from “Tannhauser” were grandiose. At this 
concert we made the acquaintance of a novelty, a symphonic 
poem called “Die versunkenen Glocke,” after Gerard Haupt- 
mann’s drama of the same name, by Wladimir Metzel, a 
young Russian composer, living in Berlin. As Metzel’s 
first big symphonic effort, this is a significant work. Metzel 
has ideas, he has fantasy, he has technical skill, he has a fine 
sense of orchestral coloring and he gives a tonal expression 
to the mysticism contained in Hauptmann’s verse in a char- 
acteristic manner. A little pruning would improve the piece, 
which is too long. But in Metzel we surely have made the 
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acquaintance of a composer of importance. 
fortunate in being introduced to the general public as a 
symphonic writer by a Nikisch. Four short piano pieces 
of his were played here last fall by Godowsky 


eo & 


A successful concert was given last Saturday with the 
Philharmonic Orchestra, at the Singakademie, by Mélanie 


Michaelis, a young violinist from Wiesbaden. She finished 
her studies at the Hochschule here with Joachim last year, 
and since then has been taking a supplementary course un 
der Marteau in Geneva. She was heard in Sinding’s first 
concerto, Tartini’s G minor sonata and the Vieuxtemps A 
minor concerto. The young artist has temperament and a 
soulful tone; she also has an excellent technic 
formance of the Sinding concerto was very praiseworthy 


Her per 


What she must yet acquire, however, is more contrast in 
tone, more light and shade in nuances 
se cs 
_\ big charity concert was given at Mozart Hall on Sun 
day noon, to which a goodly array of celebrated artists 
kindly lent their 


services, including Leopold Godowsky, 
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Joseru axp Henri 
Emmy Destinn and Ernst Kraus, of the Royal Opera; Josef 
Kainz, Harry Walden and Heinrich Griinfeld. Fraulein 
Destinn sang the big Salome air from Massenet’s “Hero 
It was a beautiful rendering and called forth spon- 
taneous applause, that did not cease, and she was obliged 


dius.” 


to give Schubert's “Meine Ruhe ist hin” as an encore. It 
was interesting to hear Destinn in the Massenet “Salome” 
aria, as she has been singing the Strauss “Salome” aria here 
for the past two months. The ever popular Griinfeld was 
received with warmth and Godowsky scored a triumph 
es eS 

Antonia Dolores has added lieder singing to her many 

brilliant attainments and at her second concert, given at 


Beethoven Hall on Thursday her greatest success was 
scored with her interpretation of three German songs, 
namely, Cornelius’ “Veilchen,” Schubert’s “Haiden-Rése- 
lein” and Brahms’ “Wiegenlied.” She sang these lieder 
exquisitely, The real bel canto, such as Dolores possesses, 
can be applied to the German lieder as well as to Italian 
arias, and it was a delight to hear those familiar songs ren- 
dered with such perfection and purity of tone production. 
rhe diva’s pronunciation of the text was also very credit- 
able. She sang, furthermore, songs by Scarlatti, Handel, 
Bach, Rosa, Wilson, Rossini, Bizet, Horn, Arne, Godard 
and Massenet. 
e & 

My assistant, Miss Haring, reports as follows: 

“The Stern Conservatory gave its last pupils’ matinee 
concert of the season at Beethoven Hall on Sunday. There 
was much budding talent in evidence, and the orchestra, 
composed of pupils, was, as always, quite wonderfully 
An admirable performance of the first movement 
of the Rubinstein D minor concerto was given by Eugenie 
She played 
with brilliant and facile technic and showed herself quite 
the subtleties of the composer. Mr. 
Behlmann possesses to the full the power of imparting 


good 


Brusilowski, a pupil of Theodore Bohlmann. 


one with intricate 
to his pupils not only tone, dexterity and fleetness, but also 
the reverence and appreciation, the artistic understanding 
of the work in hand. Songs by Liszt and Gottlieb Noren 
were sung by Helen Rausch, a young girl from Brooklyn 
She has a beautiful, rich voice, and the way she produces 
it shows her to be highly gifted musically.” 
ce & 

“The Lyceum Club, on Sunday evening, was the scene 
of a concert made up entirely of compositions by English 

First came a sonata for violin and piano by 
Holland, the composer, who is 
rapidly making a name for himself here. It is a charming 
work, displaying much creative talent, and is well written 
for both instruments 
Carl Halir 
Verein last season, and was at that time mentioned in these 


composers 


Theodore clever young 


It was first played by Professors 


and Georg Schumann, at the Tonkiinstler 
columns as having made an extremely favorable impression 
Arthur Newstead, 
piano, it was in good hands. Eigar’s “Sea Pictures,” sung 
followed, and then Arthur Newstead 
Adela Maddison Paul 


rhe program was brought to a conclusion by an 


Played by Louis Siegel, violin, and 


by Gertrude Meissner 


was heard in piano solos by and 


Corder 
interesting quintet from the pen of Balfour Gardiner. It 
is fascinating music, cleverly thought out, displaying inti 
macy with the capabilities of the instruments and contain 


ing a delightful touch of individuality.’ 


eS & 

“Gertrude Meissner has a voice of exceptional beauty, 
rich, full and pure; a contralto of curious but entirely 
sympathetic timbre. Her enunciation is clear and she has 
a pleasing delivery. She made a tremendous hit at her 


recital at Bechstein Hall on Monday, when she was heard 


in a number of songs by Beethoven, Brahms and Schubert, 
Heinemann, whose name on 


Bechstein Hall to 
feared that, owing to indispo 


and in duet with Alexander 
the announcements had helped to fill 
had 


sition the great baritone might be unable to sing, and the 


overflowing. It been 
previous uncertainty increased the ardent welcome accorded 
Both artists 
important career, and the other already within its portals 


him one, no doubt, on the threshold of an 


were vociferously applauded.” 

tf 

young artists made their 
Bechstein Hall on Wednesday 
lHuillier, and Merrick B. Hilde 


The former was heard in four preludes 


“Two serious minded Serlin 


debut in joint recital at 


Mariannina pianist 
brandt, violinist 
five fugues and the chromatic fantasy and fugue by J. S 


Bach, also the Bach-Liszt A minor prelude and fugue, a 


feat of memory which was accomplished without any 
faltering. Madame I'Huillier has a firm touch and plays 
with rhythmic precision. Mr. Hildebrandt, together with 


Madame lHuillier 
by Sylvio 
admirable violinist; his phrasing is 
tone full, he 
a delightful amount of rhythmic accent into his perform 
ance. He gives bet it 
must be admitted that more variation in tone color would 


played a sonata in E major, for violin 
Mr. Hildebrandt is an 


broad and dignified, his 


and piano, Lazzari 


clear and has temperament and he infuse 


evidence of musical intelligence, 


be an improvement 


ft 
Felix Mott! has been decorated with the Prussian Red 
Eagle order of the third class 
@ & 
Weber's “Oberon” is soon to be given at the Vienna 
Court Opera in an elaboration by Gustav Mahler. Weber 
himself intended to remodel this opera for the German 


stage, but his death occurred a few weeks after the London 


premiere 
i €2 

Dr. Possart and Cornelia Rider-Possart gave a musicale 

at their apartments in the Westminster Hotel on Sunday 

afternoon, when the American prima donna, Minnie Tracey, 

She sang songs by Scarlatti, Liszt 

and voice, 


was the guest of honor. 


and Sibelius, revealing a sweet sympathetic 
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thoroughly artistic delivery and much warmth of expres- 
sion 
es & 

T. Lamotte’s one act opera, “Hesperie,” was performed 
at the Barcelona Lyceum in February, meeting with a 
warm reception 

ce = 
Hugo Kaun’s fantasy for violin and piano, “Es war 
was played with great success by Michael Press 


einmal, 


and his wife, Vera Press-Maurina, at the third concert of 
the ynkiinstler Verein, at the Architektenhaus, on Tues- 
day. The orchestral score is now in print and it will soon 
be published in a small edition by Richard Kaun, the com- 
post brother 

ft & 

Emanuel Wirth, the well known viola player of the 
Joachim Quartet, after nearly a year of enforced idleness, 
has at last fully recovered the use of his eyes, and he will 
play at the last concert of the Joachim Quartet on April 6, 
this being his first appearance in public this season 

ft ee 

This year’s Beethoven festival at Bonn will be held from 

May 5 to 9. The Joachim Quartet, the Halir Trio, Ernst 
Dohnanyi (piano), Johannes Messchaert and the Ber- 
lin Vocal Quartet will assist. Schubert will figure promi 


itly on the programs 


eS 

Ludwig Wiillner, the famous lieder singer and reciter, 
will be heard on April 3, as a violinist, assisted by Coen 
raad van Bos. They will play the three Brahms sonatas 
for violin and piano at the Singakademie 

4 music festival will be held at Strassbourg from June 
1 to 3. The first day will be devoted to a performance of 
Berlioz’s “Damnation of Faust,” under Colonne, of Paris; 
at the second concert Steinbach, of Cologne, will conduct 
works by Bach, Beethoven and Brahms; and at the third, 


compositions by Wagner, Liszt, Bruckner and d’Albert will 
Felix Mottl 


orchestra will be made up of the combined Strassbourg and 


be heard under the direction of The festival 


Darmstadt orchestras 


 & 


Arthur Nikisch has accepted an invitation to conduct a 


number 


of performances here at the Comic Opera 
a 


Grieg concerts, which will be given on April 


A 
Both of the 
12 and 


hall of the Philharmonie, are sold 


the 


14, in the large 


out! So great is the interest to see and hear famous 


Norwegian composer 


eS = 


Ibert Rosenthal, the American cellist, has just sailed 


for his native land, whose shores he has not seen since he 
to Europe twelve years ago to study music 
the 


and has mad 


During the past winter 


yublic 


n tone and in independence of conception and freedom of 


youthful artist has appeared 
great strides in technic 


His tone now very much resembles that of his 
Pianist and Instructor. For Eight 

Years the Only Assistant to 
GODOWSKY 


‘ARONSON (228sen* ” 


master, Anton Hekking. Young Rosenthal is one of the 
most gifted of the younger generation and he seems to be 
on the threshold of a brilliant career. 


es & 


Richard Burmeister’s advanced pupils played an inter- 
esting program at their master’s house on Saturday after- 
noon. Some of these young artists showed exceptional 
talent and all of them showed good training. Three Amer- 
icans were heard: Gertrude Branigan, of Davenport, Ia.; 
Lilian Gould, of Rutland, Vt., and Jeanne Rowan, of 
New York. 

eS & 


The accompanying sketch of the brothers, Henri and 
Joseph Wieniawski, was made about the year 1855, when 
the great violinist was twenty years old. Joseph, the 
pianist, is still living in Brussels. Henri Wieniawski died 
in 1880. If he were still living he “would be two years 
younger than Joachim ArtHur M. ABELL. 


The complete concert and opera list of the week was as 
follows: 


SATURDAY, MARCH 23 
Beethoven Hall—Luise Geller-Wolter, vocal 
Bechstein Hall—Klingler Quartet. 
Singakademie—Melanie Michaelis, violin, with Philharmonic Or- 
chestra. 
Royal Opera-—‘“Pique Dame.” 
Comic Opera—“‘Damnation of Faust.” 
Lortzing Opera—“Merry Wives of Windsor.” 


SUNDAY, MARCH 24 
Rechstein Hall—Sven Scholander, vocal 
Phitharmonie—Philharmonic “Pop.” 
Royal Opera—“Undine.” 
Comic Opera—“Damnation of Faust.” 
Lortzing Opera—‘“Fra Diavolo.” 


MONDAY, MARCH as 

Bechstein Hall—Gertrud 
Heinemann. 

Mozart Hall—Ginther Freudenberg, piano. 

Phitharmonie—Nikisch Philharmonic, extra concert in aid of Pen 
Fund of Berlin Orchestra; Lilli Leh- 
vocal. 
Singakademie—Paul Reimers, vocal 
Royal Opera—‘“Flying Dutchman.” 
Comic Opera—“Hoffmann’s Erzaihlungen.” 
Lortzing Opera—“Glicken des Eremiten.” 


TUESDAY, MARCH 26 


Reethoven Hall—Hugo de! Carril 

Bechstein Hall—Hilda la Harpe, vocal and recitative 

Mozart Hall—Popular Beethoven Evening, Dutch Trio, Klara &r- 
er, Gertrud Fischer-Maretzki, Anton Sistermans, Leo Gollanin 

Phitharmonie—Philharmonic “Pop.” 

Zoological Garden Exhibition Hall 
and chorus, under direction of Carl Zimmer; soloists, Emilie 
Funk 


Meisner, vocal, assisted by Alexander 


sion Philharmonic soloist, 


mann, 


piano 


with full orchestra 


Her- 


“Paulus, 


Alexander Heinemann, Henny Bagel and G 
—“Pique Dame. 
Opera—*“Tosca.” 
Lortzing Opera—“Glécken des Eremiten.” 
WEDNESDAY, MARCH 27 
Reethoven Hall—Hermann Gura, vocal. 
Rechstein Hall—Mariannina l’Huillier, piano; 
brandt, 
Philharmonie—Philharmonic “Pop.” 
Royal Opera—“ Fidelio.” 
Comic Opera—“Damnation of Faust.” 
Lortzing Opera—“Martha.” 


708 
” 


Royal Opera 


Comic 


Merrick B. Hilde 
violin. 


THURSDAY, MARCH 28. 

Beethoven Hall—Antonia Delores, vocal. 

Philharmonie—Barth, Wirth, Hausmann Trio, assisted by Car! 
Halir, Klangler, and Mihlfeld. 

Mozart Hall—Russian Trio. 

Royal Opera—Rehearsal of Symphony Concert. 

Comic Opera—*“Hoffmann’s Erzahlungen.” 

Lortzing Opera—“Der Troubador.” 

FRIDAY, MARCH ag. 

Mozart Hall—Soloists of the Mozart Orchestra assisted by Helene 
Staegemann, vocal; Paul Prill, flute. 

New Playhouse—“Elias,” with Mozart Orchestra and choir; solo- 
ists, Al der Hei Werner Alberti. 

Singakademie—Matthaus Passion Music. 

West Side Opera—Lola Artot de Padilla, 
Marcell Salzer, Immanuel Church Choir. 

Comic Opera—“Damnation of Faust.” 





Alfred Wittenberg, 





Success of a Schmalfeld Pupil. 


Carl Heinrich Barth, a pupil of Professor and Mrs. 
Rudolf Schmalfeld, of Berlin, has been engaged by the 
Opera at Metz under exceptionally favorable circum- 
stances. During the winter Mr. Barth has been singing 
at the Graudenz Opera. Here are a few of his criticisms: 


As Valentine, Mr. Barth again shone most brilliantly with his 
beautiful and powerful organ. It is a positive joy to listen to him. 
He drowns even the orchestra and his delineation of the part is 
equally great from the point of beauty as of expression.—Grauden- 
zer Zeitung, November 6, 1906. 


Mr. Barth sang the role of the Count Almaviva (“Marriage of 
Figaro”), with a beautiful, rich and pure intonation. Mr. Barth's 
voice is full and equally beautiful in all registers, and it completely 
surpassed that of Miss , who is not equipped either vocally 
or dramatically in a manner that would enable her to appear suc- 
cessfully with him.—Graudenzer Gesellige, February 5, 1907. 








Mr. Barth’s large voice, which has been admirably trained, has an 
opportunity to unfold itself in the role of Kiélehorn in Lortzing’s 
“Undine.” His singing of Gumpert’s “An des Rheines griinen 
Ufern,” which was inserted, was beautiful in the extreme.—Grau- 
denzer Zeitung, December 13, 1906. 


Mr. Barth sang the role of Mr. Fiuth in Nicolai’s “Merry Wives 
of Windsor” as beautifully as he always sings.—Graudenzer Gesel- 
lige, November 28, 1906. 





“The Story of the Violin" Published in German. 


Paul Stoeving’s “Story of the Violin” has been pub- 
lished in German, under the title of “Von der Violine,” 
by Christian Friedrich Vieweg, Berlin-Grosz-Lichterfelde 
It is a very interesting book of about 350 pages and re- 
veals the hand of the enthusiast who has, however, made 
exhaustive studies of the violin. It is refreshing in these 
days to find a writer so much in love with his subject 
The story of the development of the violin and the work 
of the great Italian luthiers of the sixteenth, seventeenth 
and eighteenth centuries is interestingly told, and the de 
velopment of violin playing and biographical sketches of 
the violinists of the past are not written in the ordinary 
dry, biographical style, but are very full of human interest 
A comprehensive genealogy from Corelli down to the most 
celebrated living masters is given. 





The Heidelberg Bach Society, with its orchestra, 110 
men strong, lately gave a Richard Strauss evening. The 
composer conducted his “Heldenleben,” “Don Quixote 
and “Salome’s Dance.” 
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Sergei Kussewitziy a Remarkable Artist. 


In Sergei Kussewitzky we have a great virtuoso—quite 
far and away the greatest contra-bassist living. Besides 
being a virtuoso, he is also a sweet and soulful singer 
on his ponderous instrument. Just at present he is very 
busy fulfilling many engagements, meeting everywhere 
with the most unequivocal success and praised alike by 
public and press. A few notices follow herewith: 

The concert of the Russian artists awakened the most: lively in 
terest in all the musical and social circles of Prague. The artists 
had to postpone their concert until Sunday, November 22. Herr 
Kussewitzky is a musical phenomenon. He performed pieces on his 
contrabass which are played by the leading violin virtuosi.—Prager 
Tagblatt, Prague, November 21, 1903. 

It hardly needs pointing out any longer what Prof. Sergei Kusse- 
witzky, who is well known to the Berlin public as a contrabass 
virtuoso, can accomplish on his gigantic instrument in the way of a 
sweet cantilene, runs, dainty arpeggios, flageolettts, etc. The pro- 
gram included a very pleasing three movement concerto composed 
by the virtuoso himself.—Das Deutsche Blatt, Berlin, November 26, 
1906. 





Virtuosi on the contrabass have appeared but seldom; especially re 
nowned are Lasker and Bottesini. A third must be classed with 
them now, Sergei Kussewitzky, professor at the Moscow Philhar 
monic Conservatoire. It is quite remarkable to see the colossal 
technic developed by him, and still more to listen to the expressive 
ness and dynamic finesses of his play in spite of his ponderous 
bow. He also gave several attractive compositions of his own.— 
Berliner Boersen Zeitung, March 29, 1903. 





On November 29, Herr Kussewitzky of Moscow, of whom we still 
have a warm recollection from last season, appeared in the Bechstein 
Hall. This remarkable artist handles his instrument with a virtu- 
osity which stamps him as a striking personality in the music world. 
He found the same good reception and the same enthusiasm on the 
part of the audience as last year.—National Zeitung, Berlin, Decem 
ber 2, 1903. 





American Pianist Well Received in Germany. 

Alfred L. Calzin, a talented American pupil of Alberto 
Jonas, has received many favorable criticisms from the 
German critics. Mr. Calzin’s debut in Mozart Hall with 
the Mozart Orchestra, under the leadership of Pau! Priil. 
was one of the successes of the Berlin season. The young 
pianist began his studies with Mr. Jonds four years ago 
and in that short period acquired astonishing technic, com 
bined with a beautiful touch, command of dynamics and 
rhythmical precision. When young Mr. Calzin took up 
his studies with Mr. Jonas he could hardly play one diffi 
cult piece, and now he has a very large repertory and has 
gained the prestige of a highly brilliant Berlin appearance 
Next year he will appear in Berlin in an orchestral con 
cert and a recital for two pianos. He will also give re 
citals in Leipsic, Dresden and Hamburg. Some of his 
notices are appended: 

Alfred L. Calzin, who was heard in Mozart Hall with the orches 
tra, under the leadership of Paul Prill, played a concerto in C sharp 
minor by Ludwig Schytte, presented here for the first time. The 
pianistic rendition of this interesting work gave evidence of true 
musical feeling and of certainty and accuracy of interpretation. The 
young artist also played the concertos of Rubinstein, D minor, and 
of Brahms, D minor, with consummate skill.—Deutscher Reichsan 


zeiger, Berlin, March 1, 1907 





Alfred L. Calzin 5 une gifts for virtuosity. His 
touch is elastic and crisp. The interpretation is true and musically 
well thought out. His pianistic talent cannot be denied.—Berliner 
Zeitung, March a, 1907. 





With the rendering of the concertos of Rubinstein, D minor, and 
Brahms, D minor, Alfred L. Calzin gave a most remarkable per- 
formance both as to an absolute mastery of all technical difficulties 
as well as to the musical presentation. The success which he gained 
was well deserved.—Berliner Bérsen Courier, March 1, 1907. 





Alfred L. Calzin set himself a tremendous task with the offering 
of the concertos of Rubinstein, D minor, and Brahms, D minor, and 
further with the concerto of Ludwig Schytte (op. 28), but he made 
a most felicitous debut.—Die Warheit, March 2, 1907. 





A talented pianist is Alfred L. Calzin, who, with the assistance 
of the Mozart Orchestra, gave a concert in Mozart Hall. He has 
evidently studied diligently and with fine success.—Possische Zei- 
tung, March 6, 1907. 


The young pianist ig evidently in his element when pouring forth, 
with cheerful abandon, his virtuoso technic.—Neue Preussische Zei- 
tung, March §, 1907. 


Alfred L. Calzin is a most talented artist both in regard to tech 
nical accomplishments and to musical expression. He phrases with 
fine effect and possesses a beautiful and highly cultivated sense of 
coloring in his touch as well as rhythmic life.-—Staatsburger Zci 
tung, Berlin, March 4, 1907 





The young pianist, Alfred L. Calzin, played in Mozart Hall, wit 
the assistance of the orchestra, three concertos, making a really 


fine success.—Das Kicine Journal Berlin, March 4, 1907 





A new concerto of Ludwig Schytte, op. 28, was played in Mozart 
Hall, with the assistance of the Mozart Orchestra, by the young 
pianist, Alfred L. Calzin, who made a success with the audience 
His playing showed technical virtuosity and temperamental quali 
ties. —Berliner Morgenpost, March 8, 1907. 





Coming Concert by a LanKow Pupil. 

Marguerite Arcularius Jantzen is to give a concert at the 
Madison Square Garden Concert Hall on April 24. Two other 
artist pupils from the Lankow studios will assist—Adele 
Kruger, dramatic soprano, and Andreas Schneider, bari 
tone. Mrs. Jantzen is the lyric soprano who took the place 
of Madame Eames at short notice for a great concert at 
Carnegie Hall last year. 


Madame Donalda to Give a Recital. 

Pauline Donalda, of the Manhattan Opera Company, is 
to give a song recital in Mendelssohn Hall on Thursday 
evening, April 25 
husband, Signor Sevillac, also of the Manhattan Opera, 


Madame Donalda, accompanied by her 


will start on a short concert tour through Canada after her 
New York recital 





Lhevinne’s MacDowell Evening. 


Lhévinne, the Russian pianist, will give a recital in Men 
delssohn Hall tonight (Wednesday) for the benefit of the 
MacDowell Fund. His list of works include a Brahms 
sonata, a group of MacDowell numbers—“Winter,” “Eagle” 
and “Moto Perpetuo”—and some Chopin and Rubinstein 


compositions 
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Music in Buffalo. 
Burrato, N. Y., April 5, 1907 
Recently the choir of Holy Angels Church gave the beau- 
tiful Mass by Bruno Oscar Klein, of New York, under the 
direction of H. Collier Grounds. During the offertory the 
choir sang a “Regina Coeli,” by Mr. Grounds 
ee & 


Shepherd’s cantata, “The Resurrection,” was presented 
at the evening service, Easter, at the Delaware Avenue 
Baptist Church. The soloists, Mrs. Griffin, Mr.’ Kingston 
and Mr. Fellows, with Mr. Gomph as the organist, united 
in the performance. 


ee 


The vested choir at All Saints’ Episcopal Church, under 
the direction of L. A. Ploystead, was heard in an impressive 
program. Mr. Todd, the basso, sang “The Lord is Risen,” 
by Sullivan. Oida Garillier, the young organist, a daughter 
of the rector, is continving her studies with Seth Clark. 

@ & 

Dr. Frank Kenstein, tenor, and C. McCreary, basso, dis- 
tinguished themselves at the presentation of Stainer’s can- 
tata, “The Crucifixion,” at Trinity Episcopal Church. 

ee 

Fonteyn Manney’s cantata, “The Resurrection,” was given 
at the North Presbyterian Church, under the direction of 
William Kaffenber, and a double quartet, Mesdames Mes- 
mer, Hawley, Boughton, Gates, and Messrs. Dietrich, Mc- 
Intyre, Webb and Hall 

 & 


A song recital at the Twentieth Century Club, on 
Wednesday night, enlisted the services of Mesdames Dun 
man and Boswell, sopranos; Keating, contralto, and Mr 


Cumpson, basso 


eG & 


As the writer was unable to attend the concert at Con 
vention Hall, Wednesday evening, where Maud Powell was 
the star, she can but repeat the verdict of many musicians, 
‘that this fair violinist is an artist of marvelous gifts.” 

VirGiniA Keene 


It has finally been decided that for the opening of the 
Exposition of Fine Arts, in Venice, Mascagni’s “Amica” 


will be given, the composer conducting 
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[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris correspondent of The Musical 
Courier. | 


Caste anp Tececram Appress, “De_mManerpe.” 
Panis, April 1, 1907. 


Parisians enjoyed beautiful church music and brilliantly 
weather yesterday. Though Easter Day fell early 
this year the weather was worthy of a fine Whit Monday 
the railways had a busy time transporting Parisians 
to the The main fea- 
ture of is concerned, was the 
The separation of Church from 


14 Rue Lincoiw, Avenue pes Cuamps-Exvysees. 


nine 


and 
country Paris. 
the day, so far 
the churches. 


and foreigners to 
as Paris 


music in 


State apparently had no effect on the Easter services, for 
the crowds which thronged the sacred edifices were as 
large as ever. Particularly beautiful masses were cele- 
brated at Notre Dame, the Madeleine—where John Byrne, 
of Cincinnati, sang the principal offertory solo: “Tantum 
Ergo,” by Th. Dubois, accompanied by the full choir— 


Saint-Sulpice, Saint-Philippe du Roule, Sainte-Clotilde and 
fact, at all the churches in Paris, each 


with its means, special music was provided 


the Trinité; in 


in accordance 


to fittingly celebrate the day of the Resurrection. In the 
ifternoon those Parisians who had not sought fresh air 
in the many charming sylvan resorts around Paris, or 
who did not attend one or another of the many matinées 
at the theaters, or see the Prix du Président de la Ré- 
publique run for at Auteuil, had an alternative attraction 
at the east side of Paris, where the annual Gingerbread 
lair was opened in the place de la Nation and the Cours 


de Vincennes 
Che usual big Sunday afternoon concerts of the Con- 
ervatoir Lamoureux-Chevillard and 
Eastertide, 
At the 


assumed a 


Colonne, were 
Thursday 
concert of the Con 


serious or somewhat 


SWAYNE 


89 Rue de Prony Parc (Monceau), Paris 


FRIDA EISSLER 
LESCHETIZKY’ 


yiven, is 15 


and Good 


customary at on Holy 
Friday 


the 


evenings 


servatoire 


WAGER 
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sacred religious aspect, composed as it was of the over- 
ture to “Athalia,” by Mendelssohn; the second part of 
Gounod’s “Mors et Vita,” with Mme. Mellot-Joubert and 
Charles W. Clark as the soloists; “La Vision de Jeanne 
d’Are,” by Paul Vidal, a symphonic poem heard for the 
first time at these concerts (with violin solo, Alfred Brun, 
and trumpet solo, M. Lachanaud) ; “Francoise de Rimini,” 


At tue Opera. 


They 
From 


These singers are truly wearisome. Is it not so, ladies? 
prevent us from hearing the pretty things you are saying.— 
Frou-Frou 


being the prologue of Ambroise Thomas’ opera so named, 
at the Consérvatoire, with Mme. Mellot- 
Joubert, as Francesca; Zusanne Lacombe, as Virgile; 
Emile Engel, singing the part of Paolo; and Charles W. 
Clark, that of Dante; the concert ending with an excellent 
interpretation of Beethoven’s ever beautiful C minor sym- 
phony, under the direction of Georges Marty. 

The soloists were in splendid form; the choruses tune- 


first audition 


ful and the orchestra brilliant as usual. Charles W. Clark’s 
work stood out most conspicuously; he was in good voice 
and the music of Gounod and of Thomas suited him per- 
fectly, being full of color, melodiously written, and lay- 
ing in the best part of his fine baritone voice. Mr. Clark 
brought to the interpretation of the music allotted to 
him a manly quality of tone, distinct pronunciation of the 
text, and a deep and perfect understanding of the musical 
requirements being, in short, admirable in all respects. 
His efforts were well received and generously rewarded 
with applause, in which his associates enjoyed their share. 
Beethoven’s “Ninth” or choral symphony is announced 
for concerts during April. 

The Lamoureux concert was quite Wagnerian in com- 
plexion, offering its patrons the following excerpts from 
that master’s works: Overture, “Le Vaisseau fantéme”; 
“Forest Murmurings,” from “Siegfried”; prelude to 
“Lohengrin”; “Les Maitres Chanteurs,” Walther’s prize 
song; Fernand Lemaire; prelude to third act of “Tristan 
et Yseult; “Parsifal”: I, prelude; II, “Good Friday’s 
Spell’; III, second scene of third act—Parsifal, Fernand 
Lemaire; Amfortas, M. Gilly; Gurnemanz, M. Nivette; 
concluding with the overture to “Tannhauser.” Chorus 
and orchestra, 200 executants, under direction of M. 
Chevillard. 

et & 

The Colonne program was heavily charged with a va- 
riety of musical fragments, including the second scene 
from the first act of “Parsifal,” the introductory march, 
entrance of the Knights, consecration of the Graal, and 
the finale march; two movements of Bach’s orchestral 
suite in D; the second part of “L’Enfance du Christ,” by 
Berlioz, with M. Plamondon as soloist, who sang also 
an air from “The Messiah” and the “Procession,” by 
César Franck; after which came “The Redemption,” by 
the same composer; and Raoul Pugno assisted to finish 
the concert by performing the piano part in a concerto 
by Bach, and the “Variations Symphoniques,” with or- 
chestra, by César Franck. 

te & 

There were other “Concerts Spirituels,” sacred concerts, 
at the Schola Cantorum and at the Church of the Sor 
bonne. At the latter place the Chanteurs de Saint-Gervais 
provided the music, singing from the works of Palestrina 
and Vittoria, in the manner of the Chapelle Sixtine, at 
Rome, “a cappella,” under direction of Ch. Bordes. 

ce & 

Gottfried Galston devoted the third of his series of five 
historical, one-composer recitals in Paris to the works of 
Chopin. Again his program was of heroic proportions, 
comprising in its composition twelve preludes of op. 28 
and op. 45; the etudes complete, being twelve in op. 10 
and twelve in op. 35; three additional studies in F minor, 
A flat major and D flat major; nocturnes in F sharp minor 
and in F sharp major, op. 48, No. 2, and op. 15, No. 2; 
valses in A flat major and in D flat major, op. 42 and op 
64, No. 1; and the polonaise in A flat major, op. 53. 

After what I said last week respecting Mr. Galston’s 
piano playing, I need add but little more today. He per- 
formed this comprehensive program of Chopin music in a 
technically finished fashion and with much taste and judg 
ment; indeed, in a wholly admirable manner. 


eS 


Galston’s fourth recital presented a selection from the 
works of Liszt—not a popular or hackneyed list of Lisz: 
pieces, but a selection from that pianist-composer's lesser 
known and seldom played compositions, and perhaps all 
the more welcome for that reason. This rather serious 
program was opened with Liszt's variations on the Bach 
theme “Weinen, Klagen,” followed by the fantaisie and 
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fugue on the letters “B-A-C-H”; the center of the list was 
occupied by the collection or series of pieces entitled 
“Années de Pélerinage,” from which the artist chose the 
second, or Italian, group, composed of “Sposalizio,” “Il 
Penseroso,” “Canzonetta del Salvator Rosa,” “Sonetto del 
Petrarca,” 47;, “Sonetti del Petrarca,’ 104 and 123; “Fan- 
tasia quasi Sonata” (after Dante), ending with a final 
group of the “Mephisto Waltzer” (after Lenau), “Hero- 
ischer Marsch” and the “Lucrezia Borgia” fantaisie 

Mr. Galston played these Liszt pieces with considerable 
breadth combined with technical virtuosity. 

eS = 

His fifth or final recital of the historical series Mr. Gal- 
ston dedicated to Johannes Brahms. The inter- 
esting program opened with the variations and fugue on a 
theme by Handel; then followed two rhapsodies in B minor 
and in G minor (op. 79); 119 
sisting of three intermezzi and a rhapsodie; eight valses, 
op. 39; and ending with a set of variations on a theme by 
Paganini, op. 35. 

In the execution of these Brahms morceaux Gottfried 


musically 


four piano pieces, op con 


Galston claimed and held the earnest attention of his audi- 
ence—a very large one 
allowed to escape, however, with the program numbers, but 
had to add extra ones, the chief being the Bach 
Busoni prelude and fugue in D for organ, after which an 
indescribable scene of wild enthusiasm was witnessed, with 
cheers and shouts of bravo for the brilliant artist. 

During Galston’s stay 
at salon musicales ; “Figaro five o'clock” 
concert and at a soirée given by. the “Trompette.” In May 
he will return to Paris to fill various salon engagements. 

eS & 


At the Vitti Academy last night the program of the stu- 


-to the last moment. He was not 


“encori” 


Paris he was much in demand 
he also played at a 


dents’ reunion contained instrumental solos from the works 


of Mendelssohn, Schumann, Schitt and Chopin, contrib- 
uted by Georgia Richardson, and Charles W. Clark sang 
the “Rock of Ages,” “I’m a Pilgrim,” “Fear Not Ye, 
Israel,” and “The Lord Is My Light.” It is always pleas 
ant to greet Mr. Clark at these students’ musicales, and 
last night was no exception. The Rev. Mr. Shurtleff 
delivered in verse an address entitled “Easter.” 
= = 
Mr. Clark returned from England, where he has been 


singing at the annual pension fund concert of the cele- 
brated Hallé Orchestra, of Manchester. This occasion was 


his fourth appearance with the orchestra this and 
the 


sort. 


season, 


success of the great baritone was of the phenomenal 


E & 
Oscar Seagle has returned to Paris from his successful 
He 


American Church 


resumed his 
Rue de 


score ol! 


recital tournée in America immediately 


position as soloist at the in the 
about a 
Mr. 


thusiastic over the improved musical conditions in 


Berri and also with his vocal pupils, 


whom he found awaiting his return. Seagle is 


en 
Amer 
ica, particularly through the Southern States, where many 


of his recitals were given He found that the Southern 
people now attend concerts more frequently and willingly 
pay more for them 

eS & 


A pleasant musical tea was given last Sunday by Mrs 
W. D. Mann Phe 
a charming singer, is better known as Marguerite Sylva, ci 


at her pretty home in Asniéres hostess, 


the Paris Opéra-Comique. Among the guests invited wer 


Mr. and Mrs. Booth Tarkington, Mr. and Mrs. F. A. Joss, 
Mr. and Mrs. Ullman, of Indianapolis; Mrs. and Miss 
Haskell, of Minneapolis; Mrs. Frank G. Dossert, Miss 
Foernsen, Paris; Mr. and Mrs. Howard N. Thompson, of 


Washington; Mrs. and Miss 
Jane Hawley, New York; 
Jeatrice La Palme, Montreal ; 


Plechoyano, of Bucharest; 
Miss Patten, Boston; Miss 
Marion and Jane Ivell, Mme 


C. Delatre, Baron Bernard, of Stockholm; MM. De Sache, 
A. Brancher, Brotherton, P. London, Callahan, Salva- 
tore, etc. eS & 

Marioara Serena and Theodor Szanton, the pianist, have 
returned to Paris. M. Szanton has been playing his sonata 
for piano and violin with Ysaye in Brussels. Mlle. Serena 
has just been engaged to sing next season the regular reper- 
tory at the Berlin Opera-Comique. 

ZS €& 

Elizabeth Dodge (a pupil of King Ciark) has achieved 
great success with her singing at the Kursaal, or Casino, of 
Ostende. She rendered brilliantly the “Mad Scene” 
from “Hamlet” “Caro Nome” (“Rigoletto”) that she 
was immediately secured for a return engagement. 

e €& 

Elyda Russell was quite successful with her last concert, 
Salle Pleyel, when Hanna Marie Hansen, a 
Paris Conservatoire first prize, assisted as solo pianist. 
rhe program was lengthy and contained many interesting 
A favorable impression was created with Miss Rus- 
three arias by Stradella, Lully and Gluck 
respectively—and this impression the singer succeeded 
the rest of the program 


so 


and 


given at the 


songs. 


sell’s first group 


maintaining throughout the evening ; 
likewise being well chosen. The other vocal numbers were 
taken from Widor, Reynaldo Hahn, Massenet, J. Jemain, 
Sachs, Bertram Shapleigh (two German lieder), 
Schubert, P. Berger, E. Grieg, R. Wal- 
thew and Landon Ronald—all these selections being sur- 


Léo 
Brahms, Sjogren, 
prisingly well delivered in their original language by Miss 
Russell, accompanied by M. J In Mile. Hansen 
was discovered a graceful pianist of much talent and good 


Jemain. 


Miss Russell will give a vocal recital in London 
at the Bechstein Hall, on April 30 
Ze & 


famous violinist, 


schoc ling. 


Jan Kubelik, 


Agriculteurs, 


the gave a concert at the 


Salle des with Eduard Goll as solo pianist 
Why Kubelik’s bow-and-money drawing capacity should be 
limited and confined to a hall 


hundred people and why he 


accommodating only a few 
should give but one concert this 
time in Paris—are queries nobody probably will undertake 
to answer. The program contained Grieg’s C minor sonata 
for both players; the Ernst F sharp minor concerto; noc- 
turne and fantaisie (F major), Chopin; ending with a violin 
group, of Spohr, andante; Bach, prelude, and Paganini’s 
“Danse des Sorciers.” Louis Schwab was the accompanist 
eS & 

At Easter service of the American Church an at 
tractive musical program was executed by the organist, 
Llewellyn L. Renwick, and Corine Duval-Allen, 
pupil of Albert Geloso. 


a violin 


RECORD OF THE PAST 

WEEK IN NEW YORK. 
10, “La Navarraise” and “I 
Manhattan Opera House 


Wednesday 
Pagliacci” 
Wednesday evening, 
the Carri Institute 
Hall. 
Thursday 


evening, April 
(double bill), 
April 10, concert by the students of 
of Violin and Piano, Mendelssohn 
Haarlem 


Mr 
uniting 


April the 
Philharmonic Society, Herbert Witherspoon, 
Mrs. Mannes, Miss Gottschalk and Miss Diller 


in the program, Waldorf-Astoria. 


morning, 11, musicale by 


and 


Thursday evening, April 11, “Lucia” (special performance), 
Mauhattan Opera House 

Phursday evening, April 11, concert by the Brooklyn 
Sangerbund ; Hugo Steinbruch, conductor, Marie Nich 
ols, violin, and Louise B. Voigt, soprano; Association 
Hall, Brooklyn. 

Thursday evening, April 11, concert by the Banks Glee 
Club, Carnegie Hall. 
Friday evening, April 12, “I Pagliacci” and “Cavalleria 
Rusticana” (double bill), Manhattan Opera House 
Saturday afternoon, April 13, farewell piano recital, by 
Gabrilowitsch, Mendelssohn Hall 

Saturday afternoon, April 13, “Rigoletto,” Manhattan 
Opera House. 

Saturday evening, April 13, “Les Huguenots” (popular 
prices), Manhattan Opera House 

Sunday afternoon, April 14, concert by the Volpe Sym 
phony Society, Carnegie Hall 

Sunday evening, April 14, operatic concert, Manhattan 
Opera House 

Monday evening, April 15, “Rigoletto,” Manhattan Opera 
House. 

Tuesday afternoon, April 16, farewell violin recital by 
Francis Macmillen, Mendelssohn Hal! 

Tuesday evening, April 16, “Carmen” (special perform 


ance), Manhattan Opera Hous: 
Richard Burmeister in Berlin. 
Only one season has passed since Richard Burmeister 


settled in Berlin and he finds himself already known and 
famous in the musical German capital. The two concerts 
he gave there—a Liszt evening with orchestra and a Cho 


pin evening, both contaimimg several novelties—attracted 
large audiences composed of the most select musical and 
social circles and resulted in securing for him at once 
engagements for which newcomers are generally put on 
a long waiting list. His success as a Liszt player wa 
extraordinary, and his art and skill of arranging the con 


Se certo “Pathetique,” the fifth rhapsody and the “Meph 
, ‘ ; Waltz,” by Liszt, for piano and orchestra, Burmeister him 
During the past month Marie Louise Roger (Miss Rod , , 
‘ ‘ self playing the solo parts, were praised in the highest 
gers) has had success singing Opera arias at the Casino " | 
. ann terms by the public and press. Public opinion as to tl 
concerts in Nice fe f& ; 
_ Chopin melodrames, which Burmeister had arranged and 
Frida Ricci, a brilliant soprano, has now returned to 
, , : performed at his Chopin recital, was, however, divided 
Paris from South America, where she celebrated many 
ans “ condemned by the conservatives of the musical profession 
triumphs = @ : 
and received with enthusiasm by the younger and m« 
; } —— . - 7 i 
Fendall Pegram, a well known baritone singer and jjperal set. As to their performance, though, there wa 
. . ” 0 : . «“p ma 4 . ne”? 
teacher, has been decorated with the “Palmes academiques” jy one yoice of commendation Hedwig Reicher, a very 
by the Minister of Fine Arts young and one of the most beautiful actresses of the 
ms ee 
pi cue German stage, who recited the poems, with Mr. Burmeister 
Yvonne Klecykowska, a pianist and pupil of Leschetizky himself at the piano, made a deep impression, especially 
and Wagner Swayne, intends to sail for New York by the with the poetical words to the “Funeral March 
Cunard Line on April 10. Miss Klecykowska expects to This novelty on a concert program proved such a great 
fill a position as teacher of piano in a fashionable college success that Mr. Burmeister will make it known 
on the Hudson, and will also meet Raphael Navas, to season all over Germany and also in London, where 
whom, report sayeth, the young lady is engaged to be mar- will spend the months of May and June. During July and 
ried. Mr. Navas, a brilliant pupil of Wager Swayne, is August he will stay at Wilhelmshdhe, near Cassel, where 
among the musical people alleged to have paid money to a summer class of pupils awaits him. He will return 
an American manager to take him to the United States September to Berlin, where bis handsome and spact 
but who failed to get there through said manager studio has been the gathering place for his many friend 
Deima-Heipe as well as artists and students 
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35 Wermoutn Srreer, i 
Lonpon, W., April 3, 1907-5 


The remarkable success of Bertram Shapleigh’s “Three 
at Bath, where they were recently sung, 
attention by the hearty recep 
hands of a London 
and to show how 
songs, entitled, re- 
(words by Arthur 


English Songs,” 
is again brought to one’s 
they met with week 
Their success was immediate, 


tion last at the 
audience, 
the musical people appreciate these 
“Green Fields of England” 
Hugh Clough), To (Robert Brown- 
and “I Traveled (Words- 


some notices that have appeared are given: 


spectively, 
7 3e in England” 
ing), Among Unknown Men” 
worth) 


me comes across Songs 80 exquisitely re 
ntralto or baritone by Bertram Shapleigh. 
full of tender feeling for this 
English musicians. They 
fragrance at the first 
will only 


It is 
fined 
The three songs under 


not every day that « 
as these three for co 
notice are 
country that should endear them to the 
are not songs that reveal all their delicate 
of them, full of mystical suggestion that 
be clear at a first hearing of those to whom love and knowledge of 
and the same thing. While all are beautiful, Brown- 


Now That April's is perhaps 


sight they are 


nature are one 


ing’s “O, To Be In England, There,” 


most spontaneous and its veracity is unquestioned. The atmos 
phere is that of April when March has come in like a lion and the 
gently growing plants need fear no further ferocity from the ele- 
ments Gentle upewellings of feeling there are all through the 
song, but the most charming touch of all, and the most true, is the 
suggestion of mystery at the words, “tiny leaf,” brought about by 
the simplest means possible These songs alone ought to insure 
Mr. Shapleigh’s recognition by all who call themselves English mu 
sicians.—London Musical World 


school 


ts In a manner 


The tendency of the modern of song writers is to over 


burden the accompanimer that the voice part becomes 


a secondary matter * * * A happy medium characterizes the 
charming three English songs for contralto or baritone by Bertram 
Shapleigh In spite of the elaborate accompaniment the voice part 
is in no way overpowered, and has the advantage of distinct melo 


lious structure 


Birmingham Mail 

Vocalists who take their art seriously will benefit by acquaintance 
“Green Fields of 
To Be In Eng- 


and perhaps the gem of the three songs; 


with Be Shapleigh'’s three English 


rtram songs 


ngland,” shows artistic skill in song writing; “O, 


id.” is exceedingly fine 
dramatic 


Weekly Chronicle 


“I Traveled Among Unknown Men” is a 


—Newcastle 


setting with a 
striking accompaniment 


Three English songs for contralto or baritone, by Bertram Shap- 
igh, reach a high level of artistic excellence The second song of 
the group is a remarkably fine setting of Browning's delightful 
erses London Weekly Telegraph 

rhe first and second are especially delightful; “Green Fields of 
England” has a haunting lilt in its accompaniment, the fragrant, 


lied 


music, 


1 feelings embox in Browning’s “O, To Be In England” are 


which is full of the joy and waywardness of 
ndon Musical Standard 


cted in the 
spring.—Lo 


Bertram Shapleigh’s three English songs are excellent in every 


spect, artistically, musically and vocally London Musical Opinion 

Miss Grainger-Kerr sang some very individual and musicianly 
songs by Bertram Shapleigh Edinburgh Scotsman 

eS & 

Eduard Pariovitz, who has recently returned from a 
lengthy tour in Canada, has been engaged by the Sunday 
concert committee of Albert Hall to play the Liszt con 
certo in E flat at that hall on the afternoon of Sunday, 
April 7. Mr. Parlovitz was the winner of the Erard 


scholarship at that it had to be withheld, 


the Guildhall 


so early an age 


and at fourteen became an associate of 


School of Music. Shortly after he was a licentiate of 
the Royal Academy of Music and qualified as professor 
at the age of sixteen. Since then he has repeatedly toured 
through America, Australia and New Zealand, and it was 
just after his return from Canada that Lord Kilmorey 
heard him play and brought his name before the com- 
mittee 
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There was a vocal recital by pupils of Eugenie Joachim 
in the concert room of the Guildhall School of Music on 
the afternoon of March 25, when the new organ, recently 
established there, was used as an accompaniment for the 
singers. The soloists were Miss Barwell-Holbrook, Katie 
Tucker, Rita Milner and Miss Gilderoy-Scott, assisted by 
a chorus selected from among Mme. Joachim’s pupils at 
the school. The program was interesting, including as it 
did two duets, Mendelssohn’s “I Waited for the Lord,” 








Photo by Dover Street Studios 


From the London Queen. 


“THe Gonpoiters,” at THE Lonpon Savoy THEATER. 
Act I, Orentnc Cuorus. 
and Handel’s “The Lord Is My Strength,” both being 


Tucker and Miss Barwell-Holbrook, the 
singing two solos—Cherubini’s “Ave Maria” 
Gounod’s “Jerusalem.” A large audience tendered 
their congratulations to Mme. the 
was over 


sung by Miss 
latter also 
and 
recital 


Joachim after 


fe & 
On Good Friday night, Alice was one of 
the Coronet Theater, her last appearance in 
for several weeks. She left almost immediately 
for Paris, where she has engagements that will occupy 
her time until early in May, at which time she will re- 
turn to London for the season 
eS = 

Ethel Weatherley has been greatly occupied for the 
past two months with private engagements, her songs in 
costume having made a great success wherever she has 
appeared. She is preparing new programs constantly and 
her quaint costumes, so correct of the period of the songs, 
are most attractive. Recently, when she appeared at the 
Pioneer Club, her songs were quite the “hit” of the after- 
noon 


Elieson the 
soloists at 


London 


Horatio Connell was the soloist at the recital of the 
Irish Quartet in Dublin, March 22, having been specially 
engaged by the quartet for their concert. Mr. Connell’s 
first group of songs were by Brahms, Strauss, Rach- 
maninoff and Schumann, the second group being devoted 
to English selections. The Irish Times expressed a high 
appreciation of Mr. Connell’s art, speaking of his voice 
as “of finished quality and remarkable power.” In regard 
to the German group, it was said that these short se- 
lections afforded ample scope for the display of a polished 
and dramatic style, most notable in point of finish in 
Strauss’ strikingly original song, “Ich trage meine Min- 
ne,” in Rachmaninoff’s “Der Fruhling naht.” Mr. Con- 
nell left London on Saturday last for Berlin, where he 
is to give a recital on April 11, and will then return to 
London for his recital on May 9. 

 & 

The program of the next Philharmonic Society concert 
has been changed so as to include three novelties. The 
first is a violin concerto in B minor by Tivadar Nachez, 
the solo part of which will be played by the composer. A 
symphonic elegy by John B. McEwen is to be given for 
the first time at these concerts and also two songs by 
Hubert Bath. 

eS & 

At a recent orchestral concert by the pupils of the Royal 
Academy of Music, as a tribute of respect to the memory 
of Sir August Manns, a funeral march was played at the 
opening of the program. 

It is suggested that the form of the memorial to the late 
Sir August Manns should be a Manns benevolent fund to 
assist deserving students who otherwise would be unable 
to complete their studies, and that this would be much in 
sympathy with the life work of the late conductor, who 
was always desirous of helping young composers. 

eS & 


In connection with the Stock Exchange and Choral Soci- 
ety, there is a proposition to establish a scholarship or 
exhibition at the Royal Academy of Music and the Royal 
College of Music for sons and daughters of members of 
the Stock Exchange and Stock Exchange clerks. 

= <= 

Under the direction of the composer, Dr. J. Hathaway. 
organist of the Tonbridge Parish Church, a new cantata 
entitled “A Legend of Bregenz” is to be performed at the 
Tonbridge Musical Festival next week. 

«& 

In a recent number of the Strand Magazine there is an 
article by Paderewski on the best way to study the piano 
Two hours’ daily practice for amateurs and four hours’ for 
professionals, he considers requisite. 

ee & 

The Sunday afternoon concerts as Queen’s Hall are to 

be continued until May 5. 


The anniversary of the birth of Haydn was celebrated 
last Sunday, and on April 14 the anniversary of the death 
of Handel will be suitably remembered, the largo in G 
being announced, as well as some songs to be sung by 
Gregory Hast. 

eS & 

It is nearly twenty-six years ago that “Patience” 
first sung at the Savoy Theater, and a revival is announced 
for Thursday of this week. George Grossmith, who was 
the original Bunthorne, has been giving some interesting 
accounts of the original production, when the opera ran for 
a year and seven months, not a bar of the music being 
altered, nor a word of the libretto being changed. The 


was 


IMPORTANT NOTICE 


(the famous Basso) has pleasure 
in announcing that he is Open- 
ing a LONDON BRANCH of 


JEAN DE RESZKE’S 


world-renowned PARIS SCHOOL 
of SIN GIN G—All information 
from Secretary, M. J. de Winter 


Chathem House, George Street, Hanover Square, W., London 
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cast of the opera included Richard Temple, Frank Thorn- 
ton, Durward Lely, George Grossmith, Rutland Barring- 
ton, Jessie Bond, Julie Gwynne, Miss Fortescue, Alice 
Barnett and Leonora Braham. 

eS & 

A concert in honor of the Colonial Premiers who are 
visiting London is to take place at Queen’s Hall the sec- 
ond week in April, when the London Symphony Orchestra 
will be conducted by Arthur Nikisch, and the Sheffield 
Choir of 250 voices will also take part. 

eS = 

There were concerts at all the leading halls on Good 
Friday and the names of many of the best known soloists 
in London appeared. “The Messiah” was sung at Albert 
Hall, Miss Perceval Allen, Phyllis Lett, Charles Saunders 
and Dalton Baker being the soloists. There were after- 
noon and evening concerts at Queen’s Hall and Crystal Pal- 
ace. At the latter place it is said there were 25,000 people 
present in the afternoon. 

Ze & 

Liza Lehmann’s concert of her own compositions is to 
take place at Queen’s Hall on the afternoon of April 29, 
when “The Golden Threshold” will be sung for the first 
time. 

eS & 

Olga Rudd, who has been spending the winter in the 
South of France, will return to London early in May. Her 
new song, “Butterflies,” has just been published. 

eS = 

The first concert of the week is to take place on Satur- 
day, when Mischa Elman plays at Queen’s Hall. On Sun- 
day there will be the usual afternoon and evening concerts, 
and then next week there will be a revival of concerts and 
recitals after the Easter holidays. 

A. T. Kine. 





Concert for the Benefit of German Hospitals. 

The United Singing Societies, of New York, compris- 
ing thirty clubs, will give a festival concert at the Man- 
hattan Opera House, Sunday evening, April 21, for the 
benefit of several German hospitals, including the German 
Hospital, St. Marks, St. Francis for the Poor, and Mt. 
Sinai. Mr. Hammerstein has donated the Opera House 
for this event. The artists announced include Madame 
Trentini, Signor Ancona, Elsie Fischer and August 
Fraemcke. Carl Hein will conduct. 





Program for the Olive Mead Cencert. 

The program for the last concert of the season by the 
Olive Mead Quartet, at Mendelssohn Hall, April 18, will 
include the Novacek quartet, op. 10, the Mozart duet for 
violin and viola, and the Mendelssohn quartet in D major. 
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VIENNA, 
Mahler has been pleasing the Viennese with the newly 


studied production of Wagner's “Die Walkure Some 
years ago, Mahler, dissatisfied with the scenery, called to 
his aid one of the best Vienna scenic artists, Herr Roller 
This man he placed in charge of the stage. There is 


now little to note in criticism of the scenic properties of 
the Opera, and much to praise. So experienced has Herr 
Roller become in his handling of effects, 
and artistic in his endeavors that he has increased Vi 
enna’s interest in opera in general, as well as in “Die 
Walkiire” in particular—a high achievement, for naturally 
the work has been given here times innumerable. The 
“Walkiire”’ production satisfied all expectations. It was 
indeed a work of art, 
to as great an extent as realism is possible on the stage 
eS & 

Whatever can be accomplished on the stage to aid the 
voices and opera scores is done at the Vienna 
As for the music of the latest “Walkiire” 
conducted, Schmedes and Mildenburg 
with his wonderful trees and rocks, 
ager. 
the music of the evening 


and so earnest 


entirely convincing and realistic 


Opera 
evening, Mahler 
Roller, 


man- 


sang, and 


was the stage 
That combination was unapproachable, and so was 
Its composer was one R. Wag 
ner 
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Verein concert for the 
Monday evening in the large Music Verein Hall 
prices prevailed and the place was packed 
however, 
Schumann and Liszt. 
mann 


The Concert gave a “people” 
Popular 
Director Loewe, 
most program of Berlioz, 
Margaret Melville played the Schu- 


A minor concerto, 


presented a classical 


the great romanticist’s romantic 


concerto with its haunting airs which remain imperishable 


Miss Melville was superb, with tone broad, large enough, 


and meilow, and technic masterful. The wonderful con 
certo, with its surges and dirges and love songs, requires 


temperament in the performer, and Miss Melville has that 


a-plenty 
eS & 
Sergei Kussewitzky again aroused the most intense en- 
thusiasm in Ehrbar Hall, Monday evening. Subject as 


he is to the exacting goddess Mood, it happened that the 
goddess was not propitious and the large contrabass did not 
sing out as at the first concert. But even an indifferent 
performance by Kussewitzky is remarkable; and so great 1s 
his talent, so wonderful his control over the instrument, 
so rare his performance that the enthusiasm displayed by 
his audiences is not to be wondered at. He began with the 
Handel sonata, and the Max Bruch “Kol Nidrei.” The 
other numbers were a concert piece by Edward Stein, Kus 
sewitzky andante cantabile, Gli¢re tarantella, and five en- 
cores, 
eZ & 

The Concert Verein at its fifth concert of the Wednesday 
cycle had for its program Hermann Goetz’s symphony in | 
tor 
symphonic 


cello 


poem, 
“Le Triomphe funebre 


major; Ernst von Dohnanyi’s “Konzertstiicke” 


(Hugo 
“Tasso,” 


Becker, soloist), and Liszt's 


with the “Tasso” epilogue, 


du Tasso.” The epilogue was written twenty years after 


the symphonic poem, and was inspired when Liszt visited 


the scenes in Rome connected with the and is an ex 
final trit 


that there is a triumph for 


poet, 


pression of the imph of Tasso. Liszt is exalted 


Tasso, even though it comes late, 
The Liszt 
Dohnanyi, as 


Every new work for cell 


and sad because it came so late works over 


shadowed completely the was to be ex 


» or contrabass is to be 


pected 


welcomed, as the literature for these instruments is inade 


In his, 


except notes, 


Dohnanyi has added nothing new to music 
not 
It is solid and worthy, 


quate 


a lasting melody, not an enduring idea 


but lacking in theme and originality 
Ze & 
Alfred Griinfeld, the popular Vienna pianist 


crowded house 


played to a 
Verein Hall 


wrams of Godowsky or 


Thursday evening in the Music 


Griinfeld’s programs are not the pr: 


Reisenauer or Rosenthal. Griinfeld avoids such things as 
Brahms’ “Variations” or Schumann's “Davidsbiindler” and 
other similar difficult work But he possesses an extraor 
dinary singing tone and fluency. He has not intricate tech 
nic, but endlessly flowering fluency, and he pleases the 
Viennese with his arrangement of Strauss’ waltzes, which 
are always charming 
=e €& 

In Bésendorfer Hall the friends and pupils of Robert 
Fuchs, theoretician, teacher and composer, assembled to d 
honor to the gray bearded man on his sixtieth birthday 
Robert Fuchs is professor of counterpoint at the Imperial 
Conservatory, composer of much piano music, songs, thre« 
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and a number of serenades, the last being by 
of hi In the serenade form, 
has risen to expressive heights. The works are not 
nd complex in character, but have movement, and 


und charm. Fuchs has lived while the influences 


ymphonies, 
far the best s orchestral works. 


Fuchs 


Wagner and Brickner were developing and 

iting the musical atmosphere of Vienna, but Fuchs 

ciple of none of them. His gods are Schumann, 

t and Chopin—especially Vienna’s Schubert. And 
has remained a conservative in music. 

day evening in Bésendorfer Hall a number of artists 

| in a praiseworthy presentation of representative 

Bertha Jahn, a celebrated Leschetizky pupil, 

| two “Sommermarschen” ; improvisation, op. 11; prae- 

op. 34, and with Dr. Eusebius Mandyczewski at a 

piano, she performed the ten “Wiener Walzer.” 

Soldat-Roeger, Carl Prochazka and Paul Grimmer 


major and three phantasy pieces, 
rus of women, under the leadership of Dr. 

was heard in a number of songs, “Gestillte 
” and four from op. 69, of 
and 


formed the trio in B 
a che 
7eW ki 

cht,” “Elfen 


und Zwerge, 
“Wenn du ein Voglein fangst” 


| Sas 
Bild dir keine Narrheit ein,” the latter bearing the stamp 
Brahms’ powerful choruses. The trio is a dry affair, 
wot have character and are beautiful; they 
given in a most sympathetic manner by Frau Jahn, 
But the more important works, the symphonies and the 
renades, were not on the Ae cg 
cs & 
friday evening Titly Koenen, the Dutch contralto, gave 
cond recital in Bésendorfer Hall, and was assisted 
y Richard Pablen in songs by Schubert, Weingartner, 
lugo Wolf, Richard Strauss and Brahms’ eight “Zigeuner- 
Ct & 
[he Prill Quartet devoted its third evening in Ehrbar 
» Beethoven. The F major quartet, the septet and 
piano trio (variations on “Ich bin der Schneider 
I ind a number of lieder made up the program. 
pianist, Marie Geselschap, shone through her efforts 
polize the honors in the piano trio 
Pe PL od 
VIENNA MUSIC WEEK 
Ha 
| t 
| } folks ng 
I I < iy é ning 
n, vocal, 
{ hking 


Ebrbar Hall— 

Jaques van Lier, ‘cellist. 

Gertrude Fischer-Maretzki, lieder. 

S. A. Kussewitzky, contrabassist. 

Jani Szanto, violin. 

Prill Quartet, Beethoven evening. 
Music Verein— 

Concert Verein concerts. 

Alfred Grinfeld, pianist. 
At the Opera— 

“Atelier Briider Japon+t,” “Der faule Hans,”’ “Hoffmann’s Erzah- 
lungen,” “Die Walkére,” “Der Maskenball,” “Rienzi,” “Der 
Barbier von Seville,” “Faust,” “Rigoletto,” “Boheme.” 

M. Marvin Grovzinsky. 





“Madam Butterfly " in the West. 

“The stage pictures in ‘Madam Butterfly’ were rarely 
beautiful—idyllic, in fact. To the traveled one they were 
fragrant with their truth and sincerity; to those not per- 
sonally familiar with the East they gave a new and opulent 
impression of Japan. Nothing more artistically fine has 
been seen on the stage of the Broadway than ‘Madam But- 
terfly.’”—F. W. White, in Denver Post. 





“As regards both music and production, the performance 
of ‘Madam Butterfly’ compelled admiration. It was Puccini 
music and Savage stagecraft—a tremendous combination.” 
—James Crawford, in the San Francisco Call. 





“None of the great audience who witnessed the produc- 
tion of Puccini's greatest opera, ‘Madam Butterfly,’ at the 
Van Ness Theater last night will ever forget it. Henry 
W. Savage has exhausted the resources of stagecraft in 
putting this work on the stage.”—Colgate Baker, in the 
San Francisco Chronicle. 





Tonkunstler Meeting. 

The Tonkinstler meeting, held at Assembly Hall last 
evening (Tuesday), introduced a program beginning with 
a sonata for two pianos in F major, by Wilhelm Friede- 
mann Bach, played by Mrs. Ernest Stoffregen and Alex- 
ander Rihm. William Grafing King, Prosper Lugrin and 
Otto L. Fischer played a trio for violin, viola and piano, 
by Sandberger. Two more duets for two pianos, and 
“Andante and Variations,” by Anton Deprosse, and an 
arrangement of the scene of the Rhine Daughters, from 
“Die Gétterdammerung,” closed the meeting. 





August Bungert has completed a new work, a “German 


Requiem,” for chorus, baritone and orchestra. 


Witherspoon Star at Haarlem Philharmonic. 


Thursday morning of last week the Astor Gallery of the 
Waldorf-Astoria resembled a paradise of beauty and fash- 
ion. The occasion that called together between 600 and 
800 women was the post-Easter musicale of the Haarlem 
Philharmonic Society. Herbert Witherspoon was the star 
of the program, judging by the applause and the recalls he 
received. The basso was in superb voice, and sang with 
that dignity and supreme excellence that have impresse:! 
audiences East, West and South in this country and many 
cities in the Old World. Mr. Witherspoon was heard in 
three groups of songs, in German, French and English, in 
the following order: “Heimlichkeit,” Loewe; “Der Knabe 
mit dem Wunderhorn,” Schumann; “Helle Nacht,” Her- 
mann; “Spielmann’s Lied,” Nicolai; “Si tu le veux,” Koech- 
lin; “Déclaration,” Aubert; “Le Gascon,” Bizet; “How’s 
My Boy?” Homer; “Pastorale,” Wilson; “Meet Me by 
Moonlight Alone” (Old English); “Black Sheelah of the 
Silver Eye” (Old Irish). Mr. Witherspoon was compelled 
to add an encore to the eleven songs of the program. This 
artist is a master of perfect German and French diction, 
and he has likewise mastered every branch of the lyric 
art. From the ethereal “Heimlichkeit” of Loewe to the 
humorous Old Irish song Mr. Witherspoon revealed the 
gamut of expression. His piano accompaniments were 
played by Arthur Rosenstein. Clara Aimee Gottschalk and 
Angela Diller played works for two pianos by Schumann 
and Chaminade. Mr. and Mrs. Mannes performed two 
sonatas for violin and piano, one by Locatelli and one by 
Grieg. 





Music Festival at Cornell. 


Plans are nearly perfected for the music festival at Ithaca, 
N. Y., under the auspices of the Cornell University. This 
celebration, to be held on April 25, 26 and 27, is to com- 
memorate the centennial of Ezra Cornell, founder of the 
University. Emilio de Gogorza, Julian Walker, Daniei 
Beddoe, J. Humbird Duffey, Frank Ormsby and Florence 
Mulford are among the soloists engaged. The Boston 
Festival Orchestra, with Emil Mollenhauer, conductor, will 
assist. “Samson and Delilah” (in oratorio form), “Elijah” 
and Dubois’ setting for “The Seven Last Words of Christ” 
will be some of the works heard at the concerts. 





Emanuel Moor’s “Improvisationen,” for orchestra, lately 
produced at Diisseldorf under Professor Buth’s direction, 
found a favorable reception from the public and the critics. 
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PRATTLE FROM PRAGUE. 


34 Scuuessiscue Gassz, Pracvs, March 22, 





1907. 
A new series of orchestral concerts has just been in- 
augurated in Prague this season that bid fair to rank 
among the most important musical events of future years, 
should they develop on their present lines. A difficulty 
experienced in getting together an adequate orchestra 
hampered the initial efforts of the promoters, but at the 
last concert the Dresden Gewerbehaus Orchestra was spe- 
cially engaged with eminently satisfactory results. Under 
the skillful and sympathetic guidance of the young con 
ductor, Gerhard von Keusoler, a first class performance 
was attained, and the large audience evinced its lively 
approval in the heartiest manner. What gave particular 
prominence to the evening, however, was the nature of 
the program, and here an example was set that might 
well be followed elsewhere. The concert was called a 
“Shakespeare Evening,” and the following works were 
played in the order indicated: Berlioz, “King Lear”; 
Tschaikowsky, “Romeo and Juliet”; Liszt, “Hamlet”; 
Strauss, “Macbeth.” It is true one missed the “Corio- 
lanus” overture of Beethoven, but no doubt the promoters 
intentionally confined their selection to exclusively pro- 
gram music. In the four works given the audience were 
enabled to follow its course of development, and to com- 
pare the impressions derived by four eminent composers 
from the masterpieces of the great dramatist. Although 
“King Lear” is an early work of Berlioz, it shows all 
that master’s boldness and revolutionary spirit, especially 
as regards the handling of the orchestra. I recollect dis- 
cussing the score with the late Dr. Anton Dvorak a few 
years ago, on the occasion of the Berlioz celebrations. In 
spite of his modernity, the Bohemian master was thor- 
oughly conservative in his use of the instruments, and 
keeping their introduction for decisive effects. “Look at 
that passage for the violas!” he exclaimed, in one place. 
“That ought to have been given to the horns!” Tschai 
kowsky’s “Romeo and Juliet” has all the excellences and 
defects of the brilliant Russian composer. As in his 
“Manfred” and much of his earlier work, there is too 
frequently a cloudiness, a want of crystallization, that 
detracts from the pre-eminence of the composition as a 
whole. One feels that the lugs still need combing out, 
so to speak, and that the restless, unorganized Slavonic 
spirit lacked surety of purpose. Curiously enough, when 
Tschaikowsky at length attained to perfect clarity, as in 
the “Pathetic,” it was im a reversion to the primitive 


forms of the simplest order. In “Hamlet,” Liszt set him- 
self a task of extreme difficulty, for the intellectuality of 
the character of the protagonist is not one that lends 
itself easily to musical expression. He fulfilled it, how- 
ever, with the full force of his brilliant, vigorous nature, 
and the hearer is irresistibly impressed by the 
manner of execution. Hugo Wolf once remarked that the 
supreme test of the composer was his power to “jubeln,” 
and certainly judged by this alone, Richard Strauss’ posi- 


confident 


tion is secure. However much we may be puzzled by 
seeming eccentricities, sooner or later there comes the 
passage of “exultation” that can only arouse the deepest 


The section in his tone-poem describing Mac- 
beth’s heroic nature is one of these, and is of such sus- 
tained power, such strength of opinion, so to speak, that 
the hearer’s amazement is only equaled by his enthusiasm 
We hope that the “New Symphony Concerts” give 
us many more such interesting programs. 


eS = 


The Bohemian Philharmonic concerts ended last week with 
a performance of the “Ninth” symphony of Beethoven. It 
could by no means be considered a perfect rendering of this 
difficult and exacting work, especially as the vocal forces at 
the command of the enthusiastic conductor, Dr, Wilhelm 
Zemanek, the task. The program, 
however, was sufficient to draw a large audience to the 
Rudolphinum, and many were turned away from the doors 
The orchestra played with its usual spirit, but one could 
wish that a little more introduced 
their efforts. It was interesting to note that one of the 
emendations to the score, Tne MusImcaL 
Courter last year, namely, tempo of the trio 
116, 116) was adopted, 
though not so the other, which restores the second bassoon 
“coi bassi” in the finale, 
(and wrongly) 
without score and 


admiration, 


will 


were hardly equal to 


refinement were into 
published in 
the true 
(semi-breve = instead of breve 
where the double basses usually 
Dr. Zemanek 
earned a meed of w ell deserved applause 


play alone conducted 


at the conclusion. 


ee & 
A gloom has been thrown over the Anglo-American 


colony by the sad and unexpected death of the young vio 





Prague lony watch with mm 


terest the brilliant career of young Otto 
who used to 


Older residents in the 
Meyer Laporte 
He 
always first in matters musical, and in company with 
Snoek, the Dutch Kubelik, the 
(brother to the more Viktor Kolar, J. H 
the founded 
a string orchestral society, 


play such a here. was 


Kar! 


' 


pi nist 


prominent part 
violinist; Fran 
famous Jan yy 


Loring, American millionaire virtuoso, etc., 


conducted with great 
that he 
that to 


which he 


ardor. It was as a Paganini player stood out 


among his contemporaries. | now hear the great 


violin class in Berlin, he 


states, 


large eaving for 


United 


regret Of his 


a tour in the returning in the fall, when 


he has been engaged for an extended tour in France and 


Italy, at the beginning of the season, in company with the 
French pianist, Paul Perrachio. 
eS & 

Violinist members of the Anglo-American Club hav 
been prominently before the public during the last few 
weeks. In the first place, must be mentioned the pet 
formance of Guy Gregory Callow, of Detroit, the popular 
president, who met with an enthusiastic poner from 
a large audience, on his appearance at the Rudolphinum 
His virile style and technical skill delighted bis ate 
and the critics unanimously welcome him as an eminent 
representative of the brilliant school of viol:n playing 


He rendered the Wieniawski “Faust Phantasie” with great 


verve and command of dramatic expression, his vigorous 
tone and elastic staccato being especially praiseworthy 
eS <& 

One of the more youthful aspirants to violin fame i 
Ilse Veda Duttlinger, of St. Louis. This ung artist 
only sixteen years of age and has already given an ex 
cellent account of herself. She recently played in the 
Kursaal, at Grafenberg, and executed an ambitious | 
gram (which included the G minor concerto of Bt 
and the Wieniawski “Souvenir de Moscow’) wit! 
markable ease and self-possession. In the concerto t 
beauty of her tone was particularly noticeable, while th 


“Souvenir” 
ing, 
sion encourage 


was brilliantly interpreted. Her excellent bow 


pure tone, unusual technic, and thore omprehen 


lady 


ugh « 


most flattering hopes lor the young 
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linist, Miss Sue Smith. She had only been here a short future career 

while, and had made herself universally liked in the eS & 

colony. It is a tragic fate to die in the midst of one’s Much regret has been expressed at the premature 1 

studies in a foreign land, and the pathos of the incident turn of José Andonegui and his wife to the United Star 

was greatly enhanced by the fact that her mother and _ especially as the colony has thereby lost pleasant rte 

sister, hastily cabled for, arrived too late to see her alive. of reunion and in Sefor Andonegui one of its lead 
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violin representatives. Fortunately, the wider public had 
the opportunity of hearing him before his departure in the 
German Kiinstler Saal, where he earned unstinted applause 
from a large gathering. 

eS & 


Among the newcomers to the Anglo-American colony 
must be mentioned Emil J. Polak, of New York. He is 
studying the piano under the tuition of Heinrich Kaan, 
the newly appointed director. of the Prague Conserva- 
torium of Music. He assisted at a recent club musicale 
and made a very favorable impression with his perform- 
ance of Chopin’s nocturne, op. 15, No. 2; Liszt’s “Valse 
Impromptu,” and other solo pieces. He has a thoroughly 
sympathetic touch and plays with remarkable force and 
More will be heard of him in the future. 


eS & 


authority 


The assiduous and capable chairman of the program 
committee of the Anglo-American Club, Edward J. Freund, 
of Chicago, has recently played at the Réunion Frangaise, 
preparatory to his forthcoming appearance at Pilsen. He 
selected the Saint-Saéns violin concerto in B minor, and 
Dvorak’s for his program, and met with 
an exceedingly flattering reception. He is already making 
arrangements for his return, in a year or so, to Chicago. 
He will then open a violin school to teach the Sevcik 
method of technic and the Franco-Belgian aspects of in- 
terpretation. Professor Sevcik is giving him valuable as- 
in his plans and takes the liveliest interest in his 
young pupil’s career. With regard to the latter’s varied 
accomplishments it may be mentioned that when the ac- 
companist failed to appear at a recent musicale of the 
Anglo-American Club, he stepped into the breach and fub 
filled the difficult office with ease. He announces Thomas 
Ball Couper, of New York, the popular secretary of the 
R. Gatty 


“Humoreske” 


sistance 


club, as soloist at the next musicale 


A Virgil Piano School Recital. 


An attractive program was played at the Virgil Piano 
School recital on the evening of March 25 before a large 
audience. The program was given, with one or two ex 
ceptions, by the newer pupils, who have only been study 
ing in the school for a few months 

Bertram Millhauser, a bright pupil of John Stephan, 
opened the recital in very good style with the D minor 
fantasie of Mozart 

Edith McClosky, one of C. Virgil 
“Kamennoi Ostrow” and a Mosz 


Gordon’s pupils, 
played Rubinstein’s 


kowski etude, disclosing a beautiful quality of tone and 


isicianly understanding. 

Sydney Parham, another pupil of John Stephan, fol 
lowed with Chopin’s G major nocturne which she played 
with so much taste that she was compelled to respond 
with an encore. The following pupils of C. Virgil Gor 
don also played: Alma Cox, who played a song without 


words by Sinding, 


and a valcik by Mokrejs in a pleasing 
ind brilliant: manner; Jessica Robinson, four sea pieces, 
by MacDowell, in a very musicianly style, and Alma Holl- 
o performed three numbers from Grieg’s “Peer 
Gynt” suite, with exquisite taste; Anna Granger, pupil 
of Mrs. A. M 


Dowell prelude and 


Virgil, director of the school, played a 
“Valse Chromatique,” by Godard, 
ery brilliantly and effectively, and Adele Katz closed 


the program with “The Nightingale,” and eleventh rhap- 
ody, by Liszt, and was particularly commended and ap- 
plauded for her splendidly brilliant performance of these 


umber 


‘BEDDOE 


“GLORIA,” A SYMPHONIC 
POEM BY NICODE. 


Darzspen, March 28, 1907. 

“In My ‘Gloria’ I intend to portray the life and lot of a 
prophet who, in his strife for the attainment of his highest 
ideals, is overcome and crushed to earth. Upon the open 
mountain, in the aspect of nature’s sanctuary, he seeks and 
finds again light and peace, and can now henceforth live his 
true self, in his highest and ever glowing aspirations. From 
the mountain he can see how, down beneath in the valley, 
new strifes for the ‘highest’ constantly demand new sacri- 
fices and victims.” 

With this explanation of his great work “Gloria,” which 
is known to be the history of his own life, Louis Nicodé, 
some few weeks since, gave a powerful exposition of his 
symphonic poem in one movement, which note or illustration 
could not fail to produce a profound impression. This 
meeting of a few invited guests in the popular music salon 
of Bertrand Roth proved a memorable occasion. 

It is truly a courageous thing to stand alone among one’s 
fellows, to be above the common world, to dare to be 
superior to the rest and never descend to cater to a corrupt 
taste. Yet this is the position that every prophet must 
take, though he knows that thereby he incurs the hatred, 
the malignity, and even the persecutions of smaller and 
narrower minds, and it is here that Nicodé has taken his 
stand. 

“Gloria” is divided into six parts, bearing the following 
headings : 

1. The Announcement (Werdelust und Tausend Zielen.) 

2. Through the Fire (1. Scherzo,) Through the Furnace 
(2. Scherzo.) 

3. A Day of Light and Happiness. 

The Quiet Hour. 

5. For the Highest. 

6. The Dawn of a New Morning. 

The work comprises the full development of four lead- 
ing motives: The Germinating Force; the Highest Aspira- 
tions; the Warning of Fate; the Shepherd’s Song; also three 
secondary motives, all bearing some relation to the main 
thought. Then he has made three citations from other 
works. The “Gloria” motive is from the “Missa Solemnis,” 
and is used as the symbol of confidence and inspiration. The 
“Dona nobis pacem,” also taken from the “Missa Solemnis,” 
is used at the last as a symbol of deliverance and redemp- 
tion. The “Wach auf” chorus from “Die Meistersinger,” 
that is, its beginning, is used as the symbol of incitement 
to the general uprising, a call for helpers in the struggle. 

The third part, entitled “A Day of Light and Happiness,” 
is replete with beautiful episodes. 

The motive from the “Wach auf” chorus summons the 
helpers; partly in the orchestra, partly behind the scene, 
sounds the citation from “Die Meistersinger,” and then 
later, as the faithful: gather around the flag, is heard from 
the organ, which now joins the orchestra, the magnificent 
tones of the “Gloria” motive, from the “Missa Solemnis,” 
in an overwhelming climax, where all the mighty dynamic 
forces of the orchestra combine. The silence ‘that comes 
after the storm is doubly impressive as the “Fatum” speaks 
these words, from the orchestra: 

“Thou wast warned. Never now attempt to return 
Yet all that is more beautiful still calls to thee from the 
free and open mountain, where thou canst live thy true 
self, where thou canst follow thy truest and most glowing 
aspirations, surrounded by thy faithful Shepherd and: the 
eternal purity of never deceiving nature.” 

The close, as it is pictured by the sixth and last part of 
the work, attains a height and elevation of thought, a 
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beauty of tonal portraiture, and orchestral combinations and 
effects, that must be heard to be appreciated. 

“Dir winkt das Wonneland, das Land reinsten Heils,” 
which is developed by the chorus, somewhat in the style 
of variation; the mighty climax of the “Gloria in Excelsis 
Deo” citation; and the grand chorus, a capella, with the 
words, “Hohenfrieden, Hohenfrieden” ; then the last appear- 
ance of the leading motive, and the qnateal “Sforzando” 
of the chorus, “Sonnentag,” immediately followed by the 
broad building up of the close, upon the “Gloria” motive, 
joining with other subsidiary motives, representing the 
vows and covenant of the faithful. 

It is needless to say that the orchestration is wholly mod- 
ern, the number of instruments required being enormous, 
while with the use of the organ and choir, harps, glocken- 
spiel, and “trillerpfeifen,” a xylophone, eight large bells, 
castagnettes, cymbals, tambourines, “tamtams,” etc., he has 
employed almost every known instrument for special or- 
chestral effects. 

The work was first performed at Frankfurt-on-the-Main 
at a meeting of the Tonkiinstler three years ago. As be- 
fore said, it is in one movement and requires the ordinary 
length of a concert performance. It is devoutly to be hoped 
that Dresden one day will hear this performed by our 
famous Royal Orchestra in the Court Opera. 

E. Porrer-Frisse.. 





Musical Progress in Omaha. 
Omana, Neb., April 11, 1907. 

There has been a period of musical drought in Omaha 
for the last few seasons, and it seems as though a turn 
has come. It was interesting to read in a recent letter 
from Wilson G. Smith, in Tae Musica Courter, that he 
was not absolutely satisfied with Cleveland’s musical prog- 
ress. Misery loves company. 

eS & 

Appreciating the need of a permanent May Festival, a 
committee consisting of some clergymen, a few musicians 
and a few society women and business men, have come 
together and arranged for a series of three or four con- 
certs this season, the organization to be known as the May 
Festival Association. Ira B. Penniman, who came here 
recently from North Dakota, has tackled the position of 
conductor of the chorus, and Mr. Cuscaden has assumed 
the position of conductor of the orchestra. 

eS & 

The last visiting orchestra was the Pittsburg Symphony, 
under Paur. We have had the Thomas Orchestra, the 
New York Symphony Orchestra, the Chicago Symphony 
Orchestra arid the New York Metropolitan Orchestra. 

u eH & 

Little Lincoln, whom we patronizingly talk down to, 
and without ‘whom we cannot appoint our own policemen— 
little Bethlehem-Ephratah Lincoln, Bryansville, if you 
please—has, ‘I ‘ understand, a contract with the Thomas 
people (under Stock) for exclusive appearance in Nebraska 
for three more years! 

eS & 

“Madam Butterfly” (the Savage English production) 

gave two performarices in Omaha to splendid houses. 
Tuomas J. Ketty. 
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MILAN. 
Miran, March 8, 1907 

“Orfeo” continues its mediocre success to mediocre 

audiences. 
eS = 

At the Dal Verme, now entirely given up to operetta and 
comic opera, “Don Pasquale” alternates with “Donna 
Juanita.” Both are done beautifully. The staging and 
costuming are rich and brilliant. The only blot in the 
performance of “Don Pasquale” is the Don himself. He 
has no voice left, and, besides, does not “make up” right. 
He is supposed to be a very fat man, and when Norina 
makes fun of his enormous weight, it is absurd to see a 
tall, slim man the cause of this funmaking. Strange that 
no stage manager tells him so. Sometimes one is wont to 
think that the singers do not even know the significance 
of their lines, such absurdities does one witness often 

 & 

The second Hubermann concert was played before as 
small an audience as the first 
the press and the enthusiasm of those present were not 
sufficient to attract people, for the theater was not even 
half full. Hubermann’s chief number was Richard Strauss’ 
concerto for violin, and he played it with fire and depth 

ft & 

Signorina Gabriolo, violinist, and A. Pasello, pianist, 


The unanimous praises of 


gave an interesting concert at the aristocratic Societa del 
Giardino. Both are talented girls, but more so the violin 
ist. Her program was not a classic one, nor even a very 
difficult one, but how much better taste to play such a 
program well than to profane the classics! 
J & 
The Italians are delighted with the success that a violin- 
ist from Bologna, Alessandro Certani, has had in Berlin 
with his program of ancient music 


The Quartetto Triestino gave a concert at Sala del Con- 
servatorio. It is a very good organization and plays the 
most difficult music with serious insight 

eS & 

The week at the Scala: Tuesday, “La Wally”; Wednes- 
day, last performance of “Salome,” at popular prices; 
Thursday, “Aida”; Saturday (also at popular prices), the 
last of “Tristan and Isolde”; Sunday, “Gioconda.” 

se & 

Hammerstein is expected here at the end of May—sooner 

than he contemplated 
eS <= 

Quite a young conductor has been engaged to lead the 
orchestra of Covent Garden with Campanini. He is Ettore 
Panizza. 

eS & 

At Marseilles a new Italian hospital will be erected 
Emma Carelli sang one performance of “Tosca” for the 
benefit of the institution and donated her evening’s salary 
of 4,000 francs. 

fe & 

Marie de Rohan, American lyric soprano, is contemplat 

ing offers for Genoa, Bologna and Turin 
3 

Signorina Farneti has been offered an engagement with 
Hammerstein, in New York. It is not sure, though, that 
she will accept, having so n.any engagements ahead 

ee & 

Gemma Bellincioni has had a splendid dramatic success 
in “Traviata” at Madrid. She essayed not many year 
ago to undertake the career of an actress, as she found her 
voice was failing her, but was not successful, her large 
sustained lyric gestures not being appropriate to the dram. 
People prefer her to speak to music rather than to speak 
without music 

eS & 

In Rome, Bojardi, the pianist, gave a concert. Alfred 
Nardi also presented a hearing of some of his most im 
portant vocal and instrumental music, and the Swedish 
Society had an interesting evening, so they write me, of 
Gade, Grieg, Kjerulf and others. 

Everybody is ill with influenza At the Costanzi of 
Rome “Traviata” had to be postponed on account of the 
illness of Signa Pandolfini 


Ee 
The Santa Cecilia concert schedule is as follows The 


first took place February 18, with Karl Panzner; the se 
ond, February 25, with the ‘cellist Signorina Suggia; third 
on March 4, with the pianist Sapelnikoff; fourth will b 


on March 11, with Quartetto Capet; fifth, March 18, or 
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chestral concert under the direction of Enrico Bossi, with 
organ music; sixth, March 25, orchestral concert, under 
Gustav Mahler; seventh, April 7, under Gustav Mahler, 
second orchestral concert; 8th, April 8, with Fritz Kreisler 
violinist. 

ee & 

Henry W. Savage is expected here within a few days 
to test some voices, but he will also hear an opera by an 
American composer. More about this later 

eS = 


In Rome a juvenile company of singers is giving with 


success such operas as “Lucia,” “Trovatore,” “Fra Diavolo 

and others. Imagine a little boy ten years old singing with 

full force the high C in “Di Quella pira’” of “Trovatore” ! 
eS & 


Cilea’s “Gloria” will be produced about April 5. Re 


hearsals are going on with great diligence under Toscanin 


TT 


Che principal parts will be taken by Kruscienisky, soprano 


Ponzano, contralt Palet, tenor \mato aritone and 
de Angelis, basso. Cilea and the librettist, Colantti, assist 


at all the rehearsals 


fh 


ce 


The municipality of Venice has decided t 


» endow the 
Fenice for the next carnival season with 60,000 francs 
= @ 


<— 
All fat artists here are beginning a cure to diminish their 


avoirdupois so as to be candidates for the coming of Ham 


merstein, because, it is said in the Galleria, that he will not 


stand fat people on the stage who are to play sentimental 
und romantic parts. Tle wants “le physique du role,” and 
right he is! 

—- ee 

= 


Grace Whistler Misick was in town. She is enthusiastic 


wer her work with Maestro Castellano, whom she consid 


ers a fine master for coaching in opera and for giving full 


ness and vigor to the voice at the same time 


? Cc 

Teresa Arkel has pupils flocking to her from ail over 
the world. Her latest triumph is in the person of Emma 
Hioffmann, whose success in “Aida” is ever on the increase 
at the San Carlo, of Naple 

Ze & 

Marie de Rohan has gone to Locarno to sing in “Faust 

eS & 

At 4, at the Sala de] Collegio Romano, a Stabat by As 
troga was given, and im the evening at 9 another concert 
by Maria Fidi, contralto T he ritics have declared that 
is they do not poss the power of ubiquity they were 
bliged to abstain in order not to be taxed with injustice 
by those that cou not ¢ heard 

f @ 

\nother school for song, piano, comp und instr 
mer tation has heer opene ‘ ( unt Sack ! brother | 
the deceased architect of the er unfinished monument t 
Victor Fmanue!l I] 

te 

Maria \ ttort Cal lia rt iger tk H Viate 

Queen Margherita of Italy eaves for Berlin for a t | 
rt nder Wolf management Db. P 
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MUSIC IN MILWAUKEE. The musical numbers of the program were given by the MUSICAL MEXICO. 
secede ‘haiti. take, Glee Club, by Miss McPheeters, Mrs. Williams, Maude Cisse Salt, Re a-0ine. 

nnual presentation of Bach’s “St. Matthew Pas- De Voe and Hester Adams. Two of these numbers were The J, C. Fisher Musical Comedy Company has begun 

la Choir, under Franz Salbach, direc- Witten for the occasion—one a chorus, an ode to music, 4 month’s season of light opera at the Téatro Principal, 


the A {a4 yells 
Grea J ra Pabst Theater, on March 22, and by 4*tanged from a composition by Horatio Parker, the other opening Saturday night, “March 30, with “Florodora.” 
grandeur of the work and the serious purpose * dedication hymn, by Floretta Georgina Elmore. “The Idol’s Eye,” “A Runaway Girl,” “San Toy,” and 
effectiveness of the presentation itself the event E. A. STAVRUM. possibly others will follow. The company is composed of 
ake rank among the really important musical fy pinata a Th, seventy-eight singers and has been playing in Havana 


eason. Mr. Salbach handles his chorus well Rappold as Aida. for five weeks to good business, After the Mexico en- 

cred forms of Bach and the men of his day gagement the company will play in some of the interior 

in a field peculiarly his own. The dominant solo Madame Rappold sang her first performance of “Aida” cities of the Republic, entering the United States at El 

that of the tenor, was very effectively taken by Wil- during the recent Washington season of the Conried Grand Paso, Tex, This is the first large American opera com- 
H. Rieger, of New York, his second appearance here Opera Company and achieved a decided success in the role, pany that ever has visited the City of Mexico, and as it 
with the same society. Marie White Longman, the lovely, appealing quality of the music being admirably js an experiment from the start, Mr. Fisher is lucky to 
minent satisfaction, her rich, powerful voice suited to her pure soprano voice. Oscar Saenger, Madame get the theater he has secured, as it is the most popular 


the proper timbre to be markedly effective Rappold’s teacher, has received the following notices: playhouse in the city. 
tyi riff : eS = 
: oO mye Minnie Fish Griffin, schooled and Mme. Rappold sang the part of Aida last night for the first time, 
ger that she is, gave an excellent rendering of the and was such a success in the part that she is well worth hearing Ida Fitzhugh Shepard has begun rehearsals of Gilbert 


that fell to her Bach’s Symphony Orchestra accom- many times. Her voice entirely suits it, clear, powerful and dra- & Sullivan’s “Gondoliers,” and the performance will be 
| with a wealth of tone and warmth in the upper register. She 


witt, thootas . P » org: matic, . ‘ ¢ : en se © 
: secs iy ting os ints is a good actress, too, and made many thrilling effects. She was re geven. some time = April. The “Bells of Corneville” is also 
a ae called again and again. The scene between Rappold and Homer in promised for April. Both performances will be for some 
. large and distinguished audience that assembled the second act was splendiily acted and sung, both voices showing local charity. 
Hall of Milwaukee Downer College, on the even- remarkable powers of endurance. The duo in the third act between Gt <E 


, ' ‘ Ps a Aida was glorious! ne.—Washington Times. arch 
of March 22. to dedicate the newly erected music hall Radames and Aida - Oley do eon »M 


Frank Pixley and Augustus Thomas, the dramatists, 


1, 1907. 
ege. The hall was erected at a cost of $25,000 * : ener have been visitors here during the past month, possibly 
to be known as the Albert Memorial Hall in honor The principals were the best in the company, and Madame Rap- looking for some new ideas for comedy. 
t Sivyer, departed son of Mr. and Mrs. Fred _ pold’s test was severe, for she sang for the first time a role ex- Cte 
whose generosity the building is in greatest meas- ‘temely difficult and exacting. The long duets with Caruso and re ; ‘ 3 
Stracciari were unusually trying, for should her vocal methods have Orrin’s Theater will be the house in which an all Ital- 


shown any shortcomings they would have been easily distinguishable. jan opera company will appear for the next two months. 
Her high tones, when she took them, were brought out clearly and The company sailed from Genoa and is expected to ar- 
llen C. Sabin, of the college, holdi : L sympathetically, wi i . Duri . : 

| i ibin f the college, holding, as was sympathetically, with little apparent effort. During her long duet rive at Vera Cruz before the month is over, and to come 


st deserved merit and due, the place of highest with Caruso at the close of the opera, the Italian held on to an , - r : 7 p 
oceasional note longer than the American singer, but, otherwise, her immediately here. During April Mexico will enjoy grand 


parts were admirably sung, wanting only a little greater vocal ex- opera in Italian, and light opera in English. 


Ira B. Smith, president of the trustees, presided, with 


Representing the college with greetings of con 


nt Dean George L. Collie, of Beloit 





setae ' 7 2 perience. From first to last of the opera, the singers seemed to feel T. G. WEsTON. 
ident M. J. F. Albrecht, of Concordia Col what they sang, and to be acting not according to some artistic for- 
larriet Penfield, of Rockford College; President mula, but upon the impulse of the moment. It was by far the 
» ¢ ot f Carroll College: President -Richard steatest opera performance of the year in this city—Washington Holden-Huss Recital in Brooklyn. 
» 1 r Post, March : 7. . P . 
Ripon College; Dr. Hoerman, Northwestern °°" “#f0 3% 19° Paioee Mr. and Mrs. Henry Holden Huss will give a piano and 


soph ba P. Breckinridge, Ph.D Iniversity : ' . i i ‘ ; a 
phoni Breckinridge, Ph.D., University All the singers were in good voice and gave the music with ex- %"8 recital at the Pierrepont Assembly Rooms, Monday 


d President Samuel Plantz, Lawrence Uni-  ccijent effect Madame Rappold sang Aida for the first time, and evening, April 22. The program includes the Beethoven 





main address of the evening was given showed great improvement over her work of last year.—Washington “Appassionata Sonata,” works by Brahms, Schumann, 

Chat R. Van Hise, of the University of Star, March 31, 1907. Richard Strauss, Huss and Chopin, and songs by Handel, 
City of Milwaukee was represented in the Schubert, Wagner, Strauss, Huss, Delibes, and Grieg. 

its mayor, Hon. Sherburn M. Becker, the State The performance last night was by far the most brilliant and en- Nie Huss will close the recital with one movement (by 


tertaining of the three operas that were given. The part of Aida ) of hi . in B tor: Nellie 2. © 
was played by Madame Rappold, an operatic artist of great taste request) © x9 reno concerto i Unpots ENCMNe Ee a 


was formally presented to the college by H and feeling. She has a nice dramatic sense, and her acting was playing the orchestral part on a second piano, The re 
in of the building committee graphic and realistic.—Washington Herald, March 31, 1907. cital is given under fashionable auspices. 


retary of State Hon. James A. Frear 
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JESSIE SHAY “:%-/"" ROGERS 
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ABOUT ARTISTS AND TEACHERS. 


Eva Mylott, the English (Australian) contralto, now in 
New York, made a most successful first appearance here 
in “The Messiah” Sunday evening of last week. Called 
upon at a moment’s notice, and singing without rehearsal, 
Miss Mylott made a most agreeable impression. The audi- 
ence. was enthusiastic, director and musicians satisfied, and 
press notices all in praise of the new singer. 

eS & 

Alma Webster-Powell has gone to Budapest in an im- 
portant musical engagement. Her Brooklyn music school 
has been left in competent hands during her absence. 

e & 

Barron Berthold, the opera singer, and wife, have come 
to the United States to pass the summer in their home in 
this country. 

es = 

Annie Louise David, the harp specialist, of Boston, has 
been in New York to fill engagements. 

= & 

Mary C. Wheeler, the pianist and piano teacher, is hav- 
ing the sympathy of many friends in the loss, within a 
month, of both father and mother. The latter died in New 
York this week. 

 & 

Marie Angela Howe, the Washington pianist, daughter 
of the music critic, has become the wife of Felix Garziglia, 
the French musician, also in Washington. 

4 ce & 

Mrs. Kennan, a favorite vocalist and choir singer, has 
been in the city on a visit to her friend. Mile. Nuola. 
Nuola, by the way, would enrich the Manhattan forces 
She is a prima donna of European training 
and career, with experience, exceptional voice, personality 
and temperament. 


next year. 


 €& 
Rollin Bond has become director and manager of the 
“Fantasma” organization which he entered 


Company, an 


as press agent. 

Augusta Cottlow in the Middle West. 

in the Middle West is a 
the friends of the pianist 


Augusta Cottlow’s popularity 


matter of wide discussion among 


Her recent appearances in Lawrence, Kan., and other towns 
in the Middle West were reported in those communities to 


be the musical events of the season. This criticism is from 


a Lawrence paper 


Lawrence people were given the rare opportunity last evening of 


hearing Augusta Cottlow, who is considered by musical critics to be 


one of the finest pianists in America Miss Cottlow has appeared 


in this city before, giving a concert a year ago. Those who heard 
her then were most enthusiastic in praise of her, and her coming 
this season brought out a large audience who expressed themselves 


as having had a rare musical treat. Miss Cottlow is of very slight 
Build, and the power she portrays in heavy pieces is marvelous. She 
has a wonderful technic and plays with exquisite precision, every 
note being clearly cut. The manner in which she rendered the 
most delicate passages was beautiful. Considering her very heavy 
program, Miss Cottlow was most gracious in responding to the en- 
cores she was forced to give, and these lighter selections were re- 
freshing, and were played with exquisite delicacy Miss Cottlow 
has a charming personality, and she simply captivated her audience 
last evening. An informal reception was held at the close of the 
program, and nearly every one present availed themselves of the 
opportunity of meeting her.—-Lawrence Daily Gazette, February 7, 
1907. 

Miss Cottlow is back in New York after her long tour. 





Carri's Pupils Play. 

The violin pupils of Ferdinand Carri gave their annual 
recital in Mendelssohn Hall, Wednesday evening of last 
week, when this excellent program was presented: 
Bach-Carri 


Harry Dubin. 
Wieniawski 


Largo, Allegro Assai, for four Violins se 
Willie Monaghan, Herbert Moore, Samuel Wee alee, 
Polonaise, No. 2 


Israel ( ‘chen, 


Fantaisie, Ernani, for two Violins............ Carri 
Isabelle Rackoff and Anderson ( natal 
Rondo Papageno ........-sseseeees Ernst 


‘irae Se Bien ann 


Concerto, F sharp mimor............ . Wiecniawski 
Willie Mencghen. 
Bisiescuskas 


Isabelle “Rackoff 
Serenade, for two Violins.......... 


Air Varied, GP. a8. cccciccccvecccesscceees Vieuxtemps 


Gounod-Carri 


M. L. Durvea and Rares ‘Dubin 
Fantaisie Appassionata ...........+. . Vieuxtemps 
Samuel! Wechsler. 
Souvenir de Haydn....... Leonard 


Aisiliniaae Campbell 


Ballade et Polonaise venéscebedeveses Vieuxtemps 
Herbert Moore. 
88, for two Violins 


Concerto, op Spohr 


Samuel 


Willie Monaghan and Wechsler 
Rondo Capriccioso eee. Saint Saéns 
Harry Dubin 
Nocturme ......... Chopin-Carri 
Elfentanz, Etude in Thirds : Carri 
Willie Mon ochan. 
Largo, for Violins, Piano and Organ ' Handel 
Emma Schlismann, Florence Coughlin, FE. F. Parkhurst, Janet 
McKay, M. L. Duryea, Josephine Graa, Sally Curry, S. Rutaa, A 
C. Foster, Isabelle Rackoff, E. Rosenblum, Molly Greenberg, Her 


bert Moore, Willie Monaghan, George Kenna, Ettore de Bartolome: 


Arthur H. Edwards, Samuel Wechsler, Harry Zucker, Harry Du 
bin, Anderson Campbell, George Kohimeier, Domenico Intiso, Car! 
Sladovick, B. Heymann and Israc! Cohen 

All the pupils’ work was so seieiitiiliali le that there 


is no need for individual comments 
gave the 
abilities 


This varied program 
show their 


the 


young violinists an opportunity to 
and at the 
the Carri 


Ferdinand 


same time to demonstrate excel 


lence of method of violin instruction For 


Carri has been esteemed as one 


Not 


many years 


of the most successful violin teachers in New York 


a few of his pupils are well equipped concert performers, 
and others hold positions in several of the big symphony 
orchestras. This able and conscientious pedagogue should 
be commended for the good work he has accomplished 





john Finnegan Makes a Record. 


John Finnegan, the tenor, has made a record this season 


and his concert bookings continue until the end of June. An 
idea of his popularity is indicated by his March engage 
ments: March 4, concert, New York City; 7th, concert, 
Staten Island; roth, concert, New York City; 11th, con 
cert, New York City; r4th, concert, New York City; 17th, 
concert, Washington, D. C.; 21st, concert, New York City; 
24th, “Stabat Mater,” Philadelphia, Pa.; 25th, concert 
Brooklyn, N. Y 

rhe following is one of Mr. Finnegan's press criticisms 

* * * The fact remains, however, that John Finnegan, ten 
of New York, received an ovation at the end of each of his num 
bers. His solos were “Celeste Aida,” by Verdi, and for encore 
“La Donna e Mobile,” with orchestra His group numbers were 
“A Dream,” by Rubinstein; “Du Bist die Ruh,” by Schubert, and 


“I'll Sing Thee Songs of Araby,” by Clay. He sang in a charming 
natural voice, the tones of which were as clear, sweet and pure as 
that of a bell, bringing forth a storm of applause which kept hi 


before the ever appreciative audience for three encore numbers. Mr 


Finnegan responded with two Irish ballads He was called t 
footlights again and again, but modestly withdrew amid thur x 
applause.—Washington Herald, March 18, to 


Julian Walker's Popularity Unabated. 
The basso 


Julian Walker's popularity is unabated sang 
yesterday (April 16) in a performance of “Samson and 
Delilah,” in Salem, Mass. His dates for the remainder 
of April and the first weeks of May are as follows: Apri! 
17th, orchestral concert, Taunton, Mass.; 18th, “Faust 
Brockton, Mass.; 1roth Samson and Delilah,” Lynn 
Mass.; 22d, concert, Torrington. Conn.; 24th Samson 
and Delilah,” Rochester, N. Y asth, concert, Ithaca 
N. Y.: 26th, “Samson and Delilah.” Ithaca, N. Y 271 
concert, Ithaca, N. Y 2oth, “Creation,” Lancaster Pa 
May 2d, “Samson and Delilah,” Richmond, Va 
Wagner concert, Richmond, Va.; ath, concert, Richmond 
Va.; 6th, “Caractacus Albany, N. Y ath, “Marty: 
Antioch,” Albany N Y.; 8th Samsor und = Delil 
Springfield, Mass.; oth, concert, Springfield, Mas und 


1oth, “Creation,” Springfield, M 


New Edition of Goodrich's “Guide to Memorizing.” 
The John Ch 


irch Company |! t ed 


1 hew eaiti 
of A J. Goodrich’s work, “Guide to Me gy” 
student of music, who takes | irt seriously in afford to 
be without this helpful and beautifully printed volume 
The price has been reduced to 60 cents and nyt tin 
new edition is more attractive than the l 
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MUSICAL EDUCATION. 
One of the most serious and well equipped private Gerrit Smith lectures at the Alcuin School. The com- 


schools in the country, not only in music but in every de- 
partment, is that of the Misses Bangs and Whiton, 733 and 
735 Madison avenue, New York City. There is a regular 
graded course of musical instruction from first notation to 
advanced vocal and instrumental culture. The piano teach- 
ers are pupils of Barth, Leschetizky and Wager Swayne. 
The concert pianist, Margaret E. Upcraft, is one of these. 
The entire music department has recently been equipped 
with new grand pianos, and a feature of the work is that 
no old or inferior instruments are allowed in practice. 
Vocal music is under the direct supervision of Oscar Saen- 
ger and one of his ablest representatives. He gives per- 
sonal attention each week to classes of three, who in ad- 
dition to a lesson each have the benefit of criticism and 
iation of the-others. This engagement of Mr. Saen- 
arduous duties in his own school of 
and is an important matter for 
school and students. Pupils are taught how to study, 
and are attend the best New York concerts 
under capable musical guidance. There are pupil concerts 


app reci 
ger, in view of his 
music, has not been easy, 
the 


enabled to 


and faculty recitals. Languages, as related to song, are 
made an important department. In fact, everything here 
has a specially practical setting of the loftiest ideals. Presi 
dent and Mrs. Roosevelt head the list of reference for the 


Bangs-Whiton school, one of the longest and most distin- 
guished in the lists of patronage in the private school field, 
J 

Miss Kellar’s day school has Richard H. Warren as its 
music head. Mrs. L. Theodore Toedt and Ethel Howe and 
Virginia Lucy, of the New York College of Music, are also 
there. Music forms part of the work of every student, and 
is correlated with other features of useful life work, which 
ure the objects of the school. Sight singing is taught ten 
and special cultivation is given to the 
and enunciation, and 


minutes each day, 


speaking voice, good pronunciation 


general refinement of tone. 
ce 

Music also forms part of the course followed by the Mad 
son School for Girls, where there 
college and post-graduate courses. Memorizing 
poetry, a feature of the is an aid in voice 
ork.. French is taught throughout the 
German in the third year of primary departments 
Advant for the hearing as for 


+} . 1) 
ne ecilix 


on Ninety-sixth street, 
ire hoth 
literary classes, 
whole curriculum. 
18 begun 

ire vive of good music 


, of good pictures 


Granberry Piano School 
FAELTEN George Folsom Granberry, Director 


Sight-Pia’ — SL aaa Classes with ’Cello and Violin 
Norma! Classes 


SYSTEM “™ 
THE INSTITUTE OF MUSIC PEDAGOGY 


begin their summer session of the WEAVER 
SYSTEM of public school music July 8th. The 
course includes instructions and practical 
demonstrations for grades, ranging from 
primary to senior high school work. Under 
the WEAVER SYSTEM high schools easily 
produce in public concert such masterpieces 
as Mendelssohn's ‘“ Elijah,” Gounod’ s **Re- 
demption,” Hayden's ‘‘ Creation” and many 
others. 
DIPLOMAS AND CERTIPICATES ISSUED 
Write today for details. ADDRESS 


INSTITUTE OF MUSIC PEDAGOGY 
L. L. WELLMAN, Secretary Northampton, Maas. 
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begius October 24th. 
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plete song is here made the basis of musical instruction. 
Special attention is given to breathing, tone production and 
distinct utterance, and “listening lessons” are a feature of 
the work for the development of taste and criticism in the 
students. The lectures are most interesting and profitable. 


Most curious (to those unaccustomed to see the hand of 
divine control in all progress), there is today, in proof sheet 
and under revision in the New York State Education De- 
partment at Albany, a set of “Courses in Music,” complete, 
graded, extended, of high artistic and pedagogical plane. 
based upon the best results in the musical educational 
world, and including the marvelous experience in educa- 
tional lines in our public schools. The courses are in- 
tended to cover the entire ground comprised in musical 
instruction. They include extensive bibliography, compre- 
hensive lists of music literature in all grades, indications 
for regular and systematic sight reading in music, and or- 
gan, acoustic and historical departments. 

These “Courses in Music,” being prepared under the 
direct supervision of State authority (mark the source), 
are specially designed to lead to a diploma in music, which 
will accord with the other diplomas granted under the 
regulations of the State department. While such indica- 
tion of progress is intended to affect academies, schools and 
other institutions under State regency, their inevitable ten- 
dency is toward a general uniformity of procedure jn the 
matter of the technic of musical education. So interlapped 
are coming to be the activities of all educational institutions 
in these days that compliance with this uniformity will be 
unavoidable. The strange part of the matter is that this 
measure is brewing at exactly the time when the private 
teachers are commencing to writhe under the sufferings 
and inflictions of the chaotic conditions in their lines. 
Surely the world does move. 

eS & 


Meantime the State has come to take hold of the train- 
ing of her own music teachers, an important matter that 
has heretofore been left in the keeping of whoever chose 
to attempt such work, or for whatever purpose, high or 
low. There is another color thrown into the dawn of mu- 
sical education in this country. Much attention has been 
given in Tae Mustcat Courrer’s Educational Department 
to these governmental training schools, for the teachers of 
national schools. 


ce se 


Brooklyn Training School. 


Kate K. Fowler is in charge of the Brooklyn Training 
School, under supervision, of course, of the director of mu- 
sic of the borough, and of the superintendent of schools. 
Miss Fowler's fitness for her position has previously been 
referred to, although the fact of the position, under the 
steadily increasing advancement and rigor of school music 
education, is now coming to “speak for itself.” The musical 
standard of the principal of this training school, Emma L. 
Johnston, has also been shown. It is high, progressive and 
intelligent. She does not approve of even too much folk 
and family song singing for the children. “It is easy to 
dilute later,” she wisely remarks. “Give the essence of the 
good, the very truest and best, to the children in our 
schools, particularly in a school like this, designed to pre 
pare the music teachers for our children.” 

Miss Fowler remains all day in a special music room of 
this school, one of the finest and most complete in the city. 
Students of the school are divided into three sections, the 
oldest of which is in the work of practice teaching under 
supervision, in the model department of the school, and out 
in the city schools. Miss Molow is head of the model de 
partment, comprising classes of the entire graded school 
system. A girls’ High School nearby receives pupils from 
these elementary model departments. Many return to the 
training department to study. teaching, after High School 
graduation, these again preparing and sending out other 
graduates and teachers. Music follows in this network of 
educational progress. It has its graded courses, its hours. 
examinations, marking record, licensed and advanced posi 
tions, as has all other recognized Normal effort. 

Observation of the work done in music in.these Normal 
classes, sustained, supervised and protected by the United 
States Government (not left to private speculation) is in 
teresting in the extreme. From 17 to about 22 is 
the age of these student teachers. How to do everything 
in the best way, the shortest way, the most interesting way. 
the best way calculated to awaken musical love and spirit. 
how to present work, and how to get work back from the 
pupils, how to meet unexpected schoolroom conditions with- 
out losing time or value, these are some of the main ideas 
of the work of the training school, in addition to actual 
study of music. The time is coming, indeed now is, as seen 


in the progress of events, when the general plane of mu- 
sical instruction will in itself be on a much higher plane, 
and when all applicants for Normal training will be first of 
all strong musicians. 

ce & 

Enid La Mont, a progressive musician and singing teacher 
of Cranford, N. J., has interesting plans for next season. 
This lady has done much for the advancement of music 
in her town and in her own family. She has classes there 
and in New York. Mrs. Stauyaine Wilson is about the 
same sort of spirit in Spartanburg, S. C., where a progress- 
ive Woman’s Music Club has done, and is doing, much of 
interest and value. Carrie McMakin is president of the 
club. Fannie Epcar THomas. 





Musical News of Seattle. 
Seatrie, Wash., April 9, 1907. 

Mrs. E. J. Cutting, from Worcester, Mass., is a recent 
arrival in Seattle. Mrs. Cutting will have a studio and 
teach piano and organ. 

& 

Other new musical personalities to take up a residence in 
Seattle are H. B. Breining, a tenor who has studied with 
Sbriglia, Trabadelo and Barili, and Bowman Ralston, a 
basso, who has had experience in opera and concert work 

eS & 

J. Edmonde Butler played works by Guilmant, Macbeth, 
Dudley Buck and other modern composers at his last organ 
concert. He was assisted by the Master Glee Club. 


Mrs. E. F. Kienstra, Isabel I. Lowden, Jay Thatcher, 
W. R. Hedley, W. F. Paull and Lillian Stafford Raymond 
assisted the West Seattle Choral Society at the recent 
concert at the Congregational Church. 

Se & 


Grieg and his works were considered at the last meeting 
of the Woman’s Club. The program was directed by Rose 
H. Ireland, and others contributing included Helen Gerish, 
William Francis Hughes, Lemeda Francis Mann, Tekla P. 
Horr and Mrs. P. C. Christianson. 

eS & 

Gula Moyer, Jessie B. Chamberlain, Louise Taylor 
Hodgers, Mrs. Kessler and Mrs. Lazarus were the soloists 
at the March concert given by the Schubert Club. 

Se & 

Edmund J. Myer had the assistance of the following 
named pupils at an instructive lecture-recital: Anna O. 
Lucas, James Forrest, Fannie Copeland, Cecille Mahoney 
and E. J. Myer, Jr. 

Davip Scueetz Craic. 





Items from Norwich, Conn. 

Frank L. Farrell, organist of St. Patrick’s Church, who 
has studied the piano the past year with Heinrich Geb 
hard, is going to Berlin in May. Mr. Farrell will con- 
tinue his studies abroad. 

ce = 

Edna Louise Morgan, ‘formerly of this city, but now 
living in Brooklyn, has written the words for a little song 
entitled “Just Because—A Woman's Reason.” 

eS & 

Marion Whittaker is to succeed Mrs. Charles Tyler 
Bard as soloist at the Second Congregationalist Church. 
Miss Whittaker has been singing in a church at Great 
Neck, L. I. Lyte F. Browew. 





Hans Kronold's Program. 

At his recital in Carnegie Chamber Music Hall on Fri 
day evening, May 3, Hans Kronold, the cellist, will play 
a sonata by Corelli, two movements from the concerto in 
E minor by Lindner, a berceuse by Liebling, and numbers 
by Spielter, Popper and Davidoff. 











A Strikingly Interesting Musical Newspaper, 
representative of America’s Band and Orches- 
tra Players, Popular Music Composers and 
Publishers, and the allied industries of Musical 
Merchandise; also Musical Drama. 


Annual Subscription 50 cents. 


Single copies 6 cents. 
Published on Second and Fourth Weeks 
every Month. 


ST. JAMES BUILDING, ROOMS 323-324 
Bree@way and 26th Street, New York. 





A cA ATOR Ciba seth Ale ena caiinmaathNnaia ENR Ow ree dnhtre mabaneapmennte: woanrnmennaseneiets Oe, <iieriall 


THE MUSICAL COURIER 











PITTSBURGH MUSIC NOTES. 


Pa., 1907 
The greatest satisfaction is expressed throughout mu 
sical circles over the re-election of Emil Paur as con 
ductor of the Pittsburgh Orchestra for the next three years 
With an augmented orchestra and Mr 


E. E. Pirrssurcn April 11, 


Paur as its con 


ductor, Pittsburghers may well boast of having one of 


the greatest orchestras in this country. The resignation 
of George Wilson, who has been manager of the Pitts 
burgh Orchestra since its existence, came as a surprise to 


many of the musicians and was the theme of conversation 
at the of last At Olga 


Samaroff, pianist, was the soloist Grieg’s con 


concerts week. tnese concerts, 


She chose 
certo for her first number and Liszt’s fifteenth rhapsody 


for the second, with an etude by Scriabine as an encore 
Mme. Samaroff has already been heard here in recital 
and last week’s performance added to the laurels already 


rhe 
Fantastique” 
Frederick Stock, conductor of the 


Berlioz’s “Symphonic 


ot 


won program began with 


played by request. A _ set variations by 


heodore Thomas Or 
of the 
display great individuality, good musicianship and 


chestra, of Chicago, formed the novelty evening 
rhey 
high serious aims on the part of the composer and proved 
to be the of The 


overture to Smetana’s “The Bartered Bride” was the clos 


most interesting novelty the season 


ing number of the program 


St fe 

eS & 
If it were possible to add to the already deep mnpres 
sion made in Pittsburgh by Lhévinne’s piano playing with 


the orchestra two weeks ago, Lhévinne certainly did it 
in his piano recital at Conservatory Hall on Monday 
night 

ce 

Luigi von Kunits, concertmeister of the Pittsburgh Or 
chestra, will give a popular concert at Old City Hall, Fri 
day evening, April 19. Mr. von Kunits will be assisted 
by Anne Griffiths, the well known Pittsburgh soprano 
Mme. Josephine Pawlikowsky, a pianist, of Vienna, who 
was recently introduced by the Women’s Press Club, ot 
Pittsburgh, and Jos. H. Gittings, a piano teacher who 
needs no introduction to Pittsburghers. One number of 
unusual attractiveness will be the Schumann “Variations’ 
for two pianos played by Mme. Pawlikowsky and Mr 
Gittings 

eS & 

The Pittsburgh Male Chorus, James Stephen Martin 
musical director, announces its second concert at Carnegie 
Music Hall, on Tuesday evening, April 30. Miss Kath 
erine Ellis, one of Pittsburgh's well known vocalists; th 
Mendelssohn Trio, and six other members of the Pitts 
burgh Orchestra will assist the chorus at this concert 

Ss & 
On Tuesday evening of this week W. K. Steiner gave 


the opening recital on an 
City College 


organ recently installed at Grove 


i! 


Gertrude Clark, soprano, sang at one of the Rubinstein 


Club concerts, in Cleveland, on Tuesday evening of this 
weck Next month Miss Clark will be the soloist at an 
afternoon concert given by the Chicago Orchestra, in 
Indianapolis, Ind., and in the evening she will sing the 


soprano solos 


th 


in a performance of Haydn’s “Creation” in 
e same city 


= 


oz 
_- - 

The Kneisel Quartet, of New York, will render the pro 
gram for the 331st reception of the Art Society, of Pitts 


burgh, to be given in Carnegie Music Hall, Thursday 
evening April 18 
ft 
Leonard Liebling, associate editor of Tue Musical 
Courter, is one of the noted guests invited to the Car 
negie celebration this week © 





Tributes to the Late Edwin Wilson. 


Edwin Wilson, solo baritone of the “Old First” Presby 
terian Church, New York, who died Monday, April 1, came 
to New York five years ago, and was engaged for the po 
sition in the “Old First” he filled until his 
iliness. William C. Carl, with whom he was so long asso 
ciated, pays him a rare tribute both as a church and con 
cert singer, one indefatigable i 


choir, which 


n his engagements, prompt 
in everything, and an interest that never wavered in fur 


Mr. Wilson 


thering the best interests in all he undertook 


frequently accompanied Mr. Carl on his tours of organ 
concerts, and the two artists have been closely associated 
for several years. The Rev. Dr. Howard Duffield, pastor 
“# the “Old First” Church, paid a tribute to Mr. Wilson 


from the pulpit Sunday morning, and spoke of the esteem 
he and of 
work, so richly endowed with devotional feeling in all his 
Dr. Duffield also 
endeared himself to the church in many 
ways and one who would be greatly missed. Both th 
church and the choir sent flora! tributes, and the singers 
have prepared resolutions to be sent Mrs. Wi 


with which was held by the congregation, his 


interpretations referred to him as a 


m 
m 


man who had 


ison 
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MARIA VON UNSCHULD AN 


MARTHA 


Success of Maria von Unschuld in Washington, D. C. 














Maria von Unschuld deserves more than usual credit 
for the measure of success that has crowned her efforts 
in musical instruction But a few years established in 
the capital of the country, coming there unheralded, a 
foreigner, and young, she today has reason to be sin 
cerely congratulated by every lover of music and admirer 
f pluck and persistence. She is now recognized head 
of one of the real factors for good in music lines, on 
ased upon tradition, upon culture md kr wledge, and 
inspired with the zeal and fervor f the true apostle of 
art. Much is known of Miss von Unschuld’s “Univer 
sity of Music and Dramatic Art,” in Washington, and 
that much is good It remains to be told the actual 
growth of the work in the past year and evidence 
thereof 

Consolo Recital Program. 

Ernesto Consolo, the Anglo-Italian pianist, wi mad 
such a powerful impression at | sonata ert her 
last February with Prof. Hugo Heermann, will give a 
ecital at Mendelssohn Hall next Monday evening, April 
22, with the following program 
Prelude and Fugue \ minor Rach-Li 
Gigue Scar 
Sonata, F min o. ¢ nr 
Intermezzo Sgambat 
Prelude e Fuga Sgambat 
Scherzo, B mir Chopin 
by ? de { Sentt 
Pierrot . Cyril Scott 
Invitation to the \ W T . 

Duffey's Popularity Growing. 

The rapidly growing popularity of J. Humbird Duffey 
the bariton is evidenced by his numerous spring en 
gwagements this vear During the present week and that 
following he will sing no less than seven oratorios and 
one concert. The oratorios will be sung with the Boston 
Festival Orchestra in Newburyport, Salem, Taunton 
Brockton, Lynn and Chelsea, Mass., and in Rochester and 
Ithaca, N. Y¥ They will include “Samson and Delilah.” 
‘Elijah” and “T st” (in concert form) He will ippear 
before the Arior Society Jersey City, at their concert 
on the 26th. the other. artist being Corinne Rider-Kelsey 

This is Mr. Duffey’s second year with the Boston Fes 
tival Orchestra and his re-engagement There is no 


Mitorep Kors, Erne 








Fisner, Karnarine McN Roper Am 
Urness 
First, she has beer iged 
quarters The charming ‘ M I tt 
near the German Embassy ‘ it 
street, West. where one « t ly 
joming one to be added in 
mitories have been added to t! t | 
sponse to a demand among tl on 
different parts cf the State wl le t! | 
coming to Washington to partal ft p 
University of Mi ic ! | | 
surveillance. Next actua 
times and four over what ust M 
of all, during tl past wint M 
the accompanying group of pian 
ported to New York g 
recitals in New York re \< 
nore thorough test fa 
rround reliability than thi t 
Only the experience 1 artist f ‘ 
ing a different dificult work 
nights under a conduct wi | t t 
Hundering amateur 
Mr Duffe ys wonds ' 
\ with ease) ittracting ttention 
t n favorable mment where 
Shay Compositions Heard Often. 
Te i¢ Shay p ived her har “4 *Arabe 
Jer ey City, Newark, Bridgeport, B 
nd her “Musical Moment B t 
New York Both w nade 
publisher announces a . ‘ 
it of M + ai ' r 
Greene Summer Schools at Brookfield. 
The Brookfield Sum Schools of M 
wer the direction of Herbert Wi! Gre 
it Brookfield Cent Con Tu! 
forrite etsl A igust 27 
Pattou Going West. 
Albert B. Patt the musical manager 
York May 1, on a trip to the Middle Ws 
will be absent six weeks on business for 
it 20 Fast Twenty-third street 
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Fetix Mortt probably will be the conductor of German 
opera at the Metropolitan next season. 
eemecani cians 
Tae Metropolitan Opera House manager said last week be- 
fore he sailed for Europe: “There was no financial deficit at. the 
Metropolitan.” “An artistic one, perhaps? 
ecmnenni winnie 
Ir is always a cheerful feeling for an artist on tour when the 
local manager says after the concert: “You certainly hit them 
hard tonight. Too bad about the house, though. Come back 
next year and we'll pack it for you.” 
a Sn 
CABLE news just received from Berlin contradicts the report 
that Myrtle Elvyn, the American pianist, has been engaged for a 
tour here next season. A prominent piano house was in negotia- 
tion with Miss Elvyn, but no satisfactory basis for an agreement 


resulted. 
a eee 


Ossie GasriLowitscn, the Russian pianist, who has been s» 
signally successful here this winter, will sail for Europe on Apri! 
23, aboard the Kronprinz Wilhelm. His stay in this country was 
two months longer than he had intended—a sure sign that the 


American public wanted him. 
a Sen 


Untess the contractors engaged to build the new Academy 
of Music in Brooklyn receive orders to begin their work, the 
building will not be completed by April, 1908, as now promised. 
Patience is an angel virtue until it is carried to the extreme limit, 
when it becomes an ugly vice. 

Sennnnnanai liemenneed 

A Humorous exchange says: “The London hotels are fur- 
bishing up,” and the same editor remarks that the Americans 
who will visit London this spring and summer will spend $25,- 
000,000 in the British capital. As musical artists and teachers of 
music are nearly all travelers, it would be interesting to know 
how much they will contribute this season to enrich European 
hotel keepers. 

——-——. -- 

In size and enthusiasm the audience that assembled for the 
Gabrilowitsch farewell recital at Mendelssohn Hall Saturday 
afternoon of last week resembled an assemblage in the begin- 
ning of the season. This eager throng of music loving men and 
women was a great tribute to the Russian pianist, whose admirers 
now are legion. The program, one of artistic richness, included 
one of the seldom heard Schubert sonatas. The artist played th: 
one in A minor, op. 42, a composition of great length, but so beau- 
tiful that not a minute seems lost. With so much glorious music 
of the masters rarely heard by the public, modern composers can 
hardly feel that they are neglected. This season has been remark- 
able for the number and variety of compositions by modern com- 
posers presented at New York concerts, 

ee AO 

No one knows how many hasty proverbs have been refuted 
by the apparent good will existing-among the members of the 
National Association of Teachers of Singing. Anyway, the ma- 
jority seemed determined that those who de not understand the 
voice shall be compelled to study. Anna E. Ziegler, the presi- 
dent, says no effort will be made to drive incompetent teachers 
out of the profession so long as they seem eager to improve them- 
selves and show their faith by their works. Considering the 


number of young men and women who are now studying sing- 


ing on both sides of the Atlantic, we ought to have more good 
singers both in the opera and concert fields. There need be no 
envy among American teachers, because it 1s a great country and 
there is room for all and plenty of pupils for all trained and ex- 


perienced masters. 
HO 


Tue Allgemeiner Deutsches Kiinstler Fest of this year will 
take place at Dresden from June 1 to June 5. This item may 
interest some American musical people who are contemplating au 
early trip abroad. The Dresden Gewandhaus Orchestra, sixty- 
four men—conductor, Willy Olsen—will tour Norway and Sweden 
this summer, and eighteen concerts are to be given. American 
musicians will be pleased that Alvin Kranich’s new “Fantasy” 
for piano and orchestra will be played at eight of these concerts, 
Mr. Kranich conducting and the Canadian pianist, Harry Field, 
now successfully teaching at Dresden, will play the piano part. 
The “Fantasy” will be played at Copenhagen, Stockholm, Chris- 
tiania, Bergen, at the University at Lodz, Géteborg, Aalborg and 
a second time at Copenhagen. The tournée begins April § in the 
last named city. Thus again is the American composer and musi- 
cian in evidence in Europe, 
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PITTSBURGH AND ITS ORCHESTRA. 





Its Achievements and Opportunities—One of the Potent Educational Factors in 


American Music—A Splendid Organization Under a Great Conductor 


—Final Concerts of the Season in Connection with the 


Opening of the New Carnegie Institute. 


Pittsburgh the Smoky, the much maligned, the furnace city, 
the workshop for the world’s prime necessities, the busiest bee- 
hive of labor in the universe, the magical treasure trove which 
has made a multi-millionaire of every man concerned in the con- 
trol of its steel, iron, coal, glass and electric industries—Pitts- 
burgh, which is all that and more,and bears its grime and its leather 
apron with fine dignity and pride—has dashed the smoke from 
its eyes this week, washed its face and hands, put on its best Sun- 
day bib and tucker, and gone forth to look upon the ceremonies 
attending the opening of the new Carnegie Institute, to which 
the founder, after whom it is named, had bidden as guests the 
heads of every important educational institute and movement in 
the world, and the most famous scientists, authors, editors and 
diplomats of Europe and America. 

Not, however, merely to look upon the great of other cities 
had Pittsburgh paused in its work; the toilers wished a view also 
of their own mighty son—a visitor here for the first time in six 
years—and of the noble Carnegie Institute by him conceived, built 
and endowed, “free for the people,” as the inscription reads over 
the main entrance to the magnificent pile. Pittsburgh looked with 
awe and admiration at the imposing structures of marble, but 
with love and longing also, for by a paradox quite comprehensi- 
ble, Pittsburgh’s rough exterior hides a heart glowing with high 
ideals, and a mind that craves the cult of spheres artistic and intel- 
lectual. The great opportunity had come, and was embodied in 
the Carnegie Institute—composed of art museums, picture gal- 
leries, libraries, technical schools, and music hall, the home of a 
wondrous organ and a splendid symphony orchestra under a world 
famous conductor. 

And what a home it is, with its dozens of massive Neapol 
itan bronze doors, and its 6,000 tons of marble, to supply which 
the finest quarries known were stripped of their best products for 
three years past. The Grecian Isle of Tinos sent its deep green 
marble, Eschaellion and Hauteville in France supplied the gray, 
the soft sienna came from the Italian convent quarries of Mont- 
arenti, Athens contributed the Pentelic white, of which the Parthe- 
non was built; cream colored marble was levied from Spain, the 
red Numidian from Algiers, and countless other colored marbles 
from Norway, Belgium and our own Vermont and Tennessee. 
The Institute is a feast of marble, a veritable Temple Beautiful 
in the truest sense of that term. Pittsburgh now owns in one 
building more rare marble than all the other American cities to- 
gether. The present writer was informed by the gatherer of ail 
this stone wealth that his contract was the largest single one for 
foreign marble ever executed in any country in modern times. 

Would that this account were allowed space enough to tell 
of the real art wonders of the Institute, the majestic splendor of 
the halls of Architecture, Sculpture and Painting; the Titanic 
mural decorations (symbolizing the rise and industries of Pitts 
burgh), by John W. Alexander ; the poweriul bronze presentments 
of Bach, Shakespeare, Michael Angelo and Galileo (all cast in 
Milan), sponsors for Music, Literature, Art and Science, and 
the vast variety and completeness of the collections of books, 
paintings, statuary, architecture, technology, “Americana,” birds. 
beasts, prehistoric monsters, archeological trophies, and all the 
other thousand and one component parts that go to make up the 
Gargantuan Carnegie Institute. It is the Louvre of the New 
World. 

The Institute covers 4 acres—a half acre more than the Cap- 
itol at Washington. It has sixteen acres of floor space, 25,000 





clectric lights and 200 miles of wiring, regulated by the largest 
switchboard in the world. [The heating and ventilating plant 
cost $650,000, there are 10 acres of glass skylight, the library has 
a capacity of 1,500,000 volumes, its art galleries total 44,700 
square feet, its museum 104,000 square feet, the ‘electric’ wire 
throughout the buildings cost $227,507, and the mural decorations 
$175,000. The sum expended on the recent additions to the In 
stitute is $6,000,000—the total amount given by Carnegie for 
this and the other educational institutions of Pittsburgh 1s 
$23,000,000. 

The foreign visitors who heard those figures translated them 
into European currency and gasped at the result. They have an 
idea that Carnegie owns the whole country, for the ferryboat ma 
chinery which propelled them from New York to Jersey City is 
a product of the Carnegie plants, the materials in the locomotive 
which drew their special train from Jersey City to Pittsburgh came 
from the same mills, as did also the steel ra:ls over which they 
traveled and the pressed steel wheels of the cars, and every town 
through which they passed was adorned with libraries and public 
institutions donated by the same ubiquitous Carnegie of the fabu 
lous wealth. Even the casual American tourist from New York 
gets a like overwhelming impression of bigness and of boundless 
enterprise and unlimited energy in Pittsburgh. The hum of the 
town and the rhythm of its appalling activity get into one’s blood 
The blasé New Yorker who stays in Pittsburgh a few days and 
studies the town leaves it with a jubilant feeling of optimism and 
a sense of greater glories to come for his country. Somehow a 
visit to the Smoky City fills him with the unconquerable suspicion 
that New York’s bigness is in size only, and moreover is a place 
where people merely play at being busy 

Small wonder that the people of Pittsburgh desired relief a 
dozen years or so ago from the continual roar of the hell ovens 
which bake steel and reduce iron to a molten liquid Che relie! 
was sought in the cultivation of those fine arts so long neglected 


bythe pioneers, and, as one of the first and fairest results of the 


new spirit, a symphony orchestra was gathered and maintained by 
a body of wealthy and generous financial guarantors. It is the 
same orchestra which celebrated its twelfth birthday this year, 
and for the past three seasons has been under the baton of Emil 


Paur, just reappointed to serve again the same period at a con 
siderable increase of salary. 

Conductor Paur enjoys command over sixty of the best piay 
ers obtainable, an orchestra which does not compare in size with 
some of the world’s larger organizations, but it is hoped to in 
crease the number of musicians gradually, in proportion to the 
measure of public support obtained from Pittsburgh and the 
neighboring cities over which its sphere of musical influence ex 
tends. The directors are considering at the present moment the 
addition of more players to the string department, a consumma 
tion which Paur is praying for devoutly. 

Strangely enough, while Carnegie has added lavishly to every 
other part of the Institute, he has left Music Hall in its original 
shape and size. The improvements reached to the very thresh 
old, but not across. <A foyer of monumental magnificence was 
provided, three stories in height, roofed with a dome of gold, and 
supported by mammoth marble colonnades and pilasters. The 
foyer and promenade constitute a large hall in themselves, and 
could have been added easily to the auditorium proper, which was 
built originally only for lectures, instrurnental recitals and meet- 
ings. 

















express wish was followed in regard 
ation of Music Hall. He desired it to 
as it was when he made the dedica- 
ech from its stage in 1895. 
“lest size of the auditorium has served in 
» keep down the size of the Pittsburgh 
tra, and its sixty members seem few in con- 
the symphonic bodies of other cities. How- 
t quantity and quality are two separate and 
factors in the art of orchestral performance 
ved amply at the festival concert and its 
repetition given by Emil Paur and his men 
lay evening and Saturday afternoon,,. re- 
the of this account to 


ve It is provinces 


nore closely into those concerts. The pro- 
is the same on both occasions and had this 
Poem, ‘ Preludes’ . Liszt 
Pathetic No. 6 I schaikowsky 
(By request.) 
r Orchestra, op. 36 Elgar 
! t time in Pittsburgh.) 
Conducted by the Composer 
from Acts I and HI of “Lohen 
Wagner 
fron Siegiried’ Wagner 


Walkiren, from “Die Walkiire Wagner 


who have followed the work of Emil Paur 
hegan his American career as leader of the 
Symphony Orchestra, and later as baton 
inder of the New York Philharmonic Soci- 


wonder at the almost popular” tone of the 


ing program. VPaur’s reputation has been long 


} | t 


dasastern stickler for only the most class- 


ical promulgations at his concerts. However, 
| be remembered that hundreds of seats had 
{ | the 


, 
tained D\ 


Institute committee for the out 
visitors, and as the spirit of festival filled 
Paur very graciously condescended to relax 
the 


scholasticism to which he has very 


ntarily and infinitesimally from extreme 
iccustomed his regular public in Pittsburgh. 
rehestra lacks in size, that fact is not ap- 
Paur leads his men into the thick of 
for their 


Che splendid force, in- 


wnen 


hestral fray and calls on them 


umic discharge. 
the man 


and virility of cerebral and phys- 


in 


istantaneous and vital response in his 


his point impressed itself forcibly on the 


wer in the very first passionate out 
the “Pathétique’s” opening movement. He 
lschaikowsky’s much played symphony 


kisch, Wood, Colonne, Chevillard, Strauss, 


Richter, Weimgartner, Thomas, Mahler 
1 score ther famous conductors, but to 
work has never sounded with such tragic 


ess and poignant pathos as it did under Emil 


ist week 


r} 
i¢ 


ne need not go far to seek the 
Pittsburgh director never plays music 
loes not believe as music, and when he 
dmitted it to the dignity of performance he 
mself into his task with a grim earnest- 
and seriousness of endeavor that 


THe New Carnecie INSTITUTE 


have only one unswerving end and aim—the pres- 
entation of the work in hand, exactly as written by 
the composer, with the utmost possible elimination 
of individual interpretation on the part of the 
conductor, and absolute observance of every de- 
tail which helps to proclaim the spirit, atmo- 
sphere and actual musical content of the score. 
For some mysterious reason, most conductors re- 


gard the “Pathétique” symphony as a legitimate me- 
dium for the display of those baton tricks in which 
they are sure of the greatest popular approval ; Paur, 
on the other hand, disdains any such cheap appeal 
and allows the music to speak for itself, with the 
natural result that the hearer is at once and spon- 
taneously drawn into the grip of Tschaikowsky’s 
genius rather than placed under the pernicious spell 
of a cavorting leader and mesmerized into observing 
his sinister genuflexions and audacious aberrations 
in the matter of text, tempi and tonal effects. 





Emit Paur 


Che familiar violin melody in the first movement 
was not drooled to the point of sickening supine- 
ness, but kept its melodic grace and rhythmic con- 
tour through being sung on the violins sweetly and 
yet with a sentiment sane and healthy. The valse 
in 5-4 time, delivered with flawless phrasing and 
the utmost flexibility of bowing, demonstrated the 
prowess of Paur’s string department, presided over 
by Concertmeister Luigi von Kunits, himself a solo 
violinist of high rank, a gifted composer, and one 
whose superior intellectual and musical attainments 
in general make him a worthy and willing aid to 
Paur in impressing the latter’s intentions and ideals 
upon the string players of the orchestra. Most of 
that section consists of young men, and among them 
are several unusually promising composers, and not 
a few who have won their artistic spurs in many 
large cities as soloists of exceptional accomplish- 


ments. The youth of the men accounts for their 


enthusiasm and responsiveness, and the presence in 
the orchestra of so many players endowed musically 
far above the average is responsible for the im- 
pressive morale to be found in the Pittsburgh Or- 
chestra. In that respect it resembles strongly Mr. 
Higginson’s Boston Symphony Band. The men in 
Paur’s organization respect their leader, themselves 
and one another. That is half the artistic battle 
won from the start. 

The march movement of the “Pathétique” 
showed off Pittsburgh’s full throated brass choir in 
all its strength, yet the chorale in the finale was 
chanted with restrained and reverent beauty of tone. 
The French horns were particularly mellow in qual- 
ity and clear in articulation. The reading of the 
adagio—"“the epical sob of a nation,” some English 
commentator once called it—was impressive in the 
extreme. Paur obtained an ensemble as nearly per- 
fect as anything orchestral could hope to be in this 
more or less untuneful world, and the most emo- 
tional tonal lament ever written sent its message 
straight to the heart. The sincerity and simplicity 
of the interpretation constituted its sublimity. 

Whoso did not feel his blood bound faster under 
the stimulus of the march as played by Paur has no 
soul for martial moods and inspiring rhythms. The 
drum thwacks and trumpet blasts and all the tumult 
and turbulence of battle were in the performance. 
A storm of cheers and applause rewarded the di- 
rector and his brave battalion. 

Liszt in his “Les Preludes” has given hero’s work 
to every part of the orchestra and the Pittsburgh 
players gained well deserved glory in their sprightly 
and stimulating performance of the poem. The 
woodwind had many opportunities to shine unac- 
companied and in conjunction with the violins dur- 
ing the idyllic middle section, and be it said to the 
honor of the woodwind that it proved itself pos- 
sessed of tact, taste and tonal variety. Paur cannot 
be surpassed in such music as “Les Preludes,” wheré 
the barbaric splendor of the orchestration plays a 
leading role. He loves to loose the brass when the 
proper moment arrives and the Liszt finale filled the 
ear and stirred the emotions with its triumphant 
clangor and blare. “Man muss jubeln kénnen,” said 
a great composer to a very young one. Paur pos- 
sesses that faculty of limitless jubilant exultation. 

In Elgar's “Variations,” conducted by the com- 
poser, the marvelous training of. the orchestra was 
strikingly apparent, and led Sir Edward to exclaim 
in surprise at the rehearsal: “Why, you men know 
my work as well as I do.” Paur had rehearsed the 
“Variations” and given the polish which made the 
perfect performance under Elgar at the concerts 
proper. All the fascinating solo bits in the work-— 
it is made up of patches and fragments, many of 
them beautiful—were done in faultless fashion by 
the well versed players. It is a question whether 


the audience or Elgar himself was more delighted 
at such rare evidence of sympathy and understand- 
ing. At a banquet given by Paur to his orchestra 
after the Saturday concert (the last one of the sea- 
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son) Sir Edward again thanked the conductor and 
his organization and gave testimony to the effect 
that none of the European orchestras ever had 
played his “Variations” better than the Pittsburgh 
organization. 

The Wagner selections are another field in which 
Paur is past master, and no one outvies him in en- 
thusiastic and unwavering loyalty to everything 
written by Richard I. The “Lohengrin” excerpts 
were an inspiriting blend of poetry and passion, with 
resonant and overwhelming climaces, and warm and 
mellow playing of the strings; the filmy orchestral 
texture of “Waldweben” was spun with enchanting 
clarity and the utmost delicacy and finesse; while 
the “Walkirenritt,” a magnificent wind up to the 
concerts, left no doubt in the mind and ear of the 
hearer that it was a tempestuous gallop through the 
clouds, ridden by Amazons afraid of neither man 
nor the devil. 

The playing of the Pittsburgh Orchestra at these 
final two concerts represented the epitome of the sea- 
son’s work under Paur, and the splendid results at- 
tained should make the city proud that its great di 
rector has just been re-engaged to remain for an- 
other three years. It is an especial privilege to have 
been permitted to study Paur’s personality and work 
at first hand, for there are those in Pittsburgh who 
do not appreciate him at his true value. Unfor- 
tunately, in the past the city was not spared the 
presence of “prima donna” conductors, and false 
standards were set up, against which Paur has had 
to combat with all his might and main, and with 
excellent results so far. Much more remains to be 
done, however, before his fixity of purpose and his 
unswerving adherence to certain ideals are fully un- 
derstood in their important relations to the musical 
future of Pittsburgh. Many of Paur’s programs 
have aroused opposition because of his steadfast re 
fusal to make them what is known as “light.” Paw 
holds that a symphony concert is not a frolic; thai 
any lowering of the highest classical standard 1s 
dangerous to the musical tone of the community, 
and that he was brought to Pittsburgh and now ts 
there not only to be the leader of the orchestra, but 
also to lead his fellow townsmen into the paths of 
true musical righteousness, and to keep them there. 
Paur’s standpoint is undeniably the proper one. 
Like leader, like men. Were Paur to falter in his 
ideals, his men would also, and the public must in- 
evitably follow as a matter of course. Paur sees 
his duty and does it with all the strength and insist- 
ence and initiative that are part of his dominating 
personality. His direction is upward and he turns not 
He will not come to the people; they must 
go to him. He knows that it is a hard road, but 
as Pittsburgh has traveled the pioneer way in other 
things and finally reached the light, Paur hopes that 
it shall be given his public in time to feel the real 
revelation of Music. No Ariel of the baton is Emil 
Paur, but a Jove, and his thunders will awake the 
sleeping musical consciousness of Pittsburgh. For 
its symphony of steel he will substitute the sym- 
phony of tone, and in place of Bessemer he will live 


aside. 


to make the town worship Beethoven. 

From all this it must not be supposed that the 
Pittsburgh Orchestra is a thing of tomorrow and 
that it has no support in its native place. The 
organization is essentially of today and it is sup- 
ported not only by a large and constantly growing 
public, but also by a band of devoted and public 
spirited citizens, who guarantee the salaries of the 
leader and his players, and by a smaller coterie of 
six men, who form the orchestra committee and do 
the real work connected with the financing, manage- 
ment, policy and general conduct of the Pittsburgh 
Orchestra. These six men are prominent in the 
business and social circles of the city and they un- 
dertake their arduous duties merely as a labor of 
love. It is a singularly fine manifestation of cul- 
tured local patriotism that their desire to do for 
their fellow citizens should run along. the lines of 
providing them with a symphony orchestra second 


to none in the world. The committee talks even 
now of the day when the Pittsburgh Orchestra shall 
number 120 men, and as an earnest of their inten- 
tion they will in all likelihood make an important 
step forward this spring by engaging the ten or 
twelve additional string players requested by Paur. 
The character of the orchestra committee is best 
evidenced in their retention of the present con- 
ductor, against whom the cabal of the unmusical had 
begun to complain most bitterly. It would have 
been easy to let Paur go and in his place to engage 
some leader willing to buy the acclamations of the 
multitude at the sacrifice of personal dignity and 
at the price of irreparable injury to that budding 
musical culture which he should protect and make 
fiourish and help to bring to its highest flowering. 
The committee held to Paur and therein lies their 
claim to glory. The men who stood for musical art 
against what would have been without any doubt 
musical anarchy are J. I. Buchanan 
B. Shea, Wm..McConway, Edwin Z. Smith, James 
H. Park and Wm. C. Hamilton. 

The opportunities of the Pittsburgh Orchestra at 
the present time are as unique as they are limitless. 


(chairman ), 


With the abandonment of the Cincinnati Orchestra 
and the change of leadership at Philadelphia, which 
will make it necessary for the incoming conductor 
to win practically a new clientele, Pittsburgh has the 
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Beethoven—Symphony No. 3 
Symphony No. 4 
Symphony No. 9. 
Overture, “Leonore,” No. 3 
Berlioz-—Symphconie Fantastique 
Overture, “Roman Carnival.” 
Brahms—Symphony No. 3 
(Luigi von Kunits.) 
(Rudolph Ganz.) 


Violin concerto 
For piano: Capriccio, B minor 


Song: “Sapphische Ode.” (Louise Homer.) 
Song: “Meine Liebe ist griin.” (Emma Eames.) 
Chabrier—-Entr'acte, “Gwendoline 
Rhapsodie, “Espana.” 
Chopin—For piano: Etude in B minor, op. 25, No. 2. (Jos 
Lhévinne. ) 
For piano; Polonaise in F sharp minor. (Josef 


Lhévinne. ) 

Nocturne, op. 27, No. 1. (Mme. Zeisler.) 
(Mme. Zeisler.) 
Overture, “The Barber of Bagdad.” 

or violin: Cavatina. (Mr. Petschnikoff.) 

Rhapsody, F 
(Rudolph Ganz.) 


For piano 
For piano: Scherzo, op. 31 
Cornehus 
Cui—|] 


Dohnanyi—For piano: sharp minor, op. 11 


For prano: Rhapsody, C major, op. 11. (Rudolph 
Ganz.) 
Dukas—Scherzo, “The Sorcerer's Apprentice.” re 


Dvorak—Symphony No. 4 
Overture, “Carneval 
Rhapsody, No 3 
Song, “Als die alte Mutter 


(Emma Eames.) 


Elgar— Variations, for orchestra, op. 36. (Conducted by the 
compos t 
Fibich—“Selanka,” for violin. (Victor Kolar.) 





Hatt or ScuLpture 


whole Middle West the South in which to 
operate, for its sphere of influence is far removed 
from that of the famous Chicago and Boston orches 
What it for 
towns of smaller size to hear the classics played 
frequently by an organization like the Pittsburgh 
Orchestra is so obvious that space need not here 


and 


tras and their great leaders. means 


be consumed in its elucidation. A city without sym 
phony concerts is an unmusical city, no matter how 
numerous its local conservatories, teachers, music 
clubs, mandolin concerts, guitar recitals and ama 
The symphony orchestra, with 
the 


teur brass bands. 
its concomitant chamber music 
most uplifting and refining musical influence in ex- 
istence and without it complete musical culture is 
To Pittsburgh proper and to the cities 


branches, is 


impossible. 
visited by its orchestra Paur and his players repre 
sent exactly what Muck and his men stand for on 
the Atlantic seaboard. A glance over the facts and 
figures given in the subjoined tables will give the 
world at large an idea of what has been done in the 
past year by the Pittsburgh Orchestra and the seri- 
ous minded music lovers who control its destinies. 
Leonarp Liesiine. 


Rerertory or Twetrrn Recutar Season, 1906-1907 
Summary of works performed at the fifteen evening and 
fifteen afternoon concerts, at Music Hall, and four popular 
concerts at the Old City Hall 
Auber—Overture, “Fra Diavolo.” 


Gluck-Mottl 
Godard 


Ballet Suite No. 1 
“Viens.” 


( Bessie 


(Bessie Abott.) “Chanson de 
Abott. ) 
Wedding.” 


Iwo movements from concerto for violoncello 


Songs 
Fuillet.” 
Goldmark—Symphony, “Rustic 
Goltermann 


and orchestra, A minor. (Henry Bramsen.) 


Grieg—Concerto for piano and orchestra in A minor 
(Olga Samaroff.) 
Suite, “Peer Gynt,” No. 1 
Handel—Largo 
Concerto for oboe and orchestra in G minor. (Fred 
d’ Angelis.) (Organ accompaniment, Hans Zwicky.) 
Scene for soprano ‘Sweet Bird, et (Mme 
Melba.) 


Dream -Musi 


= 
I roliogue 


from “Hansel and Gretel.” 


(Mr. ¢ 


Humperdinck 


Leoncavallo “Pagliacci.” ampanart. ) 


Liszt-—Symphonic poem, “Les Preludes 
Polonaise, E major 
“Mephisto” waltz 
For piano: Rhapsody No. 15. (Olga Samaroff.) 


Massenet—Ballet Music, “Le Cid.” 
Aria, “Vision Fugitive’ from “Hérodiade.” (Mr 
Campanari.) 
Mendelssohn—Symphony No. 3, “Scotch.” 
Overture, “Fingal’s Cave.” 
Moszkowski—Concerto for piano and orchestra. F majo, 
(Mme. Zeisler.) 
Mozart—Symphony, “Jupiter.” 
Aria from “Titus.” (Mme. Schumann-Heink. ) 
Concerto for violin and orchestra. A major. (Mr 


Petschnikoff. ) 

Recitative and aria from “Cosi Fan Tutti.” (Emma 
Eames. ) 

Paur—Concerto for piano and orchestra, in B flat 


(Rudolph Ganz.) 


major 
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koff—For violin: “Danse Russe.” (Mr. Petschni- November 28—Watertown, N. Y. (Luigi von Kunits, March 12—Pittsburgh. Concert before the Convention for 
violin soloist.) Good Roads. (Cello soloist, Henry Bramsen.) 














Raff—Symphony, “Im Walde.” November 29—Buffalo, N. Y. (Schumann-Heink, soloist.) March 19--Pittsburgh. Mozart Club. (J. P. McCollum, 
March from “Leonore” symphony. December 3—Cleveland, Ohio. (Burgstaller, tenor soloist.) conductor. ) 
Rameau—Gavotte December 4—Oberlin,. Ohio. (Musical Union. Geo. W. March 23—Pittsburgh. Fourth Down Town Popular. 
Reger—Song: “Waldeinsamkeit.”. (Mme. Homer.) Andrews, conductor.) March 25—Pittsburgh. Concert, Art Society auspices. 
Reiser, A.—Danse caprice, for violin. (Victor Kolar.) December 5 (afternoon)—Oberlin, Ohio. April 3—Cleveland, Ohio. (Soloist, Isabelle Bouton, con- 
y-Korsakoff—Capriccid Espagnol. December 5 (evening)—Oberlin, Ohio. (Musical Union tralto.) ‘ 
ni—Overture, “William Tell.” Geo. W. Andrews, conductor.) 
cin—Coneerto for piano and orchestra, No. 4, D December 10—Canton, Ohio. (Henry Bramsen, cello so- Total of out of town and special Pittsburgh concerts, 
minor. (mil Paur.) loist.) Ee AR Spe rer ORAS, eee ie ara aheces 
Concerto for piano and orchestra, No. 5, E flat. December 18—Wheeling, W. Va. (With Oratorio So- SUMMARY OF CONCERTS, SEASON 1906-1907. 

Josef Lhévinne.) ciety. E. A. Craft, conductor.) Blown ‘Laeteey BONUOG 5 onic 5. Cos skin 3 es Sans ere jo 
symphony No. 4, “Dramatic.’ 1907. Home. (Pittalegh) -Op0Gitlis «6. jc). <d sede hanes ec oe 9 
saéns—Symphonic poem, “Spinning Wheel of Om- January 2—Pittsburgh. Second Down Town Popular. Out of town.................. cece eee cece eee e eens 49 

} (Soloists: Leo. Altman, violinist; Wenzel Jiskra, dou- — 
Prelude to the cantata, “The Deluge.” ble bass.) 88 
vert—Symphony, Unfinished.” January 7—Buffalo, N, Y. (Melba, soprano soloist. ) CONCERT RECORD OF THE PITTSBURGH OR- 
Overture, “Rosamunde.” January 8—Cleveland, Ohio. (Samaroff, piano soloist.) 

(Liszt.) Song with orchestra: “The Young Nun.” January 16—Pittsburgh, (First performance of Arthur CHESTRA. 

(Mme. Schumann-Heink. ) Nevin’s opera of “Poia” in concert form. Arthur Twetve SEAsons, 1896-1907. 

Saar.) Song with orchestra: “The Almighty.” Nevin, conductor.) Out-of-Town 

(Mme. Schumann-Heink.) January 19—Pittsburgh. Third Down Town Popular, ae mod santa. 
Song Auf dem Wasser zu Singen.” (Emma Soloists; Mme. Marguerite Wunderle, harpist; Vic- First season (lebruary-May), 1896...... 20 o 

Kames. ) tor Kolar, violinist.) Second season, 1896-1897................ 20 7 

imann—Symphony, No, 1 January 21—Youngstown, Ohio. (Luigi ‘von Kunits, vio- Third season, 1897-1898................. 20 5 
(Brahms, Paur.) Variations for orchestra. (Or- lin soloist.) Fourth season, 1898-1899................ 20 9 
hestration by Emil Paur from a piano arrange- January 22--Akron, Ohio. (Soloists: Luigi von Kunits, Fifth season, 1899-1900.................. 36 27 
ment by Brahms of a theme by Schumann.) violinist; Henry Bramsen, cello.) Sixth season, 1900-1901............. 0065 36 33 
etana—Overture, “The Bartered Bride.” January 23—En route. Seventh season, 1901-1902............... 36 45 
andl-—Coneerto in one movement for double bass.. January 24—St. Thomas, Canada. (Soloist, Mme. Le Eighth season, 1902-1903.............-+: 36 29 
(Wenzel Jiskra.) Grand Reed, soprano.) Ninth season, 1903-1904...........-.0++- 36 33 
tock—Symphonic variations January 25—Galt; Canada. (Soloist, Mme. Le Grand Reed, Tenth season, 1904-1905.............-+-. 30 43 
Stra Love scene from “Feuersnoth.” soprano. ) Eleventh season, 1905-1906.............. 30 85 
fone poem, “Don Juan.’ January 26—Berlin, Canada. (Soloist, Mme. Le Grand Twelfth season, 1906-1907..............- 30 58 
Song Zucignung.” (Emma Eames.) Reed, soprano.) _—— — 
Song: “Cacelie.” (Louise Homer.) January 27—En route. 350 374 
lhe \—Overture, “Mignon.” January 28—Montreal, Canada, (With *-Philharmonic Total number of concerts given by the 
Ophelia’s “Mad. Scene from “Hamlet.” (Mme. Chorus, Dr. C. A. E. Harriss, condifétor.) Pittsburgh Orchestra, under the Pitts- 
Me!ba. ) January 29—Montreal, Canada. (With Philharmonic burgh guarantors (a special guarantee 
Entr’acte, “Mignon.” . Chorus, Dr. C. A. E. Harriss, conductor.) was had for the spring tour of 1905), 
chaikowsky—Symphony, “Pathetic.” January 30—Ottawa, Canada. (Mme. Le Grand Reed, ending with the season of 1906-1907.......... 724 
Symphony No. 4 soprano soloist.) GUARANTORS OF 
ant te Jemtiany eee, Canada. (Mme. Le Grand Reed, THE PITTSBURGH ORCHESTRA 

irche Slave soprano soloist.) 
rhree movements from suite, “Sleeping Beauty of February 1—Peterboro, Canada. (Mme, Le Grand Reed, FOR THE TWELFTH SEASON, 1906-1907. 
the Wood.” soprano soloist.) Alden and Harlow, Art Society, 

Verdi-—Aria: “Caro Nome.” (Bessie Abott.) February 2—Tororto, Canada. Rehearsal day with Men tarnsdall, Frances V., Barnsdall, T. N., 
VidaleSong »“Si j’Etais Rayon.” (Bessie Abott,) delssohn Choir, of Toronto, Dr. A. S, Vogt, con- Bickel, Charles, Blackburn, W. W., 
Wagner Rienai”: Overture ductor. 220 mixed voices. Boggs, R. H., Boswell, Geo. B., 
Scene ame aria: “Gerechter Gott.” (Mme. Schu- February 4—Toronto, Canada. Joint concert with Men- Buhl, H., Jr., Buchanan, J. L, 
mann-peink. ) delssohn Choir, Dr. A. S. Vogt, conductor. Botsford, E. P., Burke, James Francis, 
ihe Flymg Quichman”: Overture February 5—Toronto, Canada. Joint concert with Men- Burchfield, A. P., Carr, Wesley G., 
‘YPannhauser”: Overture delssohn Choir, Dr. A, S. Vogt, conductor. Caldwell, John, Childs, Harvey L., 
“Lohengrin: Peeludes to Acts I and Ill February 6—Toronto, Canada. Joint concert with Men- Childs, Harvey, Jr., Collins, Mrs. Henry E., 
Die Walkure”; “Ride of the Valkyries.” delssohn Choir, Dr. A, 5. Vogt, conductor. Clemson, D. M., Davison, N. C., 
Siegfried” ; “Waldweben.” February 7—Hamilton, Canada. (With Festival Choir, Corcoran, Mrs. W. D., Dilworth, Mrs. Geo. W., 
Die Meistersinger”’: Prelude W. H. Hewlett, conductor.) Denny, Harmar D., DuPuy, Herbert, 
Kaiser March.” February 8—Guelph, Canada. (Mme. Le Grand Reed, Dispatch Publishing Co., Eaton, Dr. P. J., 
Wieniawski—“Souvenir of Moscow,” for violin. (Leo soprano soloist.) Eaton, Johh, *Ferguson, E. M., 
Altman. ) February 9—Toronto, Canada. Joint concert with Men- English, H. D. W., Flinn, Wm., 
W eber—Overtur Euryanthe.” delssohn Choir, Dr. A. S. Vogt, conductor. Finley, J. B., Fording, A. O., 
Zabel—Ru fantasy for harp. (Marguerite Wunderle.) February 11—Buffalo, N. Y. Joint concert with Mendels- Ford, Thos, J., Frank, Isaac W., 
’ ' =“ F : ian ail sohn Choir, Dr. A. S. Vogt, conductor. Fownes, W. C., Gillespie, D. L., 
LIST OF OUT-OF-TOWN AND SPECIAL PITTS February 12—New York, N. Y. Joint concert with Men- Frew, W. N,, Guffey, J. M., 
BURGH CONCERTS delssohn Choir of Toronto, Dr. A. S. Vogt, conductor. Gordon, Geo. B., Hall, Robert C., 
1906 220 mixed voices. Beethoven's “Ninth” Symphony was Hallman, J. D., Hamilton, S., 
November 8—Pittsburgh. First Down Town Popular given, conductor, Mr. Paur. (Soloists: Corinne Rider- Hall, W. M., Jr., *Harbison, S. P., 
November 1s—Pittsburgh. Mozart Club, (J. P. McCol Kelsey, Janet Spencer, George Hamlin, Herbert With- Hanauer, A. M., Heeren, Wm. 
mductor, ) erspoon. ) Heinz, H. J., Henderson, Jas. A., 
November 10—Cincinnati. Ohio (Schumann-Heink, so- February 13—New York, N. Y. Joint concert with Men- Herr, Edwin M., Herron, John W., 
ist.) : delssohn Choir of Toronto, Dr. A. S. Vogt, conductor. Hicks, Capt. Alfred, Holland, Dr. W. J. 
November 20—Dayton, Ohio. (Henry Bramsen, cello so (Emil Paur, piano soloist.) *Holmes, John G,, Horne, B. S., 
is February 1t4—Brooklyn, N. Y. (Piano soloist, Ossip Hosack, Geo. M,, Jackson, John B., 
November 21—Cleveland, Ohio (Schumann-Heink, so Gabrilowitsch.) Johnston, G. W. C., Jones, B. F., Jr., 
February 15—Northampton, Mass. (Soloists: Katharine Kaufmann, Morris, Keller, E. E., 
Indianapolis, Ind, (Schumann-Heink, so Goodson, pianist; Luigi von Kunits, violinist.) Lauder, Geo., Laughlin, G, M., 
; February 16. Worcester, Mass. (Soloist, Corinne Rider- Leader Publishing Co., Lincoln, Wm. E., 
er 23-—-Ann Arbor, Mich. (Henry Bramsen, cello Kelsey, soprano.) Lloyd, S. H., Lockhart, James H., 
) February 18. Boston, Mass. (Soloist, Emil Paur, pianist.) Lovejoy, F. T. F., *Magee, C. L., 
November 24—Detroit, Mich. (Henry Bramsen, cello so- February 19—Springfield, Mass. (Soloists: Katharine Magee, W. C., Marshall, R. S., 
oist. ) Goodson, pianist; Luigi von Kunits, violinist.) Martin, James Stephen, Mellon, A. W., 
November 26 (afternoon)—Geneva, N. Y. (Henry Bram- February 20—Princeton, N. J. (Soloist, Luigi von Kunits, Mellon, R. B., Miller, Mortimer, 
en, cello soloist.) violinist. ) Miller, Reuben, Moreland, A. M., a 
November 26 (evening)—Ithaca, N. Y. (Henry Bram- February 21—En route Moorhead, John, Jr., Morgan, A. S. M., 
en, cello soloist.) February 22 (afternoon)—York, Pa. (Soloists: Luigi von Morrison, Thomas, McClintock, Oliver, 
November 27 (afternoon)—Aurora, N. ¥ Kunits, violinist; Emil Paur, pianist.) McConway, Wm., McLeod, John, 
November 27 (evening)—Auburn, N. Y. (Luigi von February 23 (evening)—York, Pa. (With York Oratorio Nicola, F, F,, Oliver, Geo, T., 
Kumits, violin soloist.) Society, Jos. Pache, conductor.) Oppenheimer, A. M. and O. W.,Osborne, L. A., 
Incorporated in 1885 and Chartered in 1891 
THE NATIONAL GONSERVATORY OF MUSIC OF AMERIGA “<0. —— 
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Artistic Faculty consisting of SUMMER : TER? 


WASSILI SAFONOFF, LEOPOLD LICHTENBERG, HENRY T FINCK, 


ADELE MARGULIES, LEO SCHULZ, CHARLES HEINROTH, anv oruers. BEGINS TAY Ist 
CAMILLO ENGEL, EUGENE DUFRICHE, 


Address to Secretary Only 








THE MUSICAL COURIER 


25 








Packer, Gibson D., 
Patterson, R. W., 
Peck, G. L., 

Phipps, Lawrence C.. 
Pope, Charles E., 


Park, James H., 
Peacock, Alex. R., 
Pew, J. N., 
Pitcairn, Robert, 
Porter, H. K., 


Rea, Henry R., Rea, Wm. H., 
Reed, J. H., Riley, James, 
Riter, Thomas B., Robbins, Francis L., 


Schmunk, G. Henry, 
*Scott, William, 
Semple, Mary P., 
Shea, J. B., 

Smith, Edwin Z., 
Thaw, Benjamin, 
Wallace, Daniel H., 
Watson, D. T., 
Weaver, R. M. 
Weil, A. Leo, 
Whitney, George IL, 
Woods, Edward A. 
Zug, Charles H., 


Schwartz, J. L., 
Scovel, Charles W., 
Shaw, Wilson A., 
Slack, John C., 
Somers, W. A., 

Von Bonnhorst, W. E., 
Ward, R. B, 

Wattles, W. W., 
Webster, Beveridge, 
Westinghouse, Geo., Jr., 
*Wolfe, W. B., 
Woodwell, Joseph R., 
Zug, Sarah B 


*In Memoriam. ¢ In Memoriam, Henry W. Oliver. 


LATEST FROM THE OTHER SIDE. 


Paris, April 5, 1907 


Information is sent to the Paris office of THe 
MUSICAL that 
made for ten performances of Strauss’ 
at the Chatelet \ German company is being 
organized for the purpose. The Associated 
cable to the effect that “Salome” was a success at 
Brussels deviated considerably from the fact; it was 
an instrumental success, but the French text was 
a flat failure. Strauss will conduct the performance 
here. 

Geraldine Farrar will sing eight times at the 
Grand Opera. Gaiihard, the present manager, who 
is to retire at the end of the year, is not giving 
much consolation to those singers who, during the 
race for the managership, intrigued against him. 

Nikisch is to conduct concerts here shortly; so 


have been 


“Salome” 


COURIER arrangements 


Press 


are certain Russian conductors. 

A concert will be announced in 
Coquelin ainé, Selma Kurz and Paderewski are to 
appear. 

What they must finally do here in Paris and 
Europe generally is to devise means to take in 
money at musical affairs, so that the everlasting 


soon which 


demand for American patronage is reduced ; other- 
wise the competition will become so intense that 
European artists will not receive more in America 
than they are receiving in Europe. In other words, 
the artist market will be destroyed. 
that neither managers nor artists understand the art 
and science of advertising—publicity, as prudes 
now call it—and hence no one knows anything 
about proposed concerts or appearances without 


The facts are 


looking. and it sometimes is necessary to search, 
to go out and hunt for the information, before one 
can ascertain who is to play or sing, where the play- 
ing is to take place and when. Artists imagine that 
it injures their standing to advertise, and yet they 
are known only by advertising themselves, for an 
appearance before the public is in itself the most 
direct appeal for publicity—in other words, adver- 
Why does an artist play or sing? Because 
Why, he can do 
all the playing and singing at home, and if he wants 


tising. 
the divine afflatus is upon him? 


opinion he can invite a lot of friends and artists and 
connoisseurs to listen. They are a public as good 
as the usual invitation public at the concerts we 
have here; as good as the public who attend the at 
homes. 

An artist plays or sings publicly for money, for 
tickets of admission exchanged for money because 
he wants money, he needs money for his singing or 
playing, having devoted years to his studies and 
his preparations, and he should have money. But 
he cannot get this monev unless he appears before 
the public and charges, and therefore it is very rank 
stupidity for artists not to let the public know that 
they exist. If they do not let the public know they 
will have no public, and they have no public here 
because they do not understand the Science of Ad- 


vertising. The prices are not exorbitant, as may be 
gathered: from the following, reprinted from the 
Daily Mail: 

FOUR SHOWS FOR A SHILLING 


Mr. Charles Manners, of the Moody-Manners 
Opera Company, gives some interesting details in 
connection with the suggestion that the prices of 
the theater seats should be lowered. 

“At Middlesbrough,” he says, “we gave operas 
ranging from “Tannhauser’ to ‘Maritana’ at 
pence in the gallery. 

“That same week Mr. Waller's ‘Robin 
company (very beautifully put on) could 
been seen at the other theater for the same sum 
There were two music halls as well 
could have visited at 2d. a night each 


four 


Hood’ 


have 


which you 


“To sum up, Middlesbrough had four evenings’ 
entertainment” of the above description for one 
shilling. My companies repeatedly play to a four 
three shillings is the highest 


penny gallery and 


price in the theater.” 


Eight cents admission to grand opera, well done, 
too, shows how the musical business stands in the 
British Provinces. 

Here facts. There are weekly 
concerts in Birmingham, a large orchestra being 
conducted by Landon Ronaldy ~ The 
ceive, how much? Two guinéas; equal to ten dol- 
lars, an appearance, and for this*they nitist travel 
from London to Birmingham and back, remain over 


are symphon, 


soloists re- 


night and make an acceptable appearance in concert 
dress, ete. And good artists accept these Birming- 
Many of 


them also comniit the crime against their profession 


ham Symphony ‘concert engagements. 


and their career by singing or playing for nothing 
at “‘at The Birmingham committee re- 
fused the other day to advance the solo figure to 


homes.” 
three guineas, or fifteen dollars, and it remains at 
ten and there are many applicants. 

[wo internationally renowned piano virtuosos 
have recently been playing in the English provinces 
In both cases the receipts did not cover the outlay 
The reason attributed was the public taste for the 
music hall and vaudeville. The fact is, there is no 
genuine desire to patronize pianists in Great Brit- 
ain, all talk to the contrary notwithstanding, and I 
know whereof I speak. I know a case of a pianist 
who asks $500 for an appearance in America (guar- 
anteed, of course), who is averaging in Great Brit 
ain £25 a performance, including a demonstrative 
the the 


change which I predicted is sure to come, and only 


London appearance in average. Hence 


those artists will be enabled to do justice to them- 
selves in the future who first do justice to the public 
by advertising themselves. It is, after all, a ques- 
tion of advertising, viewed from any direction, and 
without advertising there can be no public and with- 
out the public there can be no career. The public 
demands information; otherwise there would be no 


newspapers. The musical public wants informa- 


tion; otherwise there would be no Musica Cov- 
rIER, and this reminds me— 
¢ Maximilian Knitel-Treumann. 
The March 27 number of Tue Musicat Cov- 


RIER, just to hand, brings to view the fact that the 
days of youth and of nervous strenuousness have 
made a compensation, if for no other reason than 
the reminiscences they furnish, and when I saw in 
that number of the paper the picture of Maximilian 
Knitel-Treumann, and the remarks on his uninter- 
rupted attachment during a quarter of a century to 
to the time he 
buoyantly bounced into the office to subscribe and 


this paper, I reverted back when 
announce himself and what he proposed to offer to 
He has stood by his promises and they 
Tur Mu 


CourtEr—which means much for the latter 


his world 
are as good as those of his publishers 
SICAI 
Maximilian Knitel-Treumann was one of the host 
of musicians who soon appreciated the necessity of 
having a reliable. honest and fearless musical paper 
circulating in the world of music, and he saw that 
this meant a means of intelligent converse and inter- 
course, for how would the musical profession know 
itself and how would the amateur know it without 


this Musicac Courter? Treumann saw this, and 
as the years rolled by the paper became an acces- 
sory to his mentality, as it did to thousands of 
others, who would not be capable of proceeding 
properly in their affairs without this weekly com- 
pendium, THe Musicat Courter. The first thing 
with Treumann was that he was honest with him 


self, and this made him honest with his environ 


ment. This also made him free from from 


prejudice and from pettiness. 


envy, 
He always granted 
the full meed of praise to those who, in his opinion, 
disclaiming 


His 


principles of life make him as good as gold, and he 


merited it, and he was pronounced in 
praise where he felt that it was not deserved. 


can look back at his career with the consciousness 
that he has done his duty and fearlessly walked the 
path of Truth. Good for Knitel 
milian the very first. 


Treumann, Maxi 
BLUMENBERG. 


ork Staats 
Zeitung points out that a glance over the prospectus 


THE evening edition of the New \Y 


issued by the Metropolitan Opera House last fall is 
both interesting and instructive at this particular 


moment. It will serve to show “the proportion be 


tween promises made and promises kept.” The 


document opens with a fulsome introduction, a 


lengthy tirade of self praise, couched in languag: 
Oriental in its warmth.” Following this there ts the 


“coming season 


announcement that the 


( 7 ) 
{ EQOO-O, 


was to be “in every respect the most brilliant chap 


ter in the annals of American music.” After twe 
and a half pages of promises calculated to gladden 
the heart of the prospective opera subscriber, the 
names of the “company” are given in imposing 
array, and we read there the assurance that Berta 
Morena, Milka Ternina and Luisa Tettrazini were 
to be heard in the Metropolitan during the past 
winter. Not one of them came to this country, as ts 


well known. Among the operas promised for pri 


duction were “Fidelio!” “The Flying Dutchman,” 


Zz 
“Meistersinger,” “Puppenfe Samson and Ds 
lilah,” “Adriana Lecouvreur,” “Andre Chenier” and 
“Coppelia.” _ Not one of them was heard. Saint 
Saéns was to lead “at least one of his masterpieces.” 
He did not \ltogether, forty-eight operas wer: 


When the 


1QO7 oO8 


promised. Twenty-eight were given 


Metropolitan prospectus for the season of 


appears, the opera going public of this town should 


read the foregoing paragraphs and remember that 


Hammerstein promised nothing for the Manhattan, 


but has performed much. Some men talk opera, 


others give it The “most brilliant chapter in the 


annals of American music” finally dwindled down t 
a financial deficit 


MUSICAL anniversaries for the last week in Aprt! 
April 23, Louis Antoine Julien, born in Sisteron 
in 1812; Arthur Farwell, born in St. Paul, Minn., 
in 1872; 24, Johann Philipp Kirnberger, born in 


Saalfeld, in 1721; 25, Giambattista Martini, born ‘n 


Bologna, in 1706; John Knowles Paine, died ‘a 
Cambridge, Mass., in 1906; 26, Pauline Lucea, born 
in Vienna, in 1843; Auguste Mathieu Passeron, 
born in Paris, in 1796; Otto Fretherg, born in 


lotow, 


Naumberg, in 1846; 27, Friedrich von | born 


in Teutendorf, in 1812; first performance of “Rom« 
and Juliet” (Gounod), in Paris, in 1867 ; 28, Ludwig 
Schytte, born in Aarhus, Denmark, in 1848; Harold 
Anastasius Wilhelm Dres 
Franz Ondricek, 


Asioh, bo 


Schultz, born im 


Bauer, born in England 


zer, born in Kalisch, in 1845; 29 


iRe«g: 20, bx 


1 wmtazio 


born in Prague, in 
in Corregio, in lerdimand 


Dantzig, in 1826 


1709 


SOME composers should be CXCUSECE 


the plea of “dementia musicalia 


Mi 
aboard the Bluecher 


GaAvsk1i sailed for Europe last Thursda 


King Clark Has Received French Decoration. 
(By Cable to LC 
King Clark has received the 


Mr CAL Counter ) 


‘ Prals ! 
\cacdk e 


lwe 
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LEIPSIC. 
Lerrsic, April 3, 1907. 


The fifty-second Good Friday rendition of Bach’s “St. 
Matthew” Passion music in the St. Thomas Church was 
en as usual for the pension fund of the City and Gewand- 
Orchestr: It is the established custom that the 
conductor lead these performances, yet last 


Gewandhau 
Sitt, of the Conservatory, conducted in Nikisch’s 
Nikisch was again at 
The voices were 


Hans 
eM oo inant 

ce on a much needed vacation 

ce for the performance this year 

f the Gewandhaus chorus, augmented by members of 

Thomaner Chor. The 

Pauline de Haan- 


Ips 


Leif societies and by the 


were Lenore Jach, of Vienna: 


of Rotterdam; Jacques Urlus, Hans Schiitz 


Fugen Stichling (bass), of the Leipsic Opera 


rendition was in nearly every respect a noteworthy 
was remarkable for Urlus’ singing of the 

the Evangelist. The role constitutes one of the 
difficult tasks evet placed upon an oratorio singer, and 
rendition constitutes one of the triumphant feats that 


vers may place to their credit. It stands out 


iny accomplishment that the same artist shows 


e opera, where he is, nevertheless, gifted, routined and 
fying Nikisch’s conducting of the oratorio was de 
i to read out any encroachments that nearly two cen 
»f time may have made upon it. Those are very few, 
the way Che weak feature of the occasion was the 
f the soprano, who has a beautiful voice, but 
ind squeezes many of the middle and upper tones 
eyond endurance ft 
\t the special Easter service of the American-British 
Uni Church, the contralto, Emeline Klennen, of Brook 
ong time pupil of Mrs. Carl Alves, sang “O Rest 
Lord,” from Mendelssohn's “Elijah.” Frank S 
fant American Consul at Magdeburg, sang Granier's 
ri inn 
& €& 
he venerable critic of the Leipsic Neuesten Nach 


Winterberger, gave a second concert 


at : 
\iexander 


ompositions. He played all of the accompaniments 
evening and had the solo assistance of his daughter ; 
pianist, Beatrice Winterberger; cellist, Max Kiesling; 
prano, Magdalena Eckhardt; concertmeister, Hugo 
nn, and baritone, Walter Soomer. Three piano 
nder the title of “Christmas Music,” op. 100; a 

i ne, Op. 108, and a song from op. 125 were among 
iposer’s later works produced, The evening was 

i t to more firmly establish the composer’s innate 
kinship with Liszt, though some critics said it was 
Mendelssohn and Schumann. The entire ten 

was toward the melodic and full sounding. Con 

ng the present day status of composition in Ger 

" Winterberger genre may be said to no longer 


r x cept 


the 


literature and in the home 
of the 


literature), 


is teaching 


view of ill round poverty violin con 


(not teaching Winterberger’s 


this be 


ene of program may easily entitled to 
where an effective repertory piece is needed. Other 
maternal ror repertory could also be selected 


program, but, in general, the impression was 


une daughter of the showed a 


composer 


pianist, with the training already adequat: 


tasks she undertook Evacene F 


SIMPSON 


New York College of Music Recital. 


d piy the 


pils under instruction of William Ebann 
New Yerk College of Music Hall, 


(four celli) was played by Charles 


ital at the 


I \ quart 


\y Pfieger | Sorenson 
Ferd 
Wilde 


wer in ria by 


and Leon Sonepouse 
Sorenson, Victor Lubalin, Ruth 
ind Oscar Simanovitz, and the 
Bach and chanson by 
ranged for cello quartet, and played by the 
van Praag, Charles Wen 
\. Wilde, G. Pfleger, N 

vent Sorenson, I. Rothstein. L. Sone 
Kr \. Bas, H. Zimbler, Fischer, J. White 
\. Grulich, | Stew 
ev, H 


nty-five cellists: H 


Lubalin, 


WwW 
Kneppler, S. Jospe, C 
in, M. Holland 


ne Aon! 12 there was a concert 






Goldste 


by the 


| “ARTHUR NIKISCH 


COACHING FOR LIEDER AND OPERA 
aa Thomasius Str. 28, LEIPSIC 


GLENN HAL 


PERMANENT ADDRESS: BARBAROSSA STR. 42, BERLIN,“ W. 


Miss Glose Weds Charles S. Leeds. 


Augusta Glose, the talented young musician, who made 
an enviable place for herself in musical drama and vaude- 
ville with her “pianologue” in the last few years, has 
graduated into the ranks cf matrimony. She was wedded 
to Charles S. Leeds, the Kansas City railroad magnate, 
in Philadelphia about two weeks ago. 

With her parents, Mr. and Mrs. Adolf Glose, of New 
York, Mrs. Leeds has travéled extensively and has a wide 
circles both here and abroad 


acquaintance in musical 














Mr. Glose, by the way, holds the record for being one of 
the oldest subscribers to THe Musicat Courter. 

Mr. and Mrs. Leeds expect to live in Kansas City for 
the next six months and may then take a long wedding 
trip abroad. 


DR. CHEV. G. FERRATA AT MANUSCRIPT SOCIETY. 
Probably for the first time in the history of the Manu- 
script Society of New York an entire evening was devoted 
to a single composer's work, the one thus honored being Dr 
Chevalier G. Ferrata, who was represented by this varied 
and comprehensive program: 
String (MS.). Second and 


Quartet, C major, 


Fourth 


op. 3, No. 1 
Movements 


Isidor Schnitzler, first violin; David Robinson, second vio- 


lin; S. Van Praag, viola; Victor Soerlin, ‘cello. 
Piano Pieces 

Two Humoreskes, op. 12, Nos. 1 and 4. 

Second Study on Chopin Waltz, op. 64, No. 1 

(Awarded Prize.) 

Master Denis Chabot, pupil of Dr. Chev. G. Ferrata 
Songs for Alto 

Refrain (MS.) 

On Music 


Night and the Curtains Drawn 
Groping. 

Elfriede Wegner; the composer at the piano. 
17 (MS.,) 
The Composer. 


Piano Concerto, D major, op First Movement 


Second Piano, Mrs. Lawrence Litchfield, of Pittsburg 
Songs for Bass 
Serpent 


(MS.) 
In the City I Command 


Victor or Vanquished 
Louis F, Haslanger; the composer at the piano. 
Songs for Soprano— 
Meteora (Ms.) 
When the Ralaika 
A Wave 


Cora E. Guild; the composer at the piano 


String Quartettino, A major, op. 3, No. 2 (MS.). Second and 
Third Movements 
Messrs. Schnitzler, Robinson, Van Praag, Sorlin. 


Dr. Ferrata, who was the society's guest, participated 
as above, and it was the universal expression that a bette- 
evening of music had not been done by the society this 


BERLIN: 
Saturdays and 


Mondays After 
September 15. 


STUDIO AT 


Address Concert Direction Hermann Wolft 
Flotwell Str. 1, Berlin, W. 


— 





season. The two movements from a string quartet which 
opened the program were played smoothly, during which 
it was easy to perceive that the Ferrata music is of the 
advanced modern type. Two humoresques, especially the 
one in A major, were interestingly constructed; these, and 
Dr. Ferrata’s “Second Study on the Waltz in D Flat,” by 
Chopin (which was awarded the prize in a contest a few 
years ago) were so well played by the youth Denis Chabot 
that the warmest kind of applause followed. Elfriede Weg- 
ner has a voice of expressive quality, which was displayed 
in four songs of much difficulty; she sang with bountiful 
tone quality and good style. The piano concerto, played by 
the composer, with, Mrs. Lawrence Litchfield at the second” 
piano, is a briliiant work, with original themes, florid piano 
part, changing rhythms, and showing the skilled hand and 
mind. It has decided character, and consequently produced 
distinct effect, greatly heightened by the ease and fluency 
of performance displayed by both players. Louis F. Has- 
langer, the baritone, is to be commended for his thorough 
study of the difficult songs, which he sang with dignity and 
clean-cut enunciation and style. “Serpent” was most dra- 
matic, just right, and he hit the note of pathos in “Victor 
or Vanquished” which gave it full meaning. Nobility of 
voice augmented the effect. The soprano, Cora E. Guild, 
has a brilliant voice, which showed advantageously in 
“Meteora.” Its sweetness came in “When the Balaika” and 
in the last song, “A Wave,” she attained a climax which 
stirred the audience. Of the songs of the evening these 
three are undoubtedly nearest the popular taste. They are 
all difficult, rivalling Debussy and Strauss in finesse. The 
composer supplied well balanced accompaniments, and at 
the close was surrounded by prominent professional people, 
all come to do him honor. The quartettino ending the pro 

gram was especially pleasing in the serenade, with its 
ostinato pizzicato figure. 

It is readily recalled that Dr. Ferrata played a prize piano 
piece at the Music Teachers’ National Association conven 
tion of 1898 (his toccata), and our readers are all informed 
of the recent Sonzogno operatic prize competition, when 





FERRATA. 


Dr. CHev. 


G. 


for the weak libretto 


All of which shows 


Dr. Ferrata was second, and but 
would have been awarded first prize. 
in some degree the quality of the man and his work 

At the studios of Mrs. Henry Smock Boice, in Brooklyn 
and Manhattan, progress is reported by several pupils 
Susan S. Boice, soprano, who is about to enter the concert 
field, was a member of the quartet engaged for a fine 
concert at the Greene Avenue Church, last Wednesday 
night. Porter At Lee, baritone, and Grace Demarest, con- 
tralto, also from the Smock Boice studios, with Robert 
Craig Campbell, solo tenor of the Church of the Transfig 
uration, Manhattan, united in an artistic performance of 
“In a Persian Garden.” After the song cycle these singers 
add a miscellaneous program, singing songs in English by 
popular composers. 


MRS. CARL ALVES 


AMERICAN CONTRALTO 
VOCAL INSTRUCTION 
PUPILS PREPARED FOR CHURCH AND ORATORIO 


Leipsic, 61 Kaiser Wilhelm Str., I. 
LEIPSIC, 











AMERICAN MUSIC STORE. 


27 Harte! Str., corner Peterssteinweg. 
Offers all possible assistance in securing new 
compositions. 
Eawsst B. Raunser, Prop. 
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KATHARINE G 


THE ENGLISH PIANIST 











WILL TOUR THE UNITED STATES 
October, 1907—February, 1908 





FOR ALL PARTICULARS ADDRESS 


HENRY L. MASON 


492 BOYLSTON STREET 
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BOSTON 
HAVE known many artists in my life, HE has a technique at her command which 
many soloists, but the true musician-artists | obeys her sovereign will as if it were a matter 
can count on the fingers of one hand: D’ Albert, of course.— General Anzeiger, Dusseldorf. 


Ysaye, Paderewski—to these names I now add 


Miss Goodson.—Arthur Nikisch. 
HROUGHOUT her performance of Schu- 


NM Miss Goodsoe. the technicel and’ inter- mann she showed a fine sense of tone- 


pretative qualities are balanced to an uncom- 
mon degree.—Boston Transcript. 


color and artistic - taste.—Leipziger Neueste 
Nachrichten. 


ein the very first phrase the performance y everything there was revealed a highly 
was full of authority. There was a developed and remarkable technical power 
remarkable breadth and a display of wrist action combined with healthy musical feeling and finely 
such as rivalled D’Albert himself. The wildest educated taste.—Musikalisches Wochenblatt. 


applause and recall after recall followed.— 


Boston Daily Advertiser. 
SF E has a rare power of emotional expression 
which never degenerates into affectation.— 


ER performance was one of rare brilliance. i 
London Times. 


She was recalled again and again.—Boston 


Herald. 
Yee GOODSON is a young artist of 
R. MUCK smiled as though he enjoyed remarkable temperament and her playing 
the tributes of appreciation bestowed upon of Beethoven's great Sonata in A flat was an 
the English visitor Boston Globe. astonishing performance.—Musical Courier. 
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THE MASON & HAMLIN PIANO AT ALL GOODSON CONCERTS 
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EMILIO DE GOGORZA’'S GREAT SEASON. James Martin conducted the concert given by the Pitts- MUSIC IN BUFFALO. 


burg Male Chorus, at Allegheny, on Tuesday evening of 
last week. Gertrude Clark, soprano, was the soloist. 











} r i f Burrazo, N. Y., April 12, 1907. 
of Tue Musicat Courrer in all parts of the % p 9 


have been impressed with the unparalleled The twenty-ninth free organ recital at Convention Hall, 


eason enjoyed by the baritone, Emilio ee on Sunday afternoon of this week, was attended by 4,500 
Gogorza. Oratorio societies, choral clubs, subscribers Norma Sherk, soprano; Nettie McCarthy, violinist; music lovers. E. Russell Sanborn, organist; Maud Powell, 
tral concerts and recitals, East, . violinist, and William J. Gomph, as Miss 


th. 1 ngaged the singer Powell’s accompanist, united in the fol 
ave cengag : 


rtist on either side of the At lowing program: Concert fugue, Dr. Percy 
1ore varied repertory. The Goetschius; violin solos, “Largo,” Handel; 

ir. d rza’s voice, the r “Traumerei,” Schumann; agitato (from 
ie (x Za voice, the r 


Sonata No. 11), Rheinberger; “Tdylle” 
(from Sonata No. 14), Rheinberger; 
“Elegie,” Ravenello; “Preghiera,” Raven- 
ello; “Christus Resurrexit,”” Ravenello; 
violin solo, andante from concerto in E 


and his perfection as 
ippearance to the 

§ educational event Hi 
Old = Italian 

ndern Italian arias, 

ong nd arias of the old 


minor, Mendelssohn, and “Dreams,” Guil- 

French school, the German mant. 
best examples of song lit Miss Powell, who had been the guest 
English and American com of Mayor Adam, was introduced to the 
‘ = Mr de Gororss’s large audience by his Honor, and received 


an ovation. She played the familiar num- 
bers with her usual beautiful art. Mr. 
Sanborn is an organist of great ability, 
possessing all the qualities of an ideal vir- 
tuoso. 


t concerts, Mr. de Go 
ediately re-engaged for other 


ne urrert season or tor next 


Ss & 


Ada Gates, contralto, a pupil of Oscar 
Saenger, of New York, assisted at the 
piano by Virginia Knoche, gave a song re- 
cital at the home of Miss Knoche some 
weeks ago. Miss Gates displayed power 
and sweetness, and sang with much taste 
songs by Beethoven, Dvorak, Schumann, 
Schubert, Katherine Riesberg, Woodforde 
Finden, De Koven, Bruno Huhn and Whit 
ney Coombs. 

St tet 


= _ 


Clara Schaefer, a seventeen year old 
pupil of Armand Cornelle, was highly 
praised for her playing at a recent piano 
recital. She was assisted by Gill Penn, 
singer. Miss Schaefer played numbers by 
Hollander, Pachulski, Gruenfeld, Nicodé, 
Gottschalk and Chopin 


a Samson nd 


Music in Pittsburg. 


The Buffalo Sangerbund concert was 





well attended Monday night, despite the 





prograt rang counter attraction of the Boston Symphony 
Litchfield, was presented Quartet, at the Twentieth Century Club, 
ue lusical Club, at th Under the direction of Arthur Plagge the 
( , on March 26. Henry Bram Mannerchor sang the “Pilgrims’ Chorus,” 
Pittsburg Orch Photo « ghted by Aimé Dupont. : from “Tannhauser,” accompanied by an or- 
: EMILIO DE GoGoRZA. . 
\ t! econd concert . 4 chestra, and they also gave a number of 
jtchfield at the piano, played the William Armstrong, baritone, and Mrs. Armstrong, ac- beautiful a capella lieder 
\ minor, and the orchestra per- companist, all from the Pittsburg Conservatory of Music, eS & 
mited in a successful concert Thursday evening of last a Ae : ce : 
ae me , “Madam Butterfly” will be at the Star Theater for three 
— = wee . . . . . 
t Emil P had | eS nights, beginning April 15. April 15 is also the date 
i : 1 aur lat been secure = ? P : 
’ " a for the last Orpheus concert, at Convention Hall, with 
year is conductor of the Pittsburg An audience of music lovers at the East Liberty Car 2 ss ; : 
fi , Isabelle Bouton and Claude Cunningham as the soloists. 
ra ised the greatest enthusiasm among negie Library enjoyed the recent concert by the Mendels 


yple i vicinity sohn Trio and Christine Miller, contralto | ae eS VirGIntA Keene. 





Fwy SOPRANO 
Oratorio, Concert and Song Recitals 
HEN RY "“WOLFSOHN 


131 East 17th Street, New York 


HEKKING 


THE GREAT GERMAN ‘CELLIST 


Conceded Without a Peer by Press and Public. One Transcontinental 
Tour Finished 


Second Transcontinental Tour Begins April 8th, which includes 
the Northwest Pacific t 
HEKKING IS AVAILABLE ALL SEASON 
ENGAGEMENTS FOR SPRING TOUR NOW BOOKING 


FOR ANY INPORMATION ADDRESS 


R. E. JOHNSTON, Manager 


St. James Building, rn oe 26th Street 
EW YORK 
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Telephone: 666 Madison 
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MUSICAL NEWS OF BROOKLYN. 


Brooxtyx, April 15, 1907 

Members of the Brooklyn Institute had another oppor- 
tunity of hearing the Brooklyn Sangerbund in a number 
of a capella choruses at the concert at Hall 
Thursday night of last week. It was splendid singing, re 
vealing warmth, Hugo 
Steinbruch, the conductor, achieved great things with 
this club of eighty voices. The difficult 
the evening was a composition by Hager, the Swiss com- 
poser, “Weihe des Liedes.” This work is in the form of 
a symphonic poem, and could only be given by a chorus of 
trained singers. The other choruses were “Gebet vor 
der Schlacht,” Himmel; “O Wald,” Beschnitt; “So hoch 
ist der Berghang,” Austrian folksong, arranged by Jiingst; 
“Im Abendwind,” Kirchl; “Wiegenlied,” Brahms; “Das 
allerliebste Mauschen” (folksong from Middle Germany), 
arranged by Engelsberg. Marie Nichols, 


Association 
precision and noble tone quality. 
has 


most number of 


the violinist from 


Boston, a talented and finely schooled artist, performed the 
“Faust” fantasie, by Wieniawski; “Chant Russ,” by Lalo, 
and the “Perpetual Motion” from the familiar Ries suite. 
Louise B. Voigt, soprano, sang songs by Hoffmann, Hil- 
dach, Brahms and Ries, and charmed her audience, as this 
delightful singer has done many times in the past 
eS & 

Lhévinne, the Russian pianist, will make his only ap 

pearance in Brooklyn at Association Hall Thursday even 


ing, April 18. He will play a well arranged program from 
the works of Schumann, Brahms, Mendelssohn, Chopin, 
Grieg, Liszt, Rubinstein and Moszkowski 

eS & 

Katherine Jaggi, the young pianist, has recovered the 
use of her left hand, slightly injured some time ago, and 
will resume her concert work within a few weeks 

eS & 
Hugo Troetschel played a sonata by loepfer and ex 


cerpts from the works of Guilmant and Wagner at his last 
Church 


organ concert, in the German Evangelical Her 
mine Eschen, soprano, and Andreas Gardthausen, basso, 
assisted. eS & 

As already announced, the Savage company in “Madam 
Butterfly” will be at the Montauk Theater the week be 
ginning April 22 

ee & 
One more event of importance during the last week of 


the month is the concert by the 
Walter Henry Hall, 


cantatas by 


Brooklyn Oratorio Society, 
conductor. The program includes two 

“The 
of St 


and George 


much alive 


‘The 


soprano, 


composers who are very 


by Julian Edwards, and Banner 
Viola Waterhouse, 


are to be 


Mermaid,” 
George,” by Elgar 


Hamlin, tenor, the soloists 


Florence Turner-Maley's Career. 


Florence Turner-Maley, the soprano, is extremely at- 
tractive personally, and is a highly cultivated woman, 
outside of her musical accomplishments. Mrs. Maley’s 


father made a reputation in youth, as a boy soprano, and 


so it would seem that she has inherited her artistic ten 


dencies. The singer was born in Jersey City, and after a 
sound education at home, was sent abroad. She studied 
in Paris, with Bouhy, when Susanne Adams and Sara 
Anderson were pupils of that master. As Miss Turner 
she became very popular in and out of the studio. Dur 
ing her residence in Paris she sang in the American 
Church, and her lovely voice was frequently heard at the 
soirées of the Rev. Mr. and Mrs. Thurber. On her re 


turn from Europe the young soprano secured engagements 
with many She has appeared at concerts under the 
direction of popular conductors, including Victor 
Edward Morris Bowman, William R. Chapman, 
Arthur Mees, Frank van der Stucken, and others 
fame. time Mrs. Maley was the 
soprano in the choir of the Church of the Pilgrims, Brook 
lyn, the late Rev. Dr. Richard S. Storrs 
Her telling, vibrant voice has 
and her singing is remarkable for distinct enunciation 
for sympathetic expression 


clubs 

Harris 
Alfred 

Hallams, 


of equal For a 


of which was 
the pastor a big compass 


and 


FRANCIS MACMILLEN’S BUFFALO NOTICES. 


Violin Wizard Wins Applause” 
Buffalo Courier 


is the heading that the 
of March 13 used to introduce an enthu 





MACMILLEN 


FRANCIS 


siastic account of Francis Macmillen’s recent recital that 
city—another triumph added to the many which the bri 
iant young violinist has scored this season The Buffalo 
Courier further said 

Francis Macmillen, the brilliant ung violinist epeated s tr 
umpl f a few weeks ag at his second appearance last evening 
before a Buffalo audience, when he gave a recital at Twentieth Cet 
tury Hall, and his hearers were quite arried away with enthusi 
asm at his marvelous art For so young a man, M Macmiller 
shows wonderfully keen interpretative powers, and a breadth of 
technical finesse equal to that of many older and more experienced 
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TOUR DIRECTION 


J. SAUNDERS GORDON 


For TERMS 
and DATES 


Address J. 8. GORDON, 
139 W. 47th Street, New York 


















fe Singing and Speaking 
based on 
Sc leatifie Principles 
by Professor Wesiey Mills 
of MoGill University, Montresi, Oanade 


A work aniqae and indispensable for every teacher and advanced student. 


At All Bookstores ao” 


J. B. Lipeincett Co., Philadeiphia 
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CALL OR WRITE FOR FACE POOK NO, 4, FREE 
DR. PRATT, FACE EXPERTS, Registered Physicans and Surgeons 


NEW YORK PITTSBURGH MILWAUKEE CHICAGO BOSTON 
1122 Broadway 432 Wood 121 Wisconsin 214 State 160 Tremont 


FERDINAND SCHAEFER 
TEACHER OF VIOLIN 
Conductor, Orchestra 
Studio: 626 North Meridien St., Indianapolis 








artists The beautics of his tone color and his rasing 


are truly revelations, and give evidence of 


The program 


& master mind 


tirably arranged t lisp! versatility 


Vitali, followed by the bril 


was adn 


the opening number being ciacona, by 








liant and difficult concert D njor, by Pagar in which he 
brought out the clear, singing tone of the instrument with telling 
effect Andante and rondo, | Mozart, was marked with delicac; 
and sentiment, and d lighted audience The Rach number, cha 
onne, was exquisite played, while t rdagi by Franz Ries 
cemed almost like the human \v e, so perfec was. tl melody 
this wizard of the bow drew from bis res s ( 

The “Bohemian Dance y Alberto Randegae ! was plave 
with a certain ab 1 und fascinating st that ietely apt 
vated the audience ‘Saltellato,” by the ‘ con ser, was a 

ther brilliantly execute fort, and the sing ber Pas 
aglia after ther by Handel), by César Thomson, was follow 
by a veritable stor f applause 

Even more enthusiastic was the critic of the Buffalo Ex 
press, whose review in part follows 

> h ial s r < f s st « f { life at 
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omposition as the adag { Rie t 
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chaconne the in 
uroused admirat 
and nobility of tone 
, 
Claude Maitland Griffeth's Pupils. 

At a recent 1 tai betore the A nt \ 

New York Ls “ ate ly tit i t i ( M it 
Griffeth’s pup disting ed tl \ ; 

young pianists, Dorothea Bel Mar ] 

also member ttl \ " ‘ g 

the admiratio f the audience 1 were gt t 
upon their ad ‘ ler Mr. Griffet 

the Griffeth st » 1 Carnegie Hall vi ilwa 

this teacher we cupied wit H 

successful season, and w tinue to t ‘ 

April and May. Bef M ffet 
will wive a publ tudent t i Saturda tt 
noon musicales e been ! g feature f the f 
nd spring 

MR. W EDWARD HEIMENDAHI Vr 
Voice Culture t the P | ( , ' test fp 
begs to announce that ‘ cept at ngagen t ft 
teach during the summer ¢ t Please addre 
munications to 2119 Marviand avenue, Baltim M 


LENA DORIA DEVINE 


VOCAL INSTRUCTION (Lamperti Method) 
Teacher of BLANCHE DUFFIELD, Coloratura Soprano, Sousa’s 


Band several seasons, Herbert Orchestral Concerts, etc.; MAKIE 
SIERSD ORFER, Soprano, Metropolitan Grand Opera Co., Italian 
Grand Opera, Italy; MARIE LOU ISE GEHLE, Contralt: ¢ LARA 


M. HAMMER, Coloratura Soprano, National Grand Opera Co 
MINNIE MINCK, Soprano; AIMEE DELANOIX, Colorature 
Soprano; JOSEPH MILLER, Basso; EDWARD W. GRAY, 
Tenor (Old First Presbyterian Church); ASSUNTA DE ROSA. Co! 
ratura Soprano and BESSLE ABOTT, Sopreno, Metropolitan Grand 
pera Co ,Grand Opera, Paris, and many other successful singers 


"Phone : 4683 Chelsea 


THE MEHAN STUDIOS 


CULTIVATION OF THE VOICE AND ARTISTIC SINGING 


MR. and MRS. JOHN DENNIS MEHAN 


AND ASSISTANTS 


Special Summer Term, July 8 


During wih 


Stadio, 136 Fifth Avenue, New York City 





to hey 3 





Mre. Meha “ W ileox at "4 M Se Daschbac 
ments for S ¢ Term « ' 
OFFIc E OF STUDICS. BOOM 480. CARNEGIE HALL, SEW YORK 
Phone, so46 | ‘ 
THEODOR’ ROGERS sornuno 
WORMLEY 


ORATORIO, CONCERT, RECITAL 


Por Dates and Terms, Address EL.LA MAY G@MITH 
60 Jefferson Avenue, Colambas, Ohic 





GEORGE ~ ARMLIN 


ADDRESS FOR TERMS 
AND DATES: 


Personal Address 6628 Woodlawn Avenue, Chicago 


HANSEL & JONES, as 


MEW YORK 
Exctesive Agents for America and Canada 
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MUSIC IN PHILADELPHIA. 


Puitapecrnia, Pa., April 13, 1907 
t concert by the Hahn Quartet, on Monday even- 
ght the series of six to a felicitous close. Much 


of melodic invention was disclosed in the playing 


“Aus meinem Leben,” which shared 


na quartet, 
pproval with Schumann’s quintet for piano and strings, 
played by Harold Nason and the Quartet. 
hora!, “Absence,” was sung this evening by the 


conductor, Fritz 
MacDowell’s 
English part songs 


memory of their late 


third concert of the season 
and 


Francesca Kaspar and 


rman battle ongs 
the 

on contributed effective 
St es 

J €& 
Civic Club's 

ifternoon in the Young Republican 

Marie Nassau, 


an B 


were 


) on program 


solos 
probation officer a 


the benefit of the 
given this 
Germante soprano, 
pian 

Recitations 
Florence E. 


wn, when 
Knerr, contralto; Lili 


accompanist, 


l'itz-Maurice, 
Nichols, heard 


Mrs. Francis Labadie and 


en by 


ft 
who for two years has been 
York, 


when she 


fsnyder, contralto 


ienschel in New will give a song re 
Hall on April 25. 


baritone 


ne with | 


sriffith will be assisted 


Mile s, 


at ee 


A 1 cale for the benefit of Cloverly Lodge, 
the 


Friday 


a summer 
gymnasium hall of the 
evening. Josephine A 
Elizabeth Bur, harp 
violinist ; Abele, cellist, 
Mendelssohn Club contributed 


given in 
last 


of exceptional 


ement HElouse on 


Nolte 1 pianist ability ; 
t; Augustus J 
1 sev 


' 
he success 


George B 


Loos, 
‘ral members of the 


of the evening 


Ze €& 

under Frederick 
The 

of Dr 


Novis 


Church, 
ul’s “Holy City” 
the 


The choir of the First Baptist 
tomorrow 
works 


“Hora 


given 


wing nday will he devoted to 


including selections from 


The 


Parket 


\pril 28 Creation” will be 
a2 


thy 
pais 

> 4 

annual concert 


Mon 


will be Pergolesi’s 


sce ond 


urydice Chorus will give the 


f its twenty-tirst season in Horticultural Hall next 
ifternoon The principal number 
In mem 
Brahms’ 


“Fingal,” 


with soprano and contralto solos 


the conductor, two 


\way 


ry of Fritz Scheel former 


Death,” and Ossian’s 


Westbeck, a pi 
\gne 

Mirko 
We 
op 19 


Schumann | 


anist of much temperament, 
Thomson Neely, 
Belinsky, Henry 
Wednesday 


numb T 


was 


oncert, with soprano ; 


man. violinist 
" Mahbdn, pi 
Gnfith Hall Mis 


Gruhter 
on last evening, at 
comprised the 
Schuett; “Auf 
Death, Wagner 
“Arabesque oe 


stheck’s 
“Romance 
olde’s Love 


om Holberg suite, Grieg 


Chopim tantaiss« 


and 


i¢ last two of which she was heard to best 


THE COMBS BROAD ST. CONSERVATORY 


GILBERT RAYNOLDS COMBS, 
1899-81 South Broad Street cuatananeunn, PA, 
1712-14 Chestnut Street 
Affiliated with the University of Pennsylvania 
Wemen's Deratiteries Year Beok, Pree 


A highly successful concert was that given by Virginia 
Henderson, pianist, and D. Hendrik Ezerman, cellist, as- 
sisted by Nicolas Douty, tenor, and Paul Meyer, violinist, 
in Griffith Hall, on April 3. A number of unusual and in- 
teresting compositions delighted a large and enthusiastic 
audience. = & 

“The Chimes of Normandy” will be presented by the 
Pennsylvania Railroad Young Men’s Christian Association 
(a chorus of seventy voices), under the direction of Owen 
Fitzgerald, on next Thursday and Friday evenings, in their 
West Philadelphia Hall. The cast of principals includes 
Florence Hinkle, Emma Rihl, Harry Saylor, Wilbur Her- 
wig, T. Frank Dooner, Frank A. Diamond. William A. 
Murdock and Henry S. Fry are to be accompanists, with 
Joseph Englebert as stage manager. 

Liman B. Firz-Mavurice. 


The Week at the Manhattan. 


Oscar Hammerstein announces the following program 
for the twentieth and last week of the first season of 
grand opera at the Manhattan Opera House: 

On Monday evening, April 15, “Rigoletto” was sung, 
Pinkert, Giaconia, Severina, Zaccaria, Bonci, Sam- 
Mugnoz, Reschiglian and Venturini. 
Campanini, conductor 

Tuesday evening, April 16, “Carmen” was sung, mark- 
ing the appearance of Calvé. The supporting 
singers were Zeppilli, Trentini, Giaconia, Dalmores, Seveil- 
hac, Gilibert, Daddi, Reschiglian. Campanini, 
conductor. 

Wednesday evening 
De Cisneros, 
Mugnoz. Max Bendix, conductor. 

Thursday evening Calvé will sing for the eighth time. 
will be a double bill, “Pagliacci” will be sung in 
with Zeppilli, as Nedda (for the first time), and 
“La Navar 


with 


marco, fossetta, 


seventh 
Mugnoz, 


be given, with 
Gianoli-Galletti, 


“Martha” will 


Donalda, Bonci, Arimondi, 


There 
Italian, 
Bassi, Sammarco, Reschiglian and Venturini. 


raise” will be repeated, with Calvé and Dalmores, Alt 
chevsky, Gilibert, Gianoli-Galletti, Arimondi. Campanini, 
conductor of both operas. 

Friday evening “Puritani” will be given. Bonci and 


Pinkert will be heard for the last time on this occasion, 
and the other singers—Zaccaria, Ancona, Arimondi, Ven- 

After the second act of “Puritani” the 
“Mephistofeles” (Boito) will be given by 


turini, Mugnoz. 


prologue from 


Arimondi, assisted by the chorus and stage band. Cam- 
panini, conductor. 

The Saturday matinee, April 20, marks the ninth and 
last appearance of Calvé. “Carmen” will be sung and the 


supporting cast includes Zeppilli, Trentini and Giaconia, 


and Dalmores, Ancona, Gilibert, Daddi, Mugnoz, Reschig 


lian. Campanini, conductor. 

Saturday evening, at popular prices, the last opera of 
the season will be sung. “Aida” is to be given, with 
Russ and De Cisneros, Bassi, Sammarco (first time), 
Arimondi, Mugnoz, and Tecchi Biccortusnaece conductor 





Mrs. Bates-Batcheller and the Queen. 
Mrs. Tryphosa Bates Batcheller, book “Glimpses 
of Italian Court Life, Happy Days in Italia Adorata” 


whose 
was 
columns, has been received in 


Margherita, 


reviewed in these 


Queet 


rece ntly 


private audience by who accepted a 


THADDEUS RICH 


special “de luxe” copy of the book. Mrs. Bates Batcheller 
was invited on Monday, March 25, by. Queen Margherita 
to sing at an evening reception given by Her Majesty at 
the Royal Palace, Rome, in honor of the Duchessa di 
Genova. 





Cappiani Method to Be Published. 

“Practical Hints and Helps for Perfection in Singing 
is the title of a work, some years in preparation, the result 
of a lifelong experience as prima donna and vocal teacher, 
soon to be printed, by Luisa Cappiani. For years Madame 
Cappiani has taught in New York, her pupils numbering 
nearly 3.000. Many of these are themselves teachers, 
others are in opera, concert, church, etc., living witnesses to 
the worth of the Cappiani method. 

A woman of striking personality, original in her meth- 
ods, observing, traveled over all Europe, and from Florida 
to Alaska, she has formulated views and put them into 
living sentences. 

The work has been several times rewritten and edited, 
many changes made, all for the purpose of simplifying the 
vocal problem, so that instead of abstruse sentences seen- 
ingly purposely made to confuse the young singer, one 
will here find simple statements, all based on truth. 
Madame Cappiani has frequently, demonstrated her meth- 
ods before the assembled music teachers of the National 
Association and various State associations, and these were 
always valuable object lessons to the seeker after knowl- 
edge, being illuminated with demonstrations by Cappiani 
pupils. Most of her pedagogical life having been spent in 
America, she has preferred to bring out the book here 
rather than in Europe. Further information regarding this 
valuable contribution to musical literature will be printed 
in this paper later. 

Madame Cappiani will soon leave New York for her 
summer's stay in her villa in Switzerland, where she ex- 
pects to accommodate some American pupils. On another 
page in an advertisement is a view of Villa Cappiani, at 
Rodi-Fiesso, near the St. Gothard Tunnel. 
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Whitney Tew Engaged for Jamestown Opening. 

Whitney Tew, the basso, has been engaged by the Board 
of Governors of the Jamestown Exposition to sing the bass 
solos in the performance of “The Messiah,” to be given on 
the opening day, April 25. This engagement for Mr. Tew 
was secured by Mrs. Babcock, of Carnegie Hall. Mr. 
Tew’'s brilliant career and his training by distinguished 
European teachers and his experience gained through as- 
sociation with oratorio societies in Great Britain make the 
Jamestown appointment suitable from every point of view. 
Mr. Tew is a genuine basso, possessing a voice of great 
power and beautiful quality. His production last year of 
the grand opera, “Gwenevra,” in London, attracted the at 
tention of the musical world on both sides of the Atlantic 
\t this performance Mr. Tew created the role of Merlin 
and won a triumph. Mr. Tew will make his second Ameri- 
can tour during the season of 1907-08 under the manage 
ment of J. E. Francke. 
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MUSIC IN CINCINNATI. 


Cincinnati, Ohio, April 13, 1907 

Among the vocal teaciiers of this city no one has ac 
quired so large and faithful a clientele as Tecla Vigna 
Her fame as a voice specialist is spreading all over the 
country. Her extraordiniry popularity was again demon 
strated on March 21, when the assembly hall at Odd Fel- 
lows’ Temple was jammed almost beyond its capacity by 
those interested in a vocal recital given by her pupils 
The suggestion was made that for her next event either 
the attendance be limited or a larger hall be selected 
There was a semi-professional and at times professional 
atmosphere about the recital. It would have been difficult 
to determine the line of demarcation, so much of genuine 
musical value and interest was presented. The particular 
impression made was that Mme. Vigna possesses the fa- 
culty of drawing out the human voice to the limit of what 
it naturally and according to the rules of art can accom 
plish. One remarkable voice—a contralto—was recognized 
in that of Amanda Maull. A genuine “rara avis.” She 
sang the following group: “Mignon,” by Liszt; “Night's 
Wandering,” by Hugo Kaun; “In Autumn,” by Franz, and 
“Aufenthalt,” by Schubert. A distinction of her voice lies 
in the richness of the lower tones and its musical quality 
And, besides, it is not without dramatic power, which she 
proved in Liszt’s “Mignon” and the Schubert number. 

Another contralto of good compass was that of Phoebe 
Beckner, who sang “The Death of Joan of Arc,” by Bem- 
berg. Virginia Gottlieb, also a contralto, sang with 
strength and dramatic feeling “Golgotha,” by Couchois, and 
“The Blind Woman's Song,” from “Gioconda.” Hazel 
Hawkins: showed a pure soprano voice in the following 
group: “The Quest,’ by Eleanor Smith; “I Know a 
Lovely Garden,” by d'Hardelot, and a cradle song by Victor 
Kemp. There was a quality in the soprano voice of Lula 
Kindelberger, who gave “My Peace is Gone,” by Graben 
Hoffman; “Autumn Gales,” by Grieg, and “Love Me If | 
Live,” by Fouts. 

A coloratura soprano voice is claimed by Monica Sutt 
kamp—a voice, too, that has sustaining quality, which she 
showed in the singing of “With Verdure Clad,” from “The 
Creation.” Her other number, of a more brilliant type, 
was the Bolero from Verdi's “Sicilian Vespers.” 

Margaret Boland’s is a bright, flexible soprano voice and 
is gifted with interpretative capacity. Her numbers were 
“No Torment Now,” from Massenet’s “Le Cid”; “Stolen 
Wings,” by Willeby, and “The Lark Now Leaves His 
Watery Nest,’ by Horatio Parker. 

Stanley Baughman has‘a well rounded out musigal 
haritone voice. It has both quality and temperament 
which was shown in the Strauss number, “All Souls’ Day, 
by Von Fielitz 


and the trinity group from “Eliland 
The ensemble numbers were a duet from Massenet’s 
“The King of Lahore,” sung by Margaret Boland and Hazel 


Hawkins; a duet, Rossini’s “La Serenata,” sung by Miss 
Suttkamp and Mr, Nielen, and a duet for tenor and bari 
tone, “Crucifixus,” by Fauré, sung by Mr. Nielen and Mr 
Baughman, 
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Since the departure of Mr. Van der Stucken the Fes 
tival Chorus rehearsals wil! be held as usual on. Monday 
evening in Greenwood (Ohio Mechanics’ Institute) Hall, 
but there will be a new face at the drillmaster’s desk. It 
will be that of Alfred Benton, late of Leeds and Liver 
pool, England. Mr. Benton is a man whose artistic labors 
have been, until about six months ago, when he came to 
Cincinnati, to teach plain chant in the school founded for 
that purpose by Harold Gibbs, also of England, confined 
to Great Britain. There he has done much for musical art 
He was the founder of the famous Leeds Choral Union 
and the same city’s Festival Orchestra, and his concerts 
have always been marked by the same dignity and import 
ance that have drawn the attention of the musical world 
to our festivals ever since they became biennial events 

Mr. Benton is the personal and warm friend of Sir Ed 
ward Elgar, whose great works, “The Dream of Gerontius’ 
and “The Apostles,” were performed in England in their 
entirety under his direction, and he came to Cincinnati 
highly recommended by that composer. He is a man of 
modest bearing, but solid musically, and, given the same 
measure of support and careful attention by the chorus 
that Mr. Van der Stucken has enjoyed, cannot fail to ac 
complish the very best results 
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Mr. and Mrs. Tirinde'li sailed this week for Europe 
They will spend the summer in Italy. Mr. Tirimdelli has 
been asked to conduct three of the series of symphony con 
certs which will be given at Venice during the exposition 
This will be an occasion of presenting his own orchesiral 
works, “Leggenda Celeste” and ‘“Trazicomedia.”” Mr. and 
Mrs. Tirindelli will return in September 
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The calendar for this week at the Cincinnati Conserva 
tory of Music was as follows: Tuesday evening. April 
9. piano recital by Bertha M. Froelich; Wednesday even- 
ing, April 10, piano recital by Grace Portune; April 11 
chamber concert, Hans Richard, pianist; Bernard Sturm 


violin; George Glaszman, viola; Julius Sturm, violoncello ; 
Friday evening, April 12, piano recital by pupils of Ida 
Ullmer 


ee 


On next Thursday evening the College of Music Chorus 
and Orchestra wil! give its third concert of the season in 
Music Hall J. A. Homan 


Third Arien Concert. 


Moriz Rosenthal, Florence Hinkle, soprano, and Julius 
Scheuch, baritone, were the artists at the Arion Society 
concert of April 14. There was besides an orchestra of 
three score men, and the usual male chorus, under the 
direction of Julius Lorenz. With this combination of 
forces a brilliant concert resulted. Needless to say Rosen- 
thal stirred his audience to highest pitch of enthusiasm 
over his terrific bravour playing, so that he had to play 
encores; his Own arrangement of “At the Spring,” the 
cello piece by Davidoff, creating wonder. 

Florence Hinkle is a young singer with a beautiful 
voice, method and person, and certainly at the beginning 
of an extended career, such is the impression she creates 
on all sides; musicians and the general public alike ad 
mired all she did. Especially effective was her “My Heart 
is Like the Singing Bird,’ which was simply perfection 
in interpretation and diction. Mr. Scheuch sang an obli 
gato solo in “O Bella Maria,” showing a voice of reso 
nance. 

An ovation was showered upon Edwin Grasse after the 
playing by the orchestra of two excerpts from a new suite, 
his op, 4. The “Romanze,” in A flat, is of tender melan 
choly, and the other movement, in C major, is built upon 
themes full of pregnant meaning The orchestration is 
that of a routined orchestral chef, indeed the music 
throughout is of great beauty, nothing artificial, what the 
Germans call “gesucht.”. The young composer was called 
to the conductor's platform, where he bowed his modest 
thanks, not once, but many times. It was evident that 
the individual members of the orchestra took much in 
terest in the Grasse work, all of which caused effect 
Ihe male chorus sang as ever, with nobility of tone, clean 
cut enunciation, and a German heartiness not heard els¢ 
where, doing credit to Mr. Lorenz, the conductor for a 
dozen years past 


Alfred Y. Cornell in Lecture-Recital. 

April 22, at Chamber Music Hall, Alfred Y. Cornell, well 
known as organist, conductor and vocal teacher, proposes 
again to take the field in his original capacity as solo tenor, 
and for that date he has chosen songs from Schubert to 
the present day, including some by Schumann, Franz 
Brahms, Strauss, D’Indy, Debussy, Loeffler, Flgar, Chad 
wick and MacDowell, a most unconventional program. He 
will deliver a lecture in connection with the recital, and 
Corinne Wolerstein will be at the piano. Mr. Cornell and 
his choir will give “Elijah” at Calvary M. E. Church, April 
18, Shanna Cumming, Grace Munson, Theodore van Yorx 
and Gwilym Miles, soloists 


Robinson at St. Margaret's School. 

Last Thursday evening Walter H. Robinson delivered 
one of his lectures on voice production at St Margaret s 
School, the new and handsome institution for girls at 48 
West Fifty-fourth street. The select audience was much 
impressed by the principles advocated and the carnestness 
of the speaker. The lecture was followed by a vocal recital 
by Mr. Robinson, which amply illustrated the superior 
claims of his vocal method 

The principal of the echool, Mrs. George Dickson, re 
ceived congratulations on having on her staff of teachers 


one who is so proficient in the art of teaching singing 


Recital at American Institute of Applied Music. 

Pupils of Miss Chittenden, Mr. Savage and Mr. Lanham 
distinguished themselves Saturday afternoon of last week 
in a program of standard pieces and songs by Beethoven, 
Godard, Haberbier, Thomé, Arditi, MacDowell, Dvorak, 
Mendelssohn, Bach, Tschaikowsky, Dubois, Bemberg and 
Johns, all participating doing so well that is is difficult to 
particularize. The pianists were Eleanor Lindley, Lydia 
Wise, Marjorie Kilpatrick, Sarah Barr Perry, Florence 
Preston Houghton, Ethel Peckham, Mrs. Robert G. Bovill 
and Marjory Morrison The singers were Margaret B 
Boyd and Mabel C. Rogers. Another student recital is to 
follow April 19 


Birdice Blye Back in Chicago. 


Birdice Blye has returnea to Chicago from her six weeks’ 
Eastern tour. She played before many enthusiastic audi 
ences and has a number of return engagements. Her book 
ing’ in the Middie West continue into the late summer, and 
will take the pianist into the Southern States, as well as 
East again. All communications should be sent to Madame 
Blye’s new address, 5216 Washington avenue 


Music in Montreal. 
Monreeai, April 13, 1907 

Madame LeGrand-Reed, soprano, of Toronto; Kelley 
Cole, tenor, New York, and Mrs. Cartwright, Ottawa, 
Ont., pianist, gave a concert on Friday evening last in the 
Karn Hall. This was the program 
Nocturne ........ , ; . Chopia 
VURER Wee cesscccese Chopin 


Mrs. Cartwright 
Caro Mio Ben. Giordani 
SOROMD. cvccccaccas “ Hermann 
The Sorrows of Death, from Hymn of Praise Mendelssonn 


Kelley Cok 


La Tasse sees Godard 
Si Mes Vers Avient Des Ailes . ..- Hahn 
Le Moulin —" . Pierne 
Mme. Le Grand-Reed 
My Heart Greets the Mort Gormg Thomas 
Madame Reed and Mr. Cole 
AGT owes e040 000 .. Bizet 
The Rose Song, from Carmen ... Bizet 
Kelley Cole 
Hungarian Rhapsody, No. 8 ... Lisat 


Madame Cartwright 
Aria, The Jewel Scene, from Faust . Gounod 

Mme. Le Grand-Reed 
Mary of Allendale . 


Kitty of Coleraine 


Old English 
Old Irish 
Love's Passing : Coleridge- Taylor 


Come, Oh, Come Old English 


The Plague of Lov« : Arne 

The Sweetest Flower That Blows Van Der Stucken 

I Know a Lovely Garden . D’Hardelot 

April's Birthday Landon Ronald 
Mme. Le Grand-Reed 


Mrs Reed is the possessor ota pure flexible soprano 
voice of a considerable range, well schooled. She sang 
all through the evening with emotional temperament and 
dramatic expression 

Kelley Cole was 
straightforward, artistic manner He scored a big hit in 


1 excellent voice, and sang in a 


the English ballads. Mrs. Cartwright pleased the audi 
ence, and the accompaniments, furnished by Mrs. Cole, 
were most satistactory 
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Emiliano Renaud, pianist, formerly of this city, and now 
of the piano faculty im the Indianapolis Conservatory, 
achieved a big success recently when he played with the 
Indianapolis Philharmonic Orchestra the Saint-Saéns G 
mimor concerto. The Daily Press, of Indianapolis, spoke 
in the highest terms of Mr. Renatud’s performance 
which indeed would make any pianist living today proud 
| am not, however, surprised, for when Mr, Renaud played 
the same concerto here with the orchestra | then said 
that his interpretation of that concerto was equal to any 
pertormance of any pianist that | have heard on either sick 
of the Atlantic tlarry B. Conn 


The Indianapolis Conservatory of Music. 
InoranaPonrs, Ind., April 5, tox 


The Indianapolis Conservatory of Music, situated 


favorably for drawing from all portions of the West and 
South, has grown more rapidly during the past vear tha: 
ever before in the given time With such a strong facult, 
it could hardly be otherwise Edgar M. Cawley, director 
steeple headed in all he Coes, selected wisely in the bri 

liant Renaud, pianist, from Canada; Maartens, the emi 
nent baritone and a teacher of excellence, and Miersch 


violinist, both a few years back shining in tl 


ir respectiy 
work in European capitals, and lastly Charles Williams 
(A, B. Harvard), master of the high art of expression 
and becoming known throughout the country, especially 
in the Middle West, as the best exponent and the most 
cultivated type of the Harvard litterateur that we have 
had. Thus, the series of brilliant recitals given by this 
quartet of men artists over Indiana under the directior 
of the conservatory, have proven the most successful and 
artistic affairs of the kind ever given in the West I he 
dates and places of these affairs are as follows 

January 25, debut recital of Emiliano Renaud, at th: 
Propylaeum, Indianapolis; February 8, program at Lima 
Ohio; February 12, Anderson, Ind.; March 1, Wabash 
Ind. : March 5 (,serman House Indianapolis ; March 7 
first city historical recital; March 12, Tipton, Ind.; April 
4, Bloomfield, Ind., and April 8, the Philharmonic Sym 
phony Orchestra, a strong city organization established 
and directed by Edgar Cawley and conducted by Herr 
Miersch, master of the violin department. Mr. Renaud’s 
piano playing has dazzled his immense audiences every 
where His repertoire, technic, readings—all have estab 
lished him as the one virtuoso who has ever favored In 
dianapolis by teaching here May 22 is the date set for 
the opera to be given at English’s by the conservatory 
students B 


Baritone for the “Old First." 

Andreas Schneider has been engaged as solo baritone of 
the Old First Presbyterian Church by William C. Carl to 
fill the vacancy caused by the death of Edwin Wilson. Mr 
Schneider will enter upon his duties May 1 at the “Old 
First,” where he is already an established favorite, having 
filled the position four years previous to Mr. Wilson's en 
gagement 
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Cuicaco, Il, April 13, 1907. violin concerto in E major; “Othello Fantasia,” by Ernst; 
ve venth program of the Theodore Thomas “Aye Maria,’ by Schubert-Wilhelmj; “Traumerei,” by 
ne to delight the souls of the Brahmsites Schumann, and “Moto Perpetuo,” by Paganini. Lonie 
Brahms program in its entirety, as follows: Basche, who acted as accompanist and solo pianist, was 
Festival rture; variations on chorale “St. jn both capacities extremely artistic. 
yncerto for violin and cello, and the second SE BC 
1) major, which may be called one of the most Madame Schumann-Heink will make her only appear- 
fu f this still controversial master’s creations. ance in song recital in Chicago at Orchestra Hall April 20, 
ive simplicity, a certain mood of lightness, under the direction of F. Wight Neumann. As an inter- 
this work that is not found in any other preter of the German Lied Madam Schumann-Heink is 
phony, and the general orchestration through- unsurpassed. For this recital she has arranged a specially 
ess austere. The concerto for violin and cello attractive program in which she will be assisted by Wil- 
for Joachim and the distinguished cellist of his helm Middelschulte, organist; Emil Heermann, violinist, 
Robert Hausmann) may be classed as one of the and Josephine Hartmann, accompanist. 
the season. With Ludwig Becker, violinist, a 
Stes cellist, as the soloists, an exceptionally Arthur Hartmann, the great Hungarian violinist, whose 
p enjoyable number this proved to be. This tour this season has been a veritable triumph, has been en- 
form of concerto, an intertwining of the solo parts with gaged by F. Wight Neumann for a farewell violin recital 
tra, was a form of composition Brahms was on April 21 at Music Hall. 
mpathy with. The new form of concerto, where CEC 
effect for effect's sake” finds a place, was as objectionable F, Wight Neumann announces as his last concert of the 
to Robert Schumann. Containing in a Sstl- season a farewell piano recital by Rudolph Ganz at Music 
legree all the difficulties known to an ensemble yal], Sunday afternoon, April 28. At this concert Mr. 
r violin and cello, this concerto is, however, a" Ganz will be assisted by Mrs. Ganz and Julia Heinrich, 
ting composition if only through the entrances and qayghter of Max Heinrich. These two artists will be 
entrances of the orchestra and soloists, in a sort heard in vocal compositions by Mr. Ganz. Miss Heinrich 
ic and melodic rubato; and in the andante there will sing a group of songs, accompanied by the composer, 
insaying the beauty of the theme, though one and with Mrs. Ganz will sing several duets 
mit the fault of its lack of insistence. The twenty ae 
program must be recorded as a gala day for Dr. F. Ziegfeld, president of the Chicago Musical Col- 
uctor Stock, and but an additional achievement to lege, has returned from the South, and will immediately 
any already won by him. The twenty-eighth pro- —ooimence examinations for the spring terms at the col- 
n of the Theodore Thomas Orchestra will be the last lege. 
um of this sea Hugo Heermann will be the solo Se 
te Ernesto Consolo and Emil Heermann, of the faculty of 
Hissem de Moss, soprano, who appeared with the the Chicago Musical College, announce a chamber music 
York Symohony Orchestra at Orchestra Hall on °mcett: at Music Hall, on May 2, when two sonatas for 
. aimee a» tee ems: el tie aan eee slawers violin and piano will be played, and with Leopold de Mare, 
4 here this season, Mea De Men’ baa ak OO horn of the Thomas Orchestra, the but seldom heard 
lyric voice was heard in the asia: “With Verdare Clad” Brahms trio for piano, violin and horn. This concert 
The Creation” (Haydn), interpretated in s superb should prove a genuine treat for musicians and serious 
and in two Haydn songs, “The First Kiss” and students of music. 
My Mother Bids Me Bind My Hair,” which were sung ee 
manner dencting the innate artiea, Mra. Doe iow Creatore and his band will be heard in two concerts at 
be heard here in a song recital the Studebaker Theater on Sunday, April 14. At the for- 
St ee mer concerts of the Creatore band, given at the Studebaker, 
resume of the musical season of 1906-7 with its © March 10, although Signor Creatore did not conduct, on 
nt array of violinists who have been heard with or- *ccount of illness, the splendid work of this organization 
ind ensemble work, Marie Hall, the @S commented upon. The programs for these two con- 
ing English violinist who appeared at Orchestra Hall °°™ which will be the last Creatore concerts, have this sea 
Apt 1 7, stands forth as one of remarkable gifts. °°" contained several fine compositions, such as: Selection 
nic, and beautiful resonant tone, absolute command 
il difficulty, and a finish and brillianey in 
{ places this young artist among the elect 


Hall played the first movement of the Vieuxtempts 


from Boito’s “Mefistofele”; prelude to “Lohengrin,” and 
overture to “Tannhauser,” Wagner; also works by Tschai- 
kowsky, Schumann, Verdi, Rossini and Creatore. Joanna 
Barili, who has been soprano soloist with Creatore for 
several seasons, will sing at the evening concert. 
= 
The Dunstan Collins Musical Agency, Philip Ray, man- 
ager, the biggest booking agency in the West, has some 
exceptionally fine material booked under its exclusive man- 
agement, including: Sibyl Sammis, dramatic soprano; John 
B. Miller, tenor; William Beard, baritone; Marie White 
Longman, contralto; Marion Green, basso cantante; Heer- 
mann Quartet; Hugo Heermann, violin soloist (in conjunc- 
tion with the Eastern management of Haensel & Jones) ; 
Emil Heermann, violinist; Mare Lagen, tenor; Luella Ger- 
trude Chilson, soprano; Jeanette Durno Collins, pianist; 
Victor Heinze, pianist; Howard Wells, pianist; the Steindel 
Trio, and Holmes Cowper, tenor. 
es = 


Emma Hoffmann, a former Chicago girl, made a most 
brilliant debut at the San Carlo, Naples, on March 20. 
Being called upon at 9 o’clock of the day of the performance 
to take the place of De Lerma as Aida, in Verdi’s great 
woik, Miss Hoffmann sang and acted the part superbly, 
from all accounts of the press, who were unanimous in 
their praise, Il Mattino and I! Giorno printing glowing ac- 
counts. Miss Hoffmann appeared without any rehearsal 
with orchestra, principals or chorus, and was an instan- 
taneous success, being congratulated by the director, Leo- 
pold Mugnone, who affirmed her interpretation “superb.” 
Since her debut “sold out” houses are the rule on her every 
appearance. Miss Hoffmann, the daughter of Maurice 
Hoffmann, of 4747 Evans avenue, this city, was formerly a 
great favorite in Chicago musical circles, and about two 
years ago went to Italy, when she became a pupil of Car- 
riginnia and Giordano in voice and of Madame Arkel in 
preparation for the stage. But twenty years of age, great 
things are expected of her. 
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The Irish Choral Society will give the last concert of 
the season at Orchestra Hall, Sunday evening, April 28. 
At this concert will be heard for the first time in America 
the dramatic cantata, “King Connor,” music by Joseph 
H. Adams, words by T. D. Sullivan. The soloists will 
be Arthur Middleton, baritone, and Rose Lutiger Gan- 
non, contralto, assisted by Mary Tracy, accompanist, and 
an orchestra of thirty men from the Thomas Orchestra 
under the direction of the musical director of the Irish 
Choral Society, Thomas Taylor Drill. 
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John B. Miller, tenor, and Emil Heermann, violinist, 
will give a recital in Music Hall on April 25. This will 
be Mr. Heermann’s first appearance here since he was 
heard in recital with his distinguished father, Hugo Heer 
mann, two years ago. In the meantime he has been in 
Europe appearing in concert and preparing repertory. Mr 
Miller makes his first local this occasion 


appearance on 
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since singing in “The Messiah,” with the Apollo C Club, at the Chapek, J. E. Ch: ary J. Fernow, Ig Filip, James Fil- The Reaper and the Flow Fea 
Auditorium. He has already established himself as one ipek, Harry Goldberg, John Hovorka, Edward Kapsa — a 9 peated tap acelin “~ " = “ 
of the leading tenors in this country and a recital by Armin Kircher, Arthur Kralovec, Car! Lill, O. Ludvik. +. oi mieaniies ying HN 
these two artists should prove exceptionally enjoyable Milan Lusk, George Maly, Robert Mashek, Leroy Miner, The Britons, oy LD). Protherce 

= = Ferdinand Mendel. Ralph Moore, Edward Novotny Incides by Walter R. R 
An attractive brochure has just been issued by Mrs. Charles Novy, James A. Bezdek, Charles Fikrle, O. ‘he Viking’s a is n aie 
Theodore Worcester, pianist, on her program, “Modern Sladek, Fred. Thompson, Adolph Klapka, Ed. Tauchen aie ~ - — ne a 
Russian Composers.” Mrs. Worcester, who has toured W. J. Thorp, and W. Zverina. Wie Dilla Dies 0 came: Bis Waar Wins Horatio Part 
the West as soloist with the Chicago Symphony Orchestra, Arthur Dunham will dedicate the new organ of the En le Gogorza 
is always a favorite with both press and public. Mrs. First Methodist Church, at Oklahoma City, on April Spring's Meshes C. Goldmark 
Worcester will be heard frequently in recital work next 25-26. en eae Sai ah " yore 
season. . ec La Partida F. M. Alvarez 
aes : e aed : Clarence Pease gave a song recital at St. Luke’s Church, ‘*™? “€! Presidiark ’. & aavases 
William H Sherwood and Georgia Kober will give a Evanston, recently, singing three groups of songs and ——s Fy ‘ mwa 
recital for two pianos at Music Hall on May 3. Th. Indien Love Levick” tr A. W Plodes tend Sleht ° Gries 
eS & ; : 
= & EVELYN KAESMANN 


The Aurora Musical Club, 
ence Dickinson, will give Handel’s 
Tuesday evening, April 23, 


soloists will be Lucille Stevenson 


under the direction of Clar- 
“Israel in Egypt” 
full orchestra assisting 


Forest Dabney Carr, 
Oak 
the 


next 
The 
Fine Arts Building. 


basso cantante 
Park Presbyterian Church, 


and soloist of th« 


has opened a studio in 


Beatrice Fine Engaged for South Carolina Festival. 


Tewksbury, soprano , — Fine is engaged for the music festival at Green 
Jessie Lynde Hopkins, contralto; John B. Miller, tenor; = = ville , May 15. 16 and 17. She is to sing the soprano 
Heathe Gregory, and Dr. William Carver Williams, At the third concert of the season of 1906-07, the Men- parts in performances of Handel Samson” ard in “The 
bassos, assisted by Katherine Howard, organist. “Israel delssohn Club, Harrison Wild, conductor, will have the Creation,” in addition to the miscellaneous concert. On 
in Egypt” is a very difficult work, consisting of mostly assistance of Emilio de Gogorza, baritone. The concerts of May 19, Mrs. Fine will sing in Cincinnati, under the 
double choruses, and this will be the first performance the Mendelssohn Club are among the most popular etents auspices of the Woman's Club, of that city. Since the first 
given in this vicinity in many years. of the musical season, and deservedly so. For beauty of Sunday in April Mrs. Fine has been singing in the Fifth 
= = tonal quality and a general finesse this club of sixty male Avenue Collegiate Church during the absence of Mar 
Glenn Dillard Gunn will be heard in recital and with voices is unquestionably par excellence. The program will Zimmermann, now making a ti in the West. The churel 
orchestra at the convention of the Indiana Music Teachers’ be as follows: engagement i continue Aun, ten weeks 
Association in June. rhe Spring Has Come, op. 92, No Buck - 
eS ce Hush, Hush! op. sz, No. 1 Mac Dowell 
The Joseph H. Chapek Violin School announces a con- Let the Toast Pass Jules Jordan The fourth concert of the City Orchestra of Géttingen 
cert for April 19. The following named pupils will give ‘S" from Le Roi de Lahore, O mine of @ Joy Divine. . Massenct produced three novelties—‘“Lyrische Phantasie.” by Ernst 
the program: Esther Goodman, Irene Martin, Marie Wreke Us. Swouk oe. — eee ey pat Reinstein; E minor symphony, by William Mihlfeld, and 
Schnable, Antonette Zebrowska, James Becker, Elmer jastaiy MacAlastair La ‘Tragic Overture,” by Gustav Cord 
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GREATER NEW YORK. | 





New York, April 15, 1907- 

What Miss Bisbee characterized as a “pupils’ rehearsal,” 
but was in fact a presentation of expert pianists, took 
place in her studio April 12; the pianists, in the order 
of their appearance, being Miss How, Helen Phillips, 
Emma Southard, Josephine Jayne, Miss Dale, Thomas 
H. Simpson. It was altogether quite astonishing what 
these young people accomplished in pianism that after 
noon. Miss How plays with decision and style, Helen 
Phillips with grace and accuracy, Miss Southard like a 
young virtuoso, Josephine Jayne with a power and poetic 
interpretation far beyond her years, Miss Dale with crisp 
touch, and Mr. Simpson showed both fleet fingers and an 
elastic wrist. They all play with much snap and style, 
from memory, and with vigor altogether unexpected in 
[he music was by standard composers, 
Jeethoven, Chaminade, 
Close at- 
which 


such young folk 
Chopin, Grieg, Schumann, Schitte, 
Kullak, Rubinstein 
tention was gained by the players at 
did not diminish during the hour and a half. following 
Ss 

Mrof. ¢ Rubner, of 
recital in Earl Hall, 
blizzard then raging, the hall was en 


Godard. 
the outset, 


Mendelssohn, and 


_s 
i 
University, gave 


ornelius Columbia 


a piano April 9, when, notwithstand 


ing the mimature 
tirely filled to hear a program of works by Chopin, Liszt 


and Wagner, the last named consisting of his own tran 


criptions of operatic excerpts Professor Rubner at 
tacked the Chopin polonaise in A flat with vigor, and 
maintained it throughout the program; his is the style 
heroic, allied with the deeply poetic, though grace and 
the lighter qualities are not lacking His own arrange 
ments of Wagner's music go a step further than those 


f Liszt and others in that at no time are the voice parts 
missing, and his touch and tone at the piano take the 
least 100 men, 
az 


an orchestra of at 


nd 
ve 


place of 


Manfred Malkin’s piano pupils united in an excellent 


recital at Chamber Music Hall, April 8, the following 
taking part: Ida Becker, Sadie Lacov, Lillian Kaplan, 
\nna Silnerstein, Dora Bazaar, Florence Greene, Harry 
Green, and A. de Brahms, a violinist, played with much 
tone and temperament. All these young pupils showed 
unmistakable talent, playing with dash and expression, 


while young Harry Green had to repeat his piece. Highly 


»bjectionabie, however, was the noisy audience, which in 


dulged in a veritable Talkfest during the 
eS <= 


evening 


lhe sixth and last musicale of the Rubinstein Club, 
Mrs. Harry Wallerstein, president, on April 13, in the 
\stor Gallery, presented a very brilliant program to the 
irge gathering of club members and guests. Leo Teck 


tonius, planist, was given the place of honor on the pro 


gram, and he met with an ovation for his superb play 
His that of 


technic and 


Ing tone is the highest vir 
tuoso. Jennie Hall Buckhout, the soprano, sang a group 
of tine songs, by Denza, Chadwick, Taylor and Speaks 


Remhold Werrenrath has a noble baritone voice and sings 


with style and deep feeling; he was obliged to repeat 


‘After Bernard Landino, who 
to complete his education 
which 


the last number, Elgar's 


goes soon to Italy for grand 
instant attention ; 
Miss Machin is the teacher to whom all the credit is due 
His group of Italian songs brought him a recall. 
beth Ruggles played the accompaniments ably 

mention Marie Cross-Newhaus, who, as chairman 


t the committee, 


opera, has a voice commands 


Eliza 
Special 
is duc 
program feasts 


provided real musical 


xr the thousand members of the club. Her musical 
inecdotes and impromptu remarks at each concert have 
imished a fund of information to the women present, 


truer interest in and 


ee 
‘= 


eating 
narked degree Sd 

hrederick W. Schalscha’s violin pupils gave a program of 
nteresting makcup im the Parish House, 67 East Eighty- 


music, stimulating it in 


ninth street, April 13, all those who played being probably 
inder fifteen years of age. Here, too, precocious talent was 
observed in almost every case, this being a list of the vio- 
linists as they came upon the scene: Miss Glass, Master 
Master Miss Tenenbaum, Master 
Greenberg, Master Bernstein, Miss Goldsmith, Mr. Schmidt. 
Mrs. Jocelyn Horne sang twice and Mr. Schalscha united 
with Mrs. W.’ V. Goldberg, pianist, in a Beethoven excerpt. 
eS & 

Mme. de Rebagliati’s annual pupils’ concert at Chamber 
Music Hall brought forward nineteen young misses and 
lads, who played compositions by well known composers, 
and nine pieces composed by their teacher, with consider- 
able teaching 


Samuels, Silverman, 


success, showing good Foremost among 
those to be selected for mention are Ruth Rhein, Gertrude 
lord, Irma and Elsie Gardner, and Elgedia Carboni, who 


played especially well. Others were Marie and Jessie Car 


ter, Catherine, Pauline and Loretta Ferretti, Katharynne 
Quaide, Master Jamieson, Lena Burck, Anna Clare, Vera 
and Marion Lilly, Jean Ireland, Celeste Nason and Con- 
stance Austin. There was also some graceful fancy dancing 
by Misses Burck, Brown, Werden, Ireland, Murphy, Pow- 
ers, Carboni, Nason, Hefferson, Heller and Master Jamie- 
S01. 
es = 

\ musicale in aid of St. Andrew's School, in the moun- 
tains of Tennessee, and a mission to India, was given April 
g in the Assembly Room of Hotel Martha Washington. 
The program opened with songs, well sung by Ann Black- 
stone. Mary Gregory Murray gave an illuminating pro- 
gram of Chopin compositions, entitled “Chopin, As He 
Reveals Himself in His Music,” with preface and com- 
ments. She divided the selections into subjective compo- 
sitions, consisting of a nocturne, polonaise, berceuse and 
funeral march; and objective compositions, two impromp- 
tus, tarantelle, nocturne and waltz. 

es & 

Clara Kalischer, mezzo-soprano, sang songs by Gluck, 
Mozart, Bemberg, Holmes, Schubert, Schumann, Wolf, 
Foote, Henschel, Elgar and MacDowell at her annual con- 
cert at the Astor Gallery, April 8 Her singing is highly 
intelligent and musical, and her enunciation especially dis- 
tinct, whether singing English, German or French. She 
was assisted by a pianist, cellist and accompanist. 

 & 

Annie Friedberg’s second pupils’ recital at her studio, 
108 East Twenty-eighth street, brought forward these 
young women: Estelie Cohn, Antoinette Specht, Marie 
Stockinger, Claire Schleestein, Marion MacNeil, with Mrs. 
Bley at the piano. Jules Gogny, late with the Metropolitan 
Opera Company, was also on the program, 

eS & 

“Victory Divine,” the new cantata by J. Christopher 
Marks, organist of the Church of the Heavenly Rest, was 
given its first New York performance at that church on 
the evening of Thursday, April 11, the work having had 
previous public hearings in Passaic, N. J., and at the Mora- 
vian Church of Laneaster, Pa. April 18 it is to be per- 
formed at St. George's Church, Astoria, L. I.; April 26 at 
Calvary Episcopal Church, Brooklyn, and August 11 it 
will be sung at Chautauqua, N. Y. The text is by Maude 
J. Sullivan, a very capable literary woman and cello player, 
of Syracuse, sister of Mrs. Marks. Spontaneous and melo- 
dious throughout, frankly singable, with none of the ultra- 
modern disdain of harmonic sequence or form, this work is 
sure to become popular. A choir of fifty men and boys, 
with orchestra of fifteen players and organ (Margaret E. 
Gaines), sang under Mr. Marks’ direction, and the church, 
crowded with interested listeners, appreciated the various 
choruseS’, solos and duets, Harry L. Reed, the tenor, doing 
especially good work. 

eS & 

Alice Sovereign, the contralto, gave a recital April 15 at 
the New York Institute of Music, Bessie Clay, president, 
singing twenty-two songs, ranging from Gluck to Lehmann, 
the latter's song cycle, “The Life of the Rose,” sung entire. 
Robert Gayler was at the piano. 

eS & 

The cello playing of Eduardo Bosco and the violin play- 
ing of Signor Viletti, the latter recently arrived, were fea- 
tures of an after-dinner musicale at the beautiful home. of 
Mrs. Florence C, Eno Graves, on West Fifty-third street, 
April 11. Both men are artists of dignity and experience, 
playing with much sentiment and finish of style. With F 
W. Riesberg at the piano, the three played the Mendels- 
sohn trio, op. 49, in D minor. Mrs. Graves delighted her 
guests by singing arias from “Louise,” “I Puritani,” etc., 
in a voice at once brilliant, high, pure and sweet. She 
studied with de Reszké. 

Ce 

The annual meeting of the American Guild of Organists 
will be held at the Church of the Incarnation, 25 Fast 
Thirty-fifth street, Tuesday evening, April 23. 

eG & 

Mrs. Griffin Welsh gives a song recital in Mamaroneck, 
May 10, assisted by Maud Mix, impersonator; Annie Mer- 
ritt, pianist; Barclay Dunham at the piano. Mrs. Welsh, a 
member of both the Rubinstein Club of New York and the 
Chaminade Club of Brooklyn, is fast becoming known as a 
delightful singer. 

ee & 

Amy Grant gives a musical reading tomorrow (Thursday, 
April 18) at the Astor Gallery, at 3:30 o'clock. Dezso 
Nemés and Mme. Nemés. assisting with violin and piano 
numbers, 

e & 

Frances van Veen, soprano, and William H. Lee. bari- 

tone, will give a song recital at Mendelssohn Hall, Satur- 


day evening, April 20, assisted by G. Dannreuther, violinist ; 
Leo L. Leventritt, baritone, and Willis H. Alling, accom- 
panist. 

et & 

F. W. Riesberg, for three years past at the Clinton Ave- 
nue Congregational Church, Brooklyn, resigned some 
months ago to accept a similar position at the Central Bap- 
tist Church, New York, where he will have a paid chorus 
choir, and specia! soloists engaged for Sunday evening ora- 
torio and festival evenings. 

Tt & 

Luigi Costantino’s piano recital ‘takes place at Chamber 

Music Hall tonight, April 17. 





Edward Johnson Has Received More Tributes. 
Some press comments on recent singing of the tenor, 
Edward Johnson, follows: 
Edward Johnson, who has before proved himself a favorite with 


New Haven audiences, was easily the leader among the four soloists 
who graced the numbers.—New Haven Palladium. 





A large share of the solo work is given the tenor, and Mr. John- 
son repeated the favorable unpression he made at his last appear- 
ance here. The recitatives were sung with fine enunciation and 
declamatory force, while ne shewed an agreeable intimacy with the 
score, which, combined with artistic phrasing and expression, made 
his appearance an entire success.—New Haven Evening Register. 





One cannot speak too highly of the renditions of Mr. Johnson’s 
numbers on the program. He was in excellent voice and charmed 
his audience more and more on each appearance. Mr. Johnson has 
reached a very high pesition in his profession and is ranked as one 
of America’s finest tenors, and it was delightful to again have the 
opportunity of hearing him: His selections were of the highest 
order and were received with rounds of applause.—Guelph (Canada) 
Daily Herald. 

To say that people enjoyed the rendering of Mr. Johnson’s solos 
does not fill the bill. He sang last night at his best, and bore, as 
he always has, his honors most modestly. All his selections were 
beautifully rendered, and he had to respond to an encore in each 
case.—Guelph (Canada) Evening Mercury. 


Of Mr. Johnson's artistic work there is nothing but words of 
highest praise and commendation. He is an artist in every detail, 
and possesses a voice of maguificent compass and quality. This he 
uses with consummate art.—Scranton Republican. 





Mr. Johnson, the famous New York tenor, was next on the pro- 
gram and his singing captivated the audience. He is not only a cul- 
tured singer, but has a voice of great sweetness and fine compass. 
He sang with fine effect the “Meeting of the Waters,” bringing out 
the beauties of that most popular of all lodies with great charm. 
He also sang the “Snow Breasted Pearl” in Gaelic, and brought 
down the house by his finished rendition.—Scranton Tribune. 








To Mr. Johnson the bulk of the vocal work was detailed. Pos- 
sessed of a voice of remarkable sweetness and good range, he ren- 
dered all of his solos with a force that thrilled the house. He 
was repeatedly encored.—Scranton Truth. 


The singing of Edward Johnson captivated his listeners. The 
ease with which he reached the high notes was a revelation, and the 
rich smoothness of his voice indicated both natural quality and care- 
ful culture. Mr. Johnson's rendering of the Irish songs was done 
with fine effect. * * * By his rendition of this one selection 
Mr. Johnson did more to endear his name with Scranton music 
lovers than, perhaps, any male singer who has appeared here.—- 
Seranton Times. 





A Correspondence Course in Paganini’s Method of 
Technic-building. 

The unreserved testimoniats of the greatest violinists in 
favor of Robert E. Walker's treatise on Paganini’s sys- 
tem for the violin have brought that author a tremendous 
correspondence from concert violinists and students. Mr 
Walker challenges any contemporary violinist to produce 
a method that equals his system in training the mind to 
control the technics of violin playing. 

Those who have obtained this work are not at all in 
clined to let their friends know of it, as it contains the 
greatest of all secrets for the mastery of the violin. Mr 
Walker reports, however, that the demand for this method 
and a full knowledge of its details has necessitated the in- 
auguration of a correspondence school. He guarantees in 
a three months’ course of instruction to impart, by corre- 
spondence, knowledge that will enable the player to exe- 
cute his complete system of technic development for the 
entire range of the violin. (This offer and guarantee ap- 
plies also to the viola, cello and contrabass players.) 

It is probable that no other living violinist would un- 
dertake a task of this magnitude. It is undeniable, how- 
ever, that Mr. Walker is not only competent to perform 
this feat, but the greatest virtuoso who will practice th:s 
method will be immeasurably benefited thereby. 





Soloists Sing Well in “The Messiah.” 


Genevieve Clark Wiison, Eva Mylott, Frank Ormsby 
and William Harper made up the admirable solo quartet 
who assisted in the performance of “The Messiah” by the 
People’s Choral Union at the Hippodrome Sunday night, 
April 7. Miss Mylott, the Australian contralto, substituted 
at a few hours’ notice for Anna Taylor Jones. The new- 
comer made a very good impression. Mrs. Wilson, Mr. 
Ormsby and Mr. Harper again proved themselves well 
trained and highly satisfactory oratorio singers. 
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MUSIC IN ST. LOUIS. 


Sr. Louis, April 1907 

April 1 and 2, at the Odeon, in programs calculated to 
interest ‘mere lovers of music as well as the student and 
musician, the Thomas Orchestra added to its laurels, de- 
lighted representative audiences and marked flood tide in 
the season’s musical activitives. 

The program for the first evening was of great interest, 
opening with the overture “Genoveva,” Schumann. The 
piece de resistance, Brahms’ fourth symphony, E minor, 
was directed by Mr, Stock with penetration, clarity and 
assurance. Three Wagner numbers followed 
Faust” overture, the “Bacchanale” from “Tannhauser,” 
and the vorspiel to “Lohengrin.” The evening closed with 
Strauss’ “Till Eulenspiegel’s Merry Pranks.” 

The program April 2 included Dvorak’s overture, “Car- 
neval,” the andante from Tschaikowsky’s fifth symphony 
and Strauss’ “On the Shores of Sorrento.” 

St. Louisans were pleased with the presentation, in an 
altogether charming and delightful manner, of two move 
ments from E. R. Kroeger’s “Lalla Rookh” suite. 

eS & 

Sembrich and Elsa Ruegger were the the 
Amphion Club concert April 9, and the result was a most 
brilliant and successful program given before an audience 
which taxed the capacity of the Odeon 

eS & 

Creatore and his band played to a 
the Odeon April 8 For phrasing, rhythm, dynamics, verve 
and vividness of musical conception he has no equal in 
his line. 


12, 


-*Eine 


soloists at 


capacity house at 


eS & 

The Misses Sondheim gave a two piano recital at the 
St. Louis Woman's Club April 8 

eS & 

Joseph Sheehan, tenor of the Savage Opera Company, 
and P. G, Anton, the St. Louis cellist, were the soloists 
at the concert given by the Knights of Columbus Choral 
Club, at the Odeon, April 4. The club appeared to best 
advantage in the “Improperia” of Palestrina, the 
motet, “O Deus ego amo Te,” by Bauer. 

eS & 

The Choral Symphony Society’s final concert for the 
season, at the Odeon, April 11, was eminently successful 
The soloist was Emilio 


and 


de Gogorza. Alfred Ernst di 


rected. The opening number by the orchestra, two move- 
ments from Joseph Suk’s suite, “Ein Marchen,” was ex- 
tremely effective and was presented in capital style 


Tschaikowsky’s fourth symphony (F minor) followed, 
the orchestra playing with unusual evenness, spirit and 
intensity and eliciting the heartiest applause 

Mr. Gogorza’s aria from Gluck's “Iphigénie en Tauride” 
(accompanied by the was magnificently sung, 
a genuine Ovation being the result 

The program concluded with the overture, “Carnival in 
Paris,” Svendsen, and three Spanish songs with piano ac- 
companiment. The entire audience waited for an encore 
from Mr. de Gogorza, which came in the form of “Drink 
To Me Only With Thine Eyes.” M. L. W 


_  _ Francis Rogers in Three Cities. 

Francis Rogers, the baritone, has added very materially 
to his reputation during the past season, and his press 
notices, of which the following are typical, have been 
warmly commendatory : 

“Mr. Rogers is a vocalist equipped with a baritone voice 


orchestra ) 





ily using 
aicum Powder, the purest and 
mafest of soothing and healing toilet powders. 
Mennen’s is a satisfying finish of a delightful 
shave, the most essential item ona lady's toilet table, 
and in the uursery indispenmbie. 
Put op in new-refiliahle boxes. for your protection. If 
Mennen's face is on the cover, it's peeeine and » guares 
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GERHARD MENNEN CO., Newark,N. J. 
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Guaranteed under the Food Dregs Act. 
Tene 80, 1906. Serial Ne ised 


of ample range and volume, of healthy, manly, sound 


quality, of agreeable timbre, and uncommonly well 


schooled. He sings easily, smoothly, accurately, and in- 


telligently. His full voice 
his mezza voce particularly 
Chicago Tribune 


is steady and resonant, and 
pure, sweet and reliable.”— 


“Mr. Rogers elected to sing three-fourths of his pro 
gram in English, and by so doing earned the gratitude 
of such members of his audience as take more pleasure 
in listening to vocal music if they understand what it is all 
about, There is every reason why the singing of Mr..Rogers 
should give enjoyment to those who appreciate artistic 
vocalization. It is singing distinguished for 
tonal beauty, but also for an intelligent understanding ot 
the poetic idea, the dramatic significance, the emotional 
fervor of the text.”- 


not only 


Chicago Evening Post. 


“Better voices may have been heard than that of Mr: 
Rogers, but seldom imdeed a delivery so fluent, an intel 
ligence so refined, a diction so clear and effective, whether 
in English or either of the two or three other languages 
which hé has at his tongue’s end. The fine 
Rogers and his sympathetic grasp 


poet 


contro: of 
voice possessed by Mr 
of the the as well as that of the mu 
sician made especially delightful his interpretation of suca 
songs as the two by 


meaning of 


Schumann and Haydn's charming 


He 


exception 


old ballads, which were delightfully sung 
excel in but little 
the 
He pleased at all pomts a d 
proved himself a rarely capable entertainer.”’ 
Journal 


seems to 


songs of this genre; could 


be taken to his performance of 
rugged numbers on the list 


bolder and more 


Providence 


Mr 
and varied program in magnificent style 
pecially in the group of Irish whose 
measures and warmly emotional character seemed to ap 
peal irresistibly to the audience. 


Rogers was m superb voice and gave his extensive 
He pleased es 
songs, melodious 
Mr. Rogers is one of 
the most finished and elegant artists who has appeared 
here in a long time. His style is brilliant, his method 
perfection itself, and his phrasing a delight to the 
of the musician.”- 


soul 
Peoria Star 


Charles Willeby Songs Praised. 

Charles Willeby, whose songs are well known, not only 
in London but throughout England, is constantly in receipt 
of letters from vocalists who are singing them. Two let 
ters received m February are given, both from well known 


people in the musical world 


16 (peviice Pace 
Lonvon, W., February, ito 
Dean Ma. Wiiscry—1 wanted to write to you ever since Saturday 
After having achieved many successes with your songs like Flower 
Fetters,” “Crossing the Bar, ‘Sealed Orders,” et | simply 
brought the house down Friday last at the Dome in Brighton in my 
joint recital with Pachmann with your delicious song Baby 
Clover.” I like it immensely; it is full of intense charm—it is 
poetical Yours very sincerely Biancuk Marenesi 
Roya. Cottsce or Music 
Paince Consoxt Roat 
Lonpow, S. W., February, 1007 
Dear Me. Wittersy—Your songs scem to me to strike a note of 
originality which is rare at the present day; they are delightfully 


fresh, and their form is so graceful and finished that every o 


iushian 
must appreciate them As a teacher of singing I should like to re 
mark on your unique talent for expressing your thoughts in really 


vocal music Our profession is unhappily placed for modern music, 


between the Scylla and Charybdis of musicians, who can write for 








the voice but who seem to have nothing to say, and composers who, 
though they 
which is grateful to the voice 

We must be deeply thankful to you 
writes really beautiful musicianly 
time possessing in a very marked degree that 
vocal in music which had seemed almost to 
Italians. 


have beautiful ideas, cannot express them in music 


as 3 
songs, 


happy exception, who 
while at the same 
of the truly 
with the old 
Aceerto Viserri 


and 
sense 
die out 
Yours sincerely, 


Winnipeg Critics Praise WatHin Mills. 


Watkin Mills, the English basso, sang at a performance 
of the oratorio, “St. Paul,” on April 4, at Winnipeg, and 


the next evening he was heard in a recital. The follow 
ing criticisms from the Winnipeg newspapers refer to both 


concerts 





Watkin Mills, who is in the front rank among the vocalists of the 
present day, gave great pleasure to all his hearers, and his finished 
rendering of all his solos fully justified the reception he had a 


corded to him.—Winnipeg Telegram, April 5, 190 


Although Mr. Mills had been for three days traveling he was m 
admirable voice, improving as he grew en rapport with the audience 
first giving with declamatory vigor, “Consume Them All,” and the 
pathetic solo already mentioned, “O, God, Have Mercy,” phrasing 
the recitatives in masterly style, with Mr. Douglass, the tenor, it 
vesting the ducts with that vocal luster so much admired by con 
noisseurs of artistic singing The nobility of Mr. Mills’ style was 
evidenced again and again, making the bones { that rather dry 
solo, “For Know Ye Not,” live, move and have a fresh being, and 
leaving off at the conclusion of the oratorio even more vigorous than 
at the cmmencement Herein is the art of the finshed singer, wit! 
thorough control of his breathing apparatus This same art will 
never grow old Winnipeg Tribune, April 5, 1907 

Watkin Mills concluded his Winnipeg gagements by giving a song 
ecital in St. Augustine Church Iast night, in a program of fifteer 
songs and arias, so diversified in caliber as ¢t show his splendi 
voice to every possible advantage in all forms f musical com 
sitions Winnipeg Tribune Apr 6, 19% 

In his solos his voice was fu ‘ and clear His enunciatior 
perfect, and the spirit of his voca stion that of the perfect artist 

Winnipeg Free Press, April s yor 


Madame Newhaus' Annual Concert. 
April 24 is set for the annual concert by Marie Cross 
Newhaus at the Astor Gallery. Some of her artist pupils, 


as well as imstrumental and vocal artists of prominence, 


will take part 


15 Years of Eczema 


Terrible itching Prevented Sleep —Tore Bandages Away 
to Scratch-—-Got No Permanent Relief Until 
Cuticura Cured in Six Days. 


| had eczema nearly filteen years The affected parts 
were my hands, arms and leg They were always itchy 
and I could not keep from scratching them | had to 
keep both hands bandaged all the time, and at time l 
would have to tear everything off my hands to scratch 
the skin I could not rest or sleep | had several physi 
cians treat me, but they could not give me a permanent 
cure, nor even could they stop the itching After using 
the Cuticura Soap, one box Cuticura Ointment, and two 
hottles Cuticura Resolvent for about six days the itching 
had ceased, and now the sores have disappeared, and | 
never felt better in my life than | do now. Edward 


Worell. Band wth U. S. Infantry, Fort Crook, Neb.’ 
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Watkin Mills in Winnipeg. 


Winwnirec, Man., April 8, 1907 
delssohn’s “St. Paul’ was given at St. Augustine 
j, under the direction of J. J. Moncrieff 
\ M :e eminent English basso, gave a good 
int of himself in the three special numbers allotted 
The other solo parts were taken by May Maw 
ral Mrs. E. M. Counsell, contralto; Norman 
tenor; with Mrs. J. C, Landry at the organ 
= €& 
evening Watkin Mills gave a _ recital 
program of seventeen numbers. H« 
itedly and graciously responded. He 
Hugh Baly, cellist, and Mrs. Landry, 
ist 
tS 
it Westminster Church, under the direction 
| 1. Warrington, and Mr Munshaw at the organ, 
ed ert on Good Friday 
Ss & 
H. D. Nasmyth, artist pupil of R. Franz Otto, will be 
rd in a recital at the Y. M. C, A, the first part of May 
—s & 
i Royal Alexandria inaugurated a series of Sunday 
F é [he orchestra is under the direction of 
phe \lbrecht 
= & 
g of Marie Hall, the favorite English vio 
nist ed forward to with great anticipation The 
’ for recital is very large 
ct 
Che Women’s Musical Club closed a successful season 
\pr ] 
eS & 
Ger Imperial Club have organized a singing 
y, whi been named “Teutonia.” Your corre 
lent | en chosen its director R. FL. Oo 


Eisa Ruegger in St. Louis and Springfield. 


Ruegger having brilliant success with her engage 
I ind West Che cellist has appeared with or 
tra iny clubs and in joint recitals, and the verdict 
verywhere tell the same story about an art 
tift ind finished in all its details The ap 
from papers in St Lots, Mo anil 
M 
( t " t for th season, at the 
ft table and brilliant en 
ganizatior Its reputation for 
ble talent was increase hy the artists 
f the club prope was highly enjoyable 
7 Marcella Sembric yprano, and Elsa 
W ture itists must be mentioned Frank 
Ww ‘ mpat | Madame Sembric! 


CORINNE WY E LS al 


director of the club, both of them hav- 
Honors 


and Alfred G. Robyn, music 
ing contributed so largely to the success of the concert. 
were divided with Elsa Ruegger, whose ‘cello playing completely won 
She did not attempt any heroic compositions, but all 
and developed splendid ton« 
Miss Ruegger was 
April 1: 


audience 
her numbers were beautifully rendered, 
Like Madame 


gracious in responding to encores.—St. Lo 


her 


Sembrich, 
uis Republican, 


and thorough schooling 


1907 


MLLE. RUEGGER’S PLAYING. 


Ruecgger’s playing little can be said except in praise, tor 
leaving no man- 


Of Mile. 
her artistry is of the compelling and strident sort, 
realm of 
and for the only 


ner of room for doubt that the whole wide ‘cello music is 
at her feet. She played four announced numbers, 
encore number appropriately enough gave another taste of Schubert 
“Du Bist Die Ruh,” with charming effect; 
wild swirl of the Popper “Spinnlied,” 
preceded it. The Saint-Saéns “Cygne” ballad 


—Springfield News, April 4, 1907. 


the dainty love song, 
i striking contrast to the 
which immediately 
was resonantly bowed.- 
policy adopted this year of engaging solo- 
secured for 


In accordance with the 


ists of high reputation, the this concert 


services were 


of the admirable ‘cellist, Elsa Ruegger, who amply justified the 
laudations that have been bestowed upon her wherever she has 
played. She is not merely the first of women ’cellists; there are 
few players irrespective of sex who play so beautifully, Her tone 
* * * is of quite sufficient carrying power to be rich and inter 
esting in all parts of the theater, and unusually mellow and suave. 


Her technic is all that could be asked, brilliant and flawless in 
and her cantabile is grateful without relapsing into senti 
Her playing is thoroughly dignified and musicianly, 
She chose for her major 


firm, 
intonation, 
mental excess 
and has both vigor and a pleasing repose. 
work a seldom played co certo in D minor by the 
gratefully written for the instrument and 
in the display passages. The of her octaves, 
and the spirit and freedom of 
For her second appearance 


Belgian virtuoso, 


Jules de Swert, 


quite effective purity 
the crispness of her slurred staccato, 


altogether delightful. 


her bowing were 
she played Schumann’s beautiful “Abendlied.’; Saint-Saéns’ grace 
ful, flowing melody; “The Swan,” and Popper’s “Spinning Song,” 


showed a brilliant and solid left-hand technic. For an 
Bist Die Ruh.” 


in which she 


encore she played delightfully Schubert's “Du 


Springfield Republican 


Homer N. Bartlett's Industry. 

readers of THe Musicat Courier to hear 
American composer, Homer N. Bartlett, has writ- 
and most of them have been published. 
suite, 


It will amaze 
that the 
ten 221 works, 
Among Mr. Bartlett's recent 
dedicated by the composer to Clarence Eddy, and a ballade 
for Lhévinne, the Russian pianist, now making his second 
the United States. Bartlett's compositions reveal 
remarkable scholarship, and the 
the individual charm that is hard to define, beyond 
agreeing that the melodies are beautiful and original. Mr. 
Bartlett is a master when it comes to writing for the orches 
shows likewise a profound understanding in writ 


the 


creations 1s an organ 


tour of 


some of smaller pieces 


have 


ing for works for the piano, violin and the voice. 


rraugett Ochs, director of the Conservatory of Bielefeld, 


has been named director of the Conservatory of Sonders 


hausen, under the title of “Court Capellmeister.” 
Cc ONTRALTO SOLE DIRECTION 
HAENSEL & JONES 
ORATORIO, RECITAL, CONCERT 642 Fifth Avenue, New York 
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Maud Powell's Triumphs in Buffalo. 


During her stay in Buffalo, Maud Powell was the guest 
of His Honor Mayor Adam. The gifted violinist, who 
was the soloist at the concert of the Philharmonic Chorus 
on Wednesday evening, April 3, remained over for the 
great concert at Convention Hall on Sunday afternoon. 
rhe following excerpts tell of her triumphs at the first con- 
cert and her graciousness in assisting at the second concert 
for the music loving masses: 


Maud Powell was soloist of the evening and her work aroused 
unwonted enthusiasm. This artist has not been heard in Buffalo 
for two seasons, and during the interim she has not stood still in 
her art. The virility and freedom, the warmth and magnetism of 
her playing were no less in evidence than of old, and she seems 
to have gained greatly in virtuosity. The works which Miss Powell 
elected to play last evening were such as to give scope for brilliant 
and splendid technic. Ernst’s “Fantasie d’Otello,"’ bristling with 
violinistic difficulties, the tricky “Zefir” of Hubay, Wieniawski's 
valse caprice, and the polonaise, which she gave as her second en- 
core, all these afforded opportunity to display her absolute and easy 
In Schumann's “Traiimerei”’ the beauty and 
listeners, and perhaps 
Chopin noc 


mastery of the violin. 
delicacy of her tone appealed strongly to the 
nothing was more genuinely enjoyed than this, and th« 





turne which followed the Ernst work.—Buffalo Express, April 4, 
1907. 
Maud Powell, who assisted at last night’s concert, arousing the 


audience to great bursts of spontaneous enthusiasm * * *. Her 


playing, full of grace, wonderful as ever, incomparable save only 
perhaps to that of Lady Halle in her prime. Her rendering of 
Ernst’s “Othello Fantasia” enchanted her audience, who interrupted 


the famous violinist before the end of this number with a storm 
of applause. Recalled four times at its conclusion, she graciously 
added a transcription of Chopin’s E flat nocturne in the original 


key. Surely nc except perhaps Sarasate, ever caused 
a violin to sing this nocturne such bewitching 
She captivated her audience so completely that 
a Powell evening 


other violinist, 
with sweetness as 
does Miss Powell. 
the rest of the concert was essentially 

Then Miss Powell’s marvelous spiccato bowing and harmonics in 
Hubay’s “Zephyr,” her wonderfully restful and the 
rarely heard valse caprice by Wieniawski, again procured her tumul 
tuous applause. She added as an encore Wieniawski’s splendid 
polonaise in D, playing with the strength of tenderness 
of a woman and the fire of true genius. She amply deserves her 


“Tratmerei,” 


a man, the 


titlk—-the leading woman violinist of the century.—Buffalo Com 
mercial. 
Maud Powell, the distinguished violinist, who was the soloist at 


and who has 
remain in 


the concert of the Philharmonic Chorus last 
been the guest of Mayor Adam, 
city over Sunday, for the express purpose of contributing two num- 
bers to the free organ recital to be given on Sunday afternoon by 
the well known Boston organist, E. Russell Sanborn 
kindness will be greatly appreciated by the music loving people of 
this city.-—-Buffalo Commercial. 


evening, 


has consented to the 


Miss Powell's 


A new choral work, “Sommerfeierabend,” for male 
chorus, tenor and alto, with orchestra, by the well known 
tenor, Ludwig Hess, op. 20, had a very sympathetic recep- 
tion at its first performance by the Musikverein of Kaiser- 
lautern (Germany), under the direction of August Pfeiffer. 
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ERNESTO CONSOLO, music. At these concerts were heard the following sonatas the modern in piano literature, and as one who has 


for violin and piano: Brahms D minor, Franck A major, played for the first time many contemporary works, sucl 
THE ITALIAN PIANIST. Schumann D minor, Bossi C major, Grieg G major, as the Sgambati piano concerto, the Giuseppe Martucci’s 
Ernesto .Consolo, the Italian pianist, who will give a Beethoven C minor, Saint-Saéns D minor, Beethoven concerto in B minor »p. 66, which had been played but 
recital at Mendelssohn Hall, New York City, on Apri! “Kreutzer Sonata,” Mozart B flat, Strauss E flat (op. 18) once before by d’Albert, and the Da Venezia concertstiick 
22, is pre-eminently a virtuoso of the first rank and one and the celebrated Brahms quintette in F minor for two played many times by Mr. Consolo ist Kuropean 
who has been awarded the endorsement of American audi violins, viola and cello, given at the final concert in concert tournee 
ences wherever he has appeared : December Another contemporary composer whose works are fre 
Born in England of Italian parentage, and at the early The program of Mr. Consolo’s recital at Music Hall on quently found on Mr. Consolo’s programs is Cyril Scott 
age of ten going to Rome where he received his entir« March 13 may be taken as a prototype of his high ideals. a composer of some very hyper-modern compositions 
early training, Mr. Consolo may be said to be essentially The opening number, the Bach-Liszt prelude and fugue The extremely modern tendencies of this young Englis! 
Italian by training as well as by temperament. For eight in A minor, was followed by the magnificent Brahms composer have found a sympathetic interpreter in Ernesto 


years he studied with Sgambati who was principal pro- sonata in F minor, which was played with a musicianship, Consolo, and invariably his works have been received with 

fessor at the Academy of St. Cecilia, Rome, from which an intellectuality, a dramatic instinct and a tonal coloring much approval by Mr. Consolo’s audiences 

conservatory Mr. Consolo graduated truly marvelous. Two numbers that received their first On May 2, the d’Indy sonata for violin and piano, op 
It may be interesting to note the requirements of a Chicago performance were the Sgambati “Intermezzo” and 59, C major will be heard for the first time in America 

graduate from this school. To secure a diploma one must the celebrated prelude and fugue, the latter representing at a concert to be given by Mr. Consolo and Emil Heer 

be prepared with twenty-four preludes and fugues from the harmonization of the old “Hymn of John the Bap- mann 

the “Well Tempered Clavichord’’; twenty-four studies tist,” used by Guido d’Arezzo in his system of Solmisa A man of strong personality, of fine culture and cathol 

from Clementi’s “Gradus ad Parnassum,” and must play tion This work was one of the most interesting piano icity of tastes, Ernesto Consolo is one who dominates his 

some large modern piece from memory, read a manuscript compositions heard here this season. With two Cyril Scott environment and is an acquisition to the educational and 





composition at sight, and answer viva voce questions in numbers, “Solitude” and “Pierrot,” which were also social forces of a community It may be truly said that 
harmony and composition novelties to the Chicago public, and the Weber-Tausig the West has already felt his presence 

During the years 1860-70, Rome was one of the inter “Invitation to the Valse,” the Chopin B minor scherzo and An amusing story is told by Mr. Consolo of an exp 
esting musical centers of Europe. Here Liszt settled after a Scarlatti gigue, one of the most broad, comprehensive ence, in which he was the leading figure, with the custom 
his resignation as Kapeilmeister at Weimar, and with and virile programs of the year was heard Officials at the frontier town of Alexandrowo, on the o 
Sgambati formed an artistic circle the significance of which Mr. Consolo has won innumerable triumphs abroad, has casion of his last visit to Warsaw, about a copy of Tm 
left a lasting effect on musical conditions in the Eternal played in every city of any musical pretense, as a so.oist Musicat Courter he had bought at his hotel as he was 
city. Here, under the baton of both Liszt and Sgambati, and in ensemble work, and has won the friendship and leaving and hastily placed in his satchel. Arriving at 1:30 
were heard for the first time some of the great symphonies; esteem of the elect in European musical circles At his o'clock in the morning at Alexandrowo his baggage was 
Beethoven's “Eroica” and Liszt's “Dante” receiving their debut in Berlin the venerable Joachim was his assisting imediately seized and on opening the aforementioned 
premiere hearing under Sgambati \ Liszt symphonic artist. Together they played the Schumann D minor son- satchel the striking highly colored half tone of some mu 
poem was a daily occurrence ata for violin and piano, and often afterwards appeared sical celebrity fulfilling its mission as the frontispiec« 

In this artistic and musical environment Ernesto Con- together in ensemble work in many European cities Cue Musica, Courter greeted the suspicious eyes of th 
solo received his education, playing for Liszt frequently At Milan Mr. Consolo organized a series of sonata ransacker. The official spoke German, but there was 
and being a favorite one en famille at all times with the evenings with Enrico Polo, a very talented and finished one around who could speak or read English and Ta 
many great artists who made the Rome of this period their pupil of Joachim These ensemble concerts which were Musicat Courter was confiscated as unlawful merchandis« 
permanent home absolutely new to the public, were continued for several and Mr, Consolo’s passport refused until a deciphering 

Mr. Consolo has studied with Jadassohn and Reinecke, seasons, and were very successful, meeting with the great could be made concerning the contents of tl possible 
met and often played for Rubinstein at Dresden, but to est appreciation from the Milan public casus belli. Mr, Consolo, showing his passport with the 
Giovanni Sgambati he avers the most loyal allegiance. As Mr. Consolo has played with all the celebrated quartets mame Consolo and a view in Tue Musicat Courter 
a pianist Sgambati became known for the solid and classi- of Europe, the Bohemian String Quartet, Frankfort String of a recent concert in Berlin with many reiterations of 
cal character of his programs, Beethoven, Schumann, Bach Quartet, Rose String Quartet, Heermann String Quartet the name Consolo, served to but heighten the mistrust 
and Handel being his chosen composers, and the high ideals and the Hayot String Quartet of Paris. He has been and further possession of Tue Musicat Courter w 
of Sgambati continue to be a source of inspiration to soloist with the Warsaw Philharmonic Society, with th lenied him. It must go to the bureau. In vain did Mr 
Ernesto Consolo London Philharmonic Society under Henry Wood, at Consolo assure his inquisitor, on his word of honor, that 

Coming to America to accept a leading position with ‘Queen’s Hall, and has appeared with all the leading orches- it was but a harmless disseminator of the doings of Whi 
the Chicago Musical College and being made a director tral societies throughout Europe, touring France, Switzer Who in the musical profession—nothing availed him, and 
of that institution, the influence of this finely trained musi land, Holland, Russia, Germany and Italy, as soloist when Tue Musicar Courter was retained He was informed 
cian became at once apparent A new regime in the concert, ensemble and symphonic programs were given, that on arriving at Warsaw he might write back to th 
schedule of musical events was established through a series and making a very successful tour of Holland with Anton police at Alexandrowo and in the meantime an Englis! 

* of sonata evenings given at Music Hall with Hugo Heer-. van Rooy, the Dutch dramatic basso nterpreter would be called, and if he verified Mr. Con 
mann, the violinist, thus instituting an artistic precedent In the Golden Book of Musicians it is of interest to solo's statements Tue M At Courter w 1 be mailed 
for the furthering of this delightful form of ensemble mention that Mr. Consolo i m record as an exponent of him. “And how long w t take asked Mr. ¢ 
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Oh, about three weeks, or three months,” replied 
offic highness. And Mr. Consolo says he presumes 
is still at the bureau awaiting its claimant. 
Music in Syracuse. 
310 Noxon Srreer, 
Syracuse, N. Y., April 11, 1907. 
Adolf Frey's piano recital, at Crouse Memorial College, 
Monday, reflected credit upon the player and upon 
under whose auspices he played. The list of num- 
included a Beethoven sonata (C minor), the Schu- 
inn “Carnival,” the valse from Rubinstein’s “La Bal,” 
Liszt transcription of Schubert's “Linden Tree,” and 
Ribner paraphrase from “Die Meistersinger.” The 
ng vocalist, Irene Hichborn Foster, disclosed an ex- 
llent dramatic soprano voice, in a Massenet aria and a 
group of songs 
eS & 
Madame Nellis Foster will go abroad in June, to con- 
i her vocal studies with her teacher, Madame Cappiani, 
Switzerland, and later with De Reszké, in Paris 
f €& 
[wo charming concerts by the Syracuse Morning Mu 
cale ce mpleted the season's meetings rhe music for the 
first under the direction of Mary Stewart, with Mrs. 
Wells, George Ballard, Mrs. Parke, Loise Brown and the 
double quartet of the club uniting in the program. A more 
elaborate musicale was given, at the closing concert, under 
the direction of Mrs. Griffin-Lewis and Miss King. A 
oncerto for two violins, by Ziicher, was performed by 
faude Jones and Gertrude Woodhull; Harriet G. Fitch 
and Jessie Z. Decker played the Arensky suite for two 
pian Maude Clark played a harp number, and groups 
songs were given by Mrs. Butler-Blanding and Mrs 
Stoneparks. A Japanese cantata, by Wassily Leps, was 
presented with the assistance of Mesdames Nichols, 
Keough, Sauter, Frensdorf and Decker Mrs. Clancy 
directed the performance 
f! €& 
Gabrilowitsch is to give a recital, in Assembly Hall, 
Thursday next Frepertck V. Bruns 
Che third Bach Festival at Eisenbach will take place in 
the second half of May, not in this month, as at first 


planned 


European Criticisms of Jan Van Oordt. 

Jan van Oordt, who, by reason of his modest, charming 
and unaffected personality, makes new friends wherever he 
goes, has decided to leave Brussels, where he has lived for 
several years, and take up his abode in London. Mr. van 
Oordt recently concertized in Berlin and Leipsic, when his 
artistic, soulful delivery, his musical understanding and 
good taste won for him a cordial reception. 

Some criticisms follow: 


Jan van Oordt, who may be classed among the most highly appreci 
ated Dutch violin virtuosos, made his second appearance in Berlin 
last evening at Bechstein Hall. Mr. van Oordt already introduced 
very favorably last year and his recital yesterday could 
but strengthen this good impression, although the program was per- 
favorably chosen, the Becker concerto being, in my 
of little musical value. The A minor fugue by Bach was 
given in a monumental manner, all the motives being brought out 
with great clearness; it was in fact an interesting, yes—a masterly 
performance! The evening, which commenced with Corelli-Thom- 
“La Folia,” closed with the “Andalusian Romance,” by Sara- 
The aria by Goldmark, in which number van 
Oordt was able to bring his beautiful bowing to account and the 
“Ronde des Lutins,” by Bazzini, the latter piece giving him an 
opportunity of displaying the qualities of his large and brilliant 
were heard between. The prolonged and hearty applause, 
which induced the highly talented young artist to play two encore 
numbers, did not sound affected, but was so spontaneous and real 
that was no doubt that the artist not only touched the 
right string on his violin, but also with his highly finished, warm, 
soulful playing had also touched the heartstrings of his listeners.— 
Het Handelsblad, Amsterdam (Berlin Correspondent), 
February 19, 1907. 


nimself 


haps not so 
opinion, 
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Jan W. L. van Oordt, the Belgian violinist, was heard in Leipsic 
for the first time at the Kaufhaus, when he succeeded in interesting 
His big tone, his highly developed technic and his warm 
which called forth much applause and demands for an 
last finish will soon be 


his listeners 
temperament, 
cause us to wish and hope that the 
Leipziger Zeitung, 


encore, 


acquired by the young artist. February 13, 1907. 





J. W. L. van Oordt, the famous violin virtuoso, made his first ap- 
pearance here in the Corelli:-Thomson “La Folia,” which, however, 
does not suggest folly, but rather a frank, fresh, healthy sentiment 
and which was satisfactorily produced by the concert giver. The 
Goldmark aria and “Andalusian Remance,” by Sarasate, suit Mr. 
van Oordt very well as does also Bazzini’s “Ronde des Lutins.” 
Mr. van Oordt is a violinist of eminent talent and he displayed 
qualities that deserve the highest respect. His tone, although not 
winning and soulful in cantilena and reveals a poetic 
~Leipziger Neueste Nachrichten, February 14, 1907. 


large, 18 sweet, 


inner nature 





appeared at Bechstein 
A minor concerto, of 


the great Belgian violinist, 
He played the Becker 


Jan van Oordt, 
Hall on Saturday. 


which the finale alone was interesting.—National Zeitung, Berlin, 
February 27, 1907. 





The violinist, Jan W. L. van Oordt, who concertized in Bechstein 
Hall on Saturday, displayed a beautiful rich tone. The performance 
of the artist showed him to be a clever and thoroughly educated 
musician who knows how to sing his personality into the spirit 
of tone poetry.—Der Reichsanzeiger, Berlin, February 19, 1907. 





Jan W. L. van Oordt displayed a beautiful large tone in canta- 
bile movements.—Berliner Tageblatt, Berlin, February 19, 1907. 





J. W. L. van Oordt, who yesterday concertised in Bechstein Halli, 
may be considered to be an estimable artist. Energetic attack, 
healthy, full tone, virtuoso developed abilities, temperament and 
taste in delivery are the praiseworthy qualities which may be at- 
tributed to him. With the reproduction of the “La Folia” varia- 
tions by Corelli-Thomson, and the not conspicuously valuable A 
minor concerto by Becker. The artist reached violinistic attain- 
ments worthy of acknowledgment, offering a violinistic performance 
of real merit. The enthusi ppl which was accorded him 
was well deserved.—Berliner Bérsen Zeitung, Berlin, February 17, 
1907. 





Symphony Concert at Cortland. 


The Symphony Orchestra, of Cortland, N. Y., number- 
ing sixty-five players, gave its annual concert at the Cort 
land Opera House some weeks ago. Alton Eugene Darby, 
the conductor, is also the director of the Conservatory of 
Music in Cortland. The orchestra was assisted by Irene 
H. Foster, soprano; Emil Winkler, cellist, and Ward S. 
Jones, violinist. There were two accompanists, Bessie M. 
O'Connell and Mary Bauder Chaplin. Miss Foster sang in 
good style the aria, “Il est doux, il est bon,” from Mas- 
senet’s “Herodiade,” and a group of songs. Mr. Jones 
played the adagio from the Bruch concerto in G minor, 
and Mr. Winkler an adagio by Bargiel. Both artists re- 
vealed admirable technic. The principal numbers played 
by the orchestra were one movement from Schubert's “Un- 
finished Symphony,” the overture to “Zampa” and the 
march from “Tannhauser.” The success of the concert 
was in a great measure due to Mr. Darby’s ability. 


The little nine year old wonder child, Pepito Arriolo, 
had a sensational success at a mid-Lent concert in Dres- 
den, when he played Beethoven's C minor piano concerto 
with real musical temperament and intelligent conception. 
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GABRILOWITSCH FAREWELL RECITAL. 


Every seat occupied, many standing, and many more 
turned away, that describes the size of the audience assem- 
bled for the Gabrilowitsch farewell, at Mendelssohn Hall, 
Saturday afternoon of last week. If it was one of the 
largest audiences of the season, it was also one of the most 
demonstrative and knowing. Pianists of big and little re- 
pute, students by the scores, and hundreds of the seriously 
inclined amateurs from the ranks of fashion, united in an 
ovation to the Russian pianist. The listeners sat spellbound 
under the sane and lovely art of the player. No manner- 
isms, and not the slightest eccentricity to mar a single num- 
ber. The well arranged program was followed with intense 
interest : 


Prelude and Fugue, B minor, Wohitemperirtes Clavier, Part I, 


OAD iis SECS i cad Weeks coe ce ca baie eda Bach 
Sonata, A mimor, op. 42.........<s000005 ... Schubert 
Nt ND OU OMe i un, call, ons pe acne anaueees Chopin 
Nocturne, E minor, op. posth .. Chopin 
Valse, E minor, op. posth............ ... Chopin 
Four Songs Without Words— 

E major ...... . Mendelssohn 

GE asc x0 6.06.0 on ceher chives . Mendelssohn 

E flat major Mendelssohn 

P wnber Sdecses Mendelssohn 
Caprice a la Scarlatti ° .... Paderewski 
Gavotte, D major, op. 49, No. 3......... Glazounow 
Prés de la mer (esquisse), op. 52, No. 4 Arensky 
Théme varié, op. 4 (by request)... Gabrilowitsch 


It was refreshment to the music weary brain to hear a 
Schubert sonata, and to have it played in such masterly 
The Bach number, the Chopin group, the Mendels 
sohn “Songs Without Words,” and the modern pieces, in- 
cluding one by Gabrilowitsch himself, received the ideal 
treatment that defies criticism 
pianist. In addition to the program list, Gabrilowitsch add- 
ed six encores. He followed the Chopin triad with a ma- 
zurka by the Polish composer 
Variations” 
not too bashful called for their favorite pieces, and of the 
evoked the 
It was only because the more 


style 


Here, indeed, is an eclectic 


After his own “Theme and 
the enthusiasts encircled the stage, and those 


four final extras the Schumann “Nachstiicke” 
greatest round of applause 
reasonable protested, that the supplementary recital was 
brought to an end at 5:30 o'clock. 
from the hall, many inquired regarding the next tour of 


On their departure 


Gabrilowitsch 
triumph. 


His present visit has been an overwhelming 
4 


Florabel Sherwood's Success. 
The soprano, Florabel Sherwood, who, though only a 
short time in the metropolis, has already gained consider 
able prominence, sang recently in Newark, as soloist at a 
concert of the Orpheus Club, Arthur Mees, conductor, and 
she has been re-engaged for next season. Said some of the 
papers next day: 
recalled both 


Miss Sherwood and 


Sunday Call. 


sang delightfully was times 

Miss Sherwood exhibited some splendid tones in the upper regis 
and she used them effectively in the Hahn, Hyde and particu 
larly the Strauss pieces; in the last she was able to use her flexible 


ter, 


voice to such good adVantage in the bravura work that it was real! 
a triumph. Weil and she had to 
repeat the Newark Advertiser 


Her encores were by and Leoni, 
former 

Possessing a light soprano, Miss Sherwood showed such a know! 
edge of the art of bel canto in her use of it that her singing ex 


erted potent charm.—Evening News 





Miss Sherwood displayed a high and velvety soprano voice 


*_* * 


She used her upper notes so effectively and smoothly that 


she aroused much enthusiasm in the songs which gave her a chance 
She delivered songs by Hahn, Hyde and 


to employ them 


Strauss with easy fine phrasing and intelligent expression 


The dificult Strauss song, with its trying runs and trills, was esne 


poise, 


cially well done, and proved more than a mere bit of vocal gym- 


nastics, Her first extra was “Coolan Dha,” an expressive Irish 
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song; her second, Weil's familiar “Spring Song,” and she did it so 
much to the liking of all that she was induced to come back and 
repeat part of it.—Morning Star. 

Miss Sherwood sings April 20, at a private musicale in 
Pierrepont Asyvembly Rooms, and before the end of the 
month at a concert at the Union League Club of Brooklyn 





Jehn Young, Tenor. 

Some recent criticisms from several Eastern States, of 
the singing of tenor John Young, are reproduced. Mr 
Young's reputation for good work and reliability is steadily 
growing, and re-engagements are numerous 

Manchester has heard many good tenors, but none have endeared 
themselves more to his hearers than did John 
appearance in this city from his first note 
until the end, his work held the closest attention of the 
For beauty of tone, expression and enunciation no better tenor 


Young in his first 
In every solo and dvet 


audie nee 


been heard in years. and it was the unanimous opinion of all prese 
that Mr. Young should be heard here again.—Manchester, N. H 
Daily Mirror and American 

Mr. Young, the tenor, did good work and by his virile singing of 
“Thou Shalt Break Them” he 
asm. 


roused the audience to real enthusi 


He sings with expressive and intelligent phrasing. His great 


charms are his purity of tone, delicate shading and perfect articula 


tion.— New Brunswick, N. J., Daily Times 


John Young, of New York, is a tenor with a voice of excellent 


quality, of good range and under admirable control. He established 


himself as a favorite immediately the audience heard him begin his 
of the Handel 
with pleased appreciation 
“Waft Her, Angels.” Mr. Y 
ringing and are produced 
And he is 
He delighted the 


Whelipley 


impressive delivery Deeper 
Still,” and noted 
the accompanying aria, 


notes are clear and 


recitative, “Deeper and 


his charming singing f 


ung's iat 
easily, without an 
straining for effect or volume a past master in the use 


audience with rende 


and Chadwick 


of the mezza-voice artistic 


ings of songs by Hawley and on both his 


appearances alone encores were demanded, the artist singing first 
Salter’s “Come to the Garden,” and finally the delicious “Mary 
by Richardson.—Republican, Waterbury, Conn 
Carl's Concert in Uptown Charch. 
William C. Carl will give his third concert in th 


Evangelical Lutheran Church of the Advent, Broadway and 
Ninety-third street, New York, next week, Thursday even 
ing, 
bytertan Church and Maud Morgan, harpist 
No tickets required 


Apri! 25. assisted by the choir of the Old First Pres 
The concert 
is free to the public Following is 


the interesting program: 


Andante Maestoso, Sonata minor, Salome 
Allegro Risoluto, Sonata, C minor, Salome: 
Berceuse (new) Ole Olsen 
Fugue, in D Bach 
Vocal, Festival Cantate Domine Sir Gee Elvey 
Spring Song Hollins 
Pilgrims’ Chorus Wagre: 
Harp, Virst Mazurka Schuécker 
Vocal 
Hail, Smiling Morn Spoffort! 
Aria, Why Do the Nations, Messiah Hanule 


Baritone Solo, Andreas Schneider 


Unfold Ye Portals, Redemption, with organ and Harp. .Gounod 
Fantaisie, Pasturale, for Organ Loret 
Vocal 

Cherubim's Song Ischaikow sky 

Alla Trinita (fifteenth century) 

Ring Out, Wild Bell« Dr. Damrosch 
Organ and Harp 

Largo Hand 

Loreley Obert 
Vecal, A Prayer of Thanksgiving, with Organ and Hart F olksone 

Blauvelt Engaged by Bowman. 
Lillian Blauvelt will be the star at the festival concert 


at Calvary Baptist Church April 18, under the direction of 
Edward Morris Bowman 125 
the quartet choir of the church, Myrta French-Kiarsteiner 
Bessie Bowman-Estey, Ernest Theodore Martin and ( 
Judson Bushnell will be heard in a program of number; 
from the compositions of Gaul, Pinsuti, Becker, Wagner 
Verdi and Sullivan. Madame Blauvelt is to sing an aria 
“Una voce poco fa,” from “The Barber of Seville.” and 
songs by Vannah and Hildach 


The chorus of and 


vorces 


Albert Mottausch, the young composer and director, of 
Magdeburg, has completed his latest work, “Eva,” a stage 
symphony. The first performance took place in March and 
was successful 


WANTED 


PIANIST, Composer and Conductor, European education 
desires a position with some well established conserva 
L. A., care Musica Courier 





EXPERIENCED musician, with violin certificate from 
Sevcik, wishes a position as teacher Apply 
Salzer, Oberhals, Post Kupferberg, Bohemia 


EXPERIENCED VOCAL TEACHER, educated in Eu 
rope, concert and church singer. soprano, Cappiani 
method, wishes to assume charge of vocal department 
in college or university; cquipped in four languages and 
lecture recitals; testimonials from here and abroad. Ad 
dress M. K., care Musicat Coverer 


Julius 





Burritt Pupils in the Middle West. 


Helen Waldo, contralto, with Ethel Wenk at the piano 
(the latter also an excellent singer, pupil and studio ac 
companist of William: Nelson Burritt), will give a series 
of recitals, beginning April 23, at Lafayette, Ind., in the 
Artists’ Course 


Later they will give two private concerts 
and a concert of sacred music at Green Bay, Wis.; then 
Menominee, Berlin, Portage, Shattuck Military School, at 
Faribault, Minn., and elsewhere. Miss 
expressive contralto voice, of unusual range and capability, 
and she sings with that perfection of detail which is the 
mark of the Burritt student, further illumined by an enun 


Waldo has a fine, 


ciation which is plain as Other Burritt 


opera, church and concert 


pertect speech 
pupils are making their way it 
field 


knows 


for this teacher 


do 


to be wondered at, 
the 
few, and has special gifts for imparting knowledge 


Phis is not at all 


his business, understands human voice as 


Sings in “The Redemption” at Newark. 
Motley, the “The Redemption” 
Sunday the Peddie Memo 


recitatives 


Francis basso, sang in 
recent 
Church, of 
allotted by 
Motley 


o do, 


ua evening service at 


Newark Vhe 


Gounod to the bass 


rial impressive and 


urs were nobly sung by 


definite what he wanted 


» do 


who had a mmpression «of 


1 and how best t 
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Hote. NotTrincHamM, ‘ 


Boston, Mass., April 13, 1907. § 
‘“‘Azara"’ Performed by the Cecilia. 
g, conductor of the Cecilia Society, which 


That B. J. Lang, 
a ist presented J. K. Paine’s “Azara” in concert form, 
work which was greatly beloved by the author and to 
levoted about ten years of his active life in 
erepari that Mr. Lang should attempt to give only parts 


he composition seems to have ruffled one or more of 


Boston musical writers to the extent that he declares 
t t performance was marred by the omissions. As 

ram was long enough, although every mo- 
pent listening to the tale of real human 


and yet poetically told with a full quota 


itic emphasis as to hold the attention perfectly. 


Lang most cleverly cut out the superfluous parts 
wrote Avara” with theatrical effects in view, but 

t iow ti power of choral club to be able 

work of this kind and yet, while wholly with 

the “atmosphere” of a rea! 

ma [here proved to be in the 

utti no rmful omissions. There is not much va- 
riting | one grows a little wearied of 


rw of detai Its form, nevertheless, not 
received a very vivid and 
nt t tment | Mr. Lang The solo singers es 
iudience, were Alice Bates 


\ 
ti vers ing 


R vi ne the part of Azara beautifully, and Earl 
Cartwright. v has a ice splendid breadth and ex- 
ine with rare intelligence and power Mrs 
( ‘ jot up to its usual standard of artis 
| Mr. Townsend did not seem in particularly good 

but became effective in is later work 

te 

ae Orchestra Gives JHadley’s ‘‘ Salome.” 
| vyram of the twenty-second concert by the Sym 
O tra, Dr. Muck, conductor, was as follows: 


orchestra, op. 95, Reger; Salome,” tone 


tragedy, op. 55, Hadley; “Romeo 
fantasia after Shakespeare, 


by Arthur 


Ischai 
kow Salome,” Hadley, was highly 
knew just 


kept busy 


ti f the theme, and while no one 


fancy was 


» “happened,” the 
ijusting parts. The very spirit of the 
tragedy seemed felt by the as Dr. Muck 


lin shrase by phrase, and after it was ended the 


audience, read it 


p wa mg and hearty. Of the first performance 
i 1 Boston, Philip Hale wrote 
fortunate for M liadley’s peace of mind that his “Sa- 
" rformed for t first time in Boston and not in New 
York No 1 ts in advance were sent to Symphony Hall; no 
n indignant itizens and citizenesses were published in 
apers N is there last night any exodus of persons 
utraged feelings from the hall The statues did not fall 
the niches There was no thunderbolt, there was no quaking 
eart Yet M Hadley ud the courage to say frankly that 
ration of the tragedy by Oscar Wilde, a 
by t vay, that is superb in its fantastical beauty and 
ft €& 

Anna Miller Wood Pupils in Studio Work. 

formal afternoor the cards stated and several 


Jed in Anna Miller Wood’ $ studios, 1 in Pi lerce 





Building, to enjoy Miss Wood's girls’ singing, for an hour 
on Wednesday. First of all this teacher played the ac- 
companiments which proved one-half the victory, and each 
pupil seemed inspired to do some one’ thing most beauti- 
fully; even those of only a season or two with this re- 
markable woman, showing good tones, a certain musical 
feeling and quite a mastery of diction, all of which are 
seldom found combined in the work of the average pupil. 

Nativa Mandeville, a young woman of French descent 
(now singing in a Worcester church, bésides teaching 
singing in that city) shows rare training. Her voice has 
a haunting quality; the tones big, rounded and musical, 
and so flexible as to enable her to do coloratura work 
easily. A certain brilliance pervaded all she did 

Phyllis Lindsey, a California girl, sang a group from 
Henschel, with quite an effect upon her listeners. There 
Delibes, Rubinstein, old French and 

Che French songs by Grace Ham 


were Gounod, Foote, 
Hahn songs well done 
mond, a very young girl, were finely given 
eS & 
The Fletcher Music Method, 

[he growing capacity of a method is surely the test of its 
virtue and strength. If so, then the Fletcher Music 
Method, which every year stretches out its influence and 
teaching farther and farther, until today it shows a start 
ling number of adherents all over the world, scarcely re- 
sembles now in its breadth of ideas and principles the 
modest original plan which was first presented by Mrs 
Fletcher-Copp several years ago, hence stands the severest 
test of any and all critics. Teachers who studied with Mrs 
Copp, its originator, eight or ten years ago, return to find 
the infant method a splendid youth. “New ideals keep 
coming to me, not by trying to get them, but just spon- 
explaimed Mrs. Copp to a Musicat Courter 
This wonderful woman has devoted much 
time, patience and energy to her work, and has never 
spared the prodigal use of finances to further the interest 
of kindergarten music all over the civilized world. Since 
1897 over $70,000 has been expended on perfecting the 
Fletcher Music Method. This has not been fully appre- 
ciated, because unknown, but it will be and is now showing 
fruits of the seed sown, for it is becoming a far reaching 
stimulus to music teaching in general, and places Evelyn 
Fletcher-Copp upon the plane of benefactor. 

Here are some salient facts advanced by Mrs. Copp: 


tanec nusly,”” 
representative 


First--The music teacher, today, is being considered responsible 
for a great deal more than in the past; for example, it is her re 
sponsibility if her pupil has not conquered his nervousness in 
playing in public. 

Second—Today, “no ear” and “a bad memory” does not excuse 
the music teacher; if her pupil fails to memorize his music, or if 
his ear does not develop. 

Third—In order to progress with the times, the music teacher 
must have time and money to devote to her own personal advance- 
ment In the Fletcher Music Method, the teaching is done in 
classes, and a class of ten pupils given four hours a week progress 
more rapidly than when the same ten pupils consume at least ten 
hours a week. 

Fourth—-There are now more calls for teachers of this system 
than its originator, Mrs, Fletcher-Copp, can fill. 

Fifth—The Fletcher Music Method is the most expensive, the 
most difficult to obtain, in that it can be studied only under the 
personal direction of Mrs. Fletcher-Copp, and is the longest normal 
The method is a liberal 


course, requiring 200 hours of lectures. 
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Who has made her American Debut this Season will tour the United States in 1907-08 
ENGAGEMENTS NOW BOOKING, NOVEMBER, 1907, TO JANUARY, 1908 


Managers, Clubs and Musical Or, epeioes HENRY L. MASON, 492 Boylston Street, Boston 


yam Dates, Terms and all particalare 


ave known many artists in my life, 

sny soloists, but the true musician-artigts 
an count on the fingers of one hag; 
rt, Ysaye, Paderewski—to these 
names | now add Miss Goodson.—Arthur 


liance. 
—Boston Herald. 


In Miss Goodson the technical and in 
terpretative qualities are balanced to an un 
mmon degree.—Boston Transcript 
Fri m the very first phrase the perform 
ance was full of authority There was a 
urkable breadth and a display of wrist 
action such as rivaled d’Albert himself 
he wildest applause and recall after re 
Boston Daily Advertiser 


seldorf. 
Throughout her 
mann she showed a 


call followed richten, 


Her performance was one of rare bril- 
She was recalled again and again. 


Dr. Muck smiled as a he enjoyed 
the tributes of appreciation 
the English visitor.—Boston Globe. 

She has a technic at her congognd which 
obeys her sovereign will as if it were a 
matter of course.—General Anzeiger, Dus- 


serformance of Schu- 
me sense of tone color 
and artistic taste.—Leipziger Neueste Nach- 


In everything there was revealed a 
highly develo and remarkable technical 
= combined with healthy musical et 

je and finely educated taste.—M 
stowed upon es Wochenblatt. 

She has a rare power of emotional ex- 
ression which never degenerates into af- 
ectation.—London Times. 


Miss Goodson is a tnd he artist of re- 
markable temperament and her playing of 

hoven'’s great sonata in A flat was an 
astonishing performance.—Mvusicat Cove- 


TER. 
Tue Mason ann Hamutn Prawo at att Goonson Concerts. 
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musical education to the teacher, comprising as it does instruction 
in analysis, dulation, tr ition and memorizing, all of which 
is so important, if the teacher is to undertake this most important 
of all work—the laying of the foundation of a musical education. 


eS = 
Eben Howe Bailey's Pupils. 

Eben Howe Bailey is writing a song, “The Water Lily,” 
with both English and esperanto text, and which is interest- 
ing many of his pupils who desire to sing in this universal 
language. However, Mr. Bailey has decided that his pupil, 
Evelyn Johnson, soprano, of Providence, shall introduce his 
song. 

Olive Watson Greene, a young woman with a voice of 
that golden lyric quality, is here from the West, and is 
already engaged in the study of operatic roles under Mr. 
Bailey, her final aim being opera, and for which her voice 
and temperament are well adapted. Charles Bishop, bari- 
tone, and a Bailey pupil, has been engaged as soloist at the 
North Congregational Church, Newburyport, and Nelson 
Davis, who owns a good bass voice, while a pupil of Mr 
Bailey for only a couple of seasons, is booking several im 
portant engagements, one being at Providence on April 16 

 & 
Effie Palmer Sings in Providence. 

A program composed of Sgambati, Grieg, Mokrejs, Mac- 
Dowell, Chopin and other excellent piano pieces, with the 
MacDowell songs—‘In the Woods,” “The Sea,” “Through 
the Meadow,” “The Robi Sings in the Apple Tree,” “Thy 
Beaming Eyes”—and a French group, “Le Réve de Jesus,” 
Pauline Viardot; “Les Filles de Cadix,” Tosti, and “La 
Belle du Roi,” Holmes, was given for the Listeners’ Club 
by Effie L. Palmer, of the Pierce Building, and Grace 
Wethern, pianist. 

Miss Palmer's songs won her new laurels, for while with 
her large classes, she is seldom heard, this singer owns a 
beautiful voice, and is a thorough exponent of Sbriglia, with 
whom she studied for four years. The audience was 
charmed with her naive and original rendering of her 
French group, and stormed her with applause and flowers 
The Providence Journal says: 





Miss Palmer proved a most temperamentally gifted singer, whe 
has a sweet, fluent voice and a charming delivery. Her particular 
delight is manifestly in the French chansons, for in. these she gave 
some rare effects, giving the Viardot, Tosti and Holmes numbers 
ill the conspicuous blendings of color, without which their rendi 
tion is so artificial. After “La Belle du Roi” she responded with 
a song written expressly for her by Vanucini, “Paque Fleuries,” 
which she sang with equal beauty. 

An Edwards Pupil to Be Heard at the Castle Square. 

\ teacher of the reputation of Etta Edwards (formerly 
of Boston), is necessarily watched as to results with her 
pupils, for surely “by their fruits ye shall know them,” 
but if so, then Madame Edwards can show forth some 
excellent results of her labors. Louise le Baron, a faith 
ful student for many seasons of Madame Edwards, while 
the latter was located in this city, and for the past winter 
closely affiliated with this teacher now teaching in New 
York, will soon be heard in Boston again, having been 
engaged at the Castle Square for the spring and summer 
in light opera and operetta, the other singers being Clara 
Lane, J. K. Murray, Hattie Belle Ladd, Otis Thayer, 
George Shields, George Tallman, Harry Davies and a 
chorus of forty, the first work being “Robin Hood.” Miss 
Le Baron is a Boston girl of whom it may be proud. She 
is still young, but has Icng since passed that uncertain 
stage of amateur. For a couple of seasons she was the 
prima donna contralto with the Fritzi Scheff “og Com 
pany. She has studied closely the operas “Aida,” “ Lohen 
grin.” “Il Trovatore,” “Rigoletto,” “Le Prophete,” “Faust” 
and, says Madam Edwards, “she -has a marvellous range 
singing easily from low F to high C, and does brilliant 
things easily.” At the recent Waldorf-Astoria recital given 
by Mme. Edwards’ pupils, Louise le Baron sarlg Meyer- 
beer’s “Recitative” and “Cavatine et arie” and Vieu’s “Sous 
les brumes,” with beautiful artistry. 

ces 
“Class” Day at Gebhard’s Studio. 

Several of Heinrich Gebhard’s advanced pupils in piano 

played for one another and a few invited friends one af- 
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ternoon last week, and Mr. Gebhard expressed himself 
as being quite satisfied with the able work each pupil 
did. Miriam Barrett played the Mendelssohn G minor 
concerto; Fanny Levias, a young girl of only fifteen years. 
played two numbers with almost remarkable skill, the 
Chopin scherzo, B minor, being splendidly effective. Other 
numbers performed were Schumann’s “Papillons,” op. 2; 
a nocturne for the left hand, etude in D flat, Liszt; 
Tausig’s military march, and the Grieg concerto beautifully 
rendered by Miss Holbrook. There was much to be ad 
mired in these young musicians’ playing. There was defin- 
ite aim, a smooth rhythm, a technic exceedingly clean, 
sure and firm, and, besides, an individuality in all of the 
work which seemed apart from the teacher, yet per 
Gebhard 
has reason to feel eminently elated at the apparent progress 


ceptibly influenced by his superior judgment. Mr 


made by his large class 
= = 
Madame Lichfield's Pupils Praised. 

\vonia Bonney Lichfield has heretofore given Boston 
an annual treat in Hollis Street Theater in the way of 
what proved the most uniquely artistic presentation of 
pupils prohably the East has even witnessed, inasmuch as 
every theatrical accessory, save orchestra, was used to fur 
nish a setting for the beautiful scenes which made up 
the program. A very enthusiastic musician of Boston, after 
hearing three of her pupils, viz., Sarah Eaton, Helen Philba 
and Charlotte Grosvenor sing, declared that the occasion 
was far removed 1 a pupils’ concert, and that Madame 
Lichfield’s work “stands in line with the best vocal tradi 
tions, and that almost a professional standard should be 
applied in criticising the performers.” He further adds 
“Sarah Eaton sang a ‘scene from ‘I Promessi Sposa’ with 
much aplomb and with full voice Helen Philba and 
Charlotte Grosvenor were in charming contrast with each 
other; the first has a pure and tender ‘voix blanche’ of 
exquisite ‘timbre, and in both bel canto and coloratura 
were very attractive; Miss Grosvenor was fervid and sym 
pathetic in tone and her scene from ‘I! Guarany’ was bril 
liantly effective; she made a Cecilia 


Divinely tall and most divinely fair 
whose every motion was grace and every tone rich and 
noble 
‘Both singers were llent in the highest register 


rheir notes in alt were not ye or shrieks, but pure and 


musical tones. Such debutantes have right to build high 
hopes upon their career, and a teacher who can build such 
voices is to be congratulated.” 
oe 
Gebhard with the Symphony Orchestra. 

Heinrich Gebhard will appea soloist with the Sym 
phony Orchestra in Boston at the pair of concerts, April 19 
ind 20, when he plays, for the first time anywhere, Loeffler’s 
new work for piano and orchestra, “A Pagan Poem,” 
which is, as the artist himself aptly terms, “a very wonder 
ful and startling composition.” The romantic vein of Loef 
fler is quickly grasped by Heinrich Gebhard. He is poet 
and dramatist enough to both create and arrange. His 
former readings of Loeffler works are remembered as being 
eventful for the flow of poetry and wealth of color, yet so 
ivid and definite as to make both composer and musician 
Gebhard 


is two distinct masters merged into one Mr 


frankly acknowledges h nioyment in undertaking new 
works, especially those which await a first interpretation 
teeming with 


He considers the moder ompositions 


climaxes of beauty and interest 


Gt et 
A Providence Teacher's Rasteal. 
Mrs. Raymond Wesley, one { the best known vorce 


teachers of Providence, R. 1., and for four seasons a pupil 
of Anna Miller Wood, of this city, gave a most successful 
song recital in Churchill House, assisted by Albert Foster, 
violinist, with the two excellent musicians, Mrs. George 
Wheelwright and Fdith May Lang, 
Wesley is well known for having published several good 


accompanists. Mrs 


songs under her maiden name, Alice Locke Pitman, and 


after trying many teachers here and there, decided that 
Anna Miller Wood was the one best suited for developing 
her voice. The program was long, but full of beautiful 
songs, one, “O My Love’s Like the Red, Red Rose,” es- 
pecially written for the singer by her friend, Arthur Foote 
There were songs from Whelpley, Speaks, several old 
French numbers, and English and German songs The 
press was enthusiastic. The Journal has the following 
Mrs. Wesley’s versatility and musicianship are known, but s 


quite surpassed herself in the delightful rendering of so difficult and 


varied a program. She gave the greup of five songs with admirable 


@ & 
BOSTON BREVITIES. 


Wilhelm Heinrich’s third recital took place at the Tuiler 
It was a Max Heinrich pro 


delicacy and expression 


ies on Wednesday morning 
‘gram and the composer gave three of his own songs, and 
added delightful accompaniments. May Fay Sherwood and 

her mother, Mrs. William H. Sherwood, as accompanist, 

sang songs by Henschel, MacDowell, Richard Strauss, Liszt 
and Bizet. Mr. Heinrich, whom all enjoyed hearing so 
much, sang two groups from Max Heinrich. A pleasing 
feature was Mr. Heinrich’s recital of “Magdalena” and 
Poe's “Raven,” with beautiful musical settings by himself 
The next morning wil! be devoted to Mrs. Beach 

eS & 

“Ermine” will be performed by the Boston Operatic So 
ciety, Herbert Forrest Odell, conductor, in Jordan Hal 
on May 7 and 8 

tee 


> — 


Arthur Hartmann, the violinist, w appear at Jordas 
Hal! on Saturday afternoon, April 
eZ & 

Monday evening, May 4, in Symphony Hall, is the first 
of the “Pop” concerts by an orchestra of fifty-five Sym 
phony men 

= = 

Alice Otis, a promising pupil of Mrs. Robert Anderson, 
who is teaching at the Canterbury, is singing with pleasing 
success with many of the suburban clubs, an important 
event being that of “Artists’ Day” at the South Framingham 
Woman's Club, an annual affair of the 


voice, and gave a group of 


organization Miss 
QOus owns a high dramatic 
Flower songs with excellent effect. One of her songs 


was “Jamie,” written by Mrs. Francis Frain, wife of the 


publisher, and which Mrs. Anderson considers most musical 
and well written 

tt 

> -> 


Marie L. Everett gave another delightful morning for her 
beginners in voice, as many as a half dozen young girls ap 
pearing in a very ambitious program of songs selected from 
the Italian and French schoo followed by those in Ger 
man and English While an ambitious program, these 
young singers showed remarkably pretty voices, managed 
with ease and intelligence. Gertrude Tower, Lillian Gold 
stein, Margaret Seizer, Helen Whiting, Hazel Hannan and 
Alice Jewett were those appearing 

eS & 

The “farewell concert” to be given by Alwin Schroeder 
and his daughter, Elfriede, is booked for April 25, at 8 
o'clock at Chickering Hall. As Mr. Schroeder's substantial 
artistic career is such as to enlist the admiration of a large 
musical public in and around Boston, yet with the added in 
terest which a farewell or final hearing of his cello work 
wouid give it is reasonably inferred that it will prove one 


assembled in Bostor H 


of the largest audiences cver 
daughter will add a number of songs to the program 
Ernst Perabo and H. G. Tucker, the pianists, and Max 
Zach, of the Symphony Orchestra, also assist 
ft 2 
Alice Wentworth MacGregor will sing on the 

it the Maplewood Club. Mr 
much engaged with giving song 


MacGregor has been very 
programs at the various 
clubs, especially those commemorating Longfellow’s birth 
at which this singer gives many of the poet's songs with 
the various settings ne by Henschel being particularly 


charming 


A promising New England conservatory student, Edith 
Wells Bly, of the class of ‘06, gave the program which 
follows on last Monday evening, showing in her playing 
that she possessed many real musical gifts 

Andante con Variazioni Haydn 
Auf Fligeln des Gesanges Mendelssohn- Lisrt 





Prelude and Fu in E mir Mendelssoh: 
Nocturne, op. 62, No. 2 Cho 
Etude, op. 25, N 9 Choptr 
Fantaisie, 07 4 U) ' 
In the Canoe Chadwick 
The Rill Chadwick 
Feuerzauber, f1 D W alki Ww Bras 
Polonaise, in E major Lisrt 
eS & 

April 24 and 25 are the dates set for t Lowell F« 
tival, given by the Lowell Oratorio Society, the work 
being “Elijal lannhauset ind a miscellaneous pr 
gram on the second afternoor Henri Blaisdell will 
the conductor, with Mr Bradbury, sopran John Y rt 
tenor, and Charles Delmont, bass loists. Mr. D 
mont also sings at Everett mn a Cl Union next mor 

& SS 

The Harvard G Bat nd Mandolin ¢ ibs held 
joint concert with Dartn th im Jord l we 
these two popul if ent proving typ lrawing card 
in the affairs of the ‘ or i lul themselv« 
held in high respect by the publi Since the middl 
the year they have been ea preparation tor 
iffair rhe quartet called t est w h Harvar 
furnished for tl ! 

e country 

eS & 

The Banj { i ! Mr | inte 
showed unusual! ability we ' t repertor 
tor “just college ) ith G 1 Ma 
dolin Clubs, mads 1 { t ixt met 
vice red the best im th ist it oll There 
topical songs and plenty p 
ment of the large audience present 

eS & 

News com of Constan Tippett 
cesses in and around Londor The Tw Naughty Be 
by George Grossmith, Ir ind the musical setting by 

ippett has had enormou Ce espe hhy n 
provinces This ex-Roston girl reflects many of her eg 
mother clever-|} ded dea ul t i 
name tor herself i t writing won whit 
works one of 4 perett rat wit! ut 
it the Gayety Wryiwa Brancure H 

Eddy — New Organs. 

Clarence Eddy dedicat i icWw ream im the | 
Cathedral, of Charleston, S. ¢ n April 9, as the fe 
ng day he gave another recital on t plendid new 
ment April 11 he gave a recital in the Centenary M. | 
Church, Newbern, N. ¢ Yesterday, April 16, Mr. Fd 
dedicated a new organ at the M. E. Church in Greensh 
Pa. Tomorrow, April 18 he will dedicate the new org 
recently built in St. P Episcopal Church, at Dul 
Pa. Mr. Eddy has thousands of admirers in the Soutl 


and West as wel! as East An idea of how the music 


critics regard him and his work south of Mason and Dix 


on’s line is indicated by the following paragraphs from th 
Charleston News March 17, 10 
It is most interesting to hear grea ' nterpret B 
a8 CVEr niy a few f the heet ‘ ar anist acl feet! 
f eptior ! t f i 
ind c hear G ar Wid ne 
-_ 
j t what ‘ 
erie me an t 
wt astery all : ‘ lat 
t ' x 4 
« t it } : W 
a ! gine t re a « k y 
t cat b | © t : Us 
whose techni es know i at 
Mr. hdd ! ( 
Citadel Squ Ra ( nd a we fort 
oo ie enema opis ghty 
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Charleston society has not heard nor enjoyed a more entertaining 








of the greatest. From Schumann he interpreted the fantaisie in C 




















Oley Spealis Concerts and Notices. recital than was given last night by Oley Speaks. Mr. Speaks has major, that song so expressive of longing; the first movement with 

Oley Speaks, the basso-composer, has had his share of a voice that shows splendid training. His rendition of Schubert's much real imagination, the second broad and grand in expression, 

good engagements since midwinter. February 11 and 25 “Am Meer” was particularly good.—Charleston, W. Va., Mail, = third imposing in the long drawn out, delicate tenderness of his 

a st ae oa : : March 22, 1907. playing. 

e gave recitals in his native city, Columbus, Ohio. On _ Then “Variations sur un théme original,” arranged by himself 
20th of that month he was the bass soloist in a special A very musical and cultivated audience greeted Mr. Speaks and with much that is blinding and dazzling in its composition rather 
wmance of “In a Persian Garden,” in Columbus. He Mr. Mason in their recital last night. Mr. Speaks has a rich, full than of real intrinsic value, yet rendered with a technic that was 

4 lear in performances of the same song cycle in Y°** and one is impressed with its evident training. His work truly marvelous. But he created a greater and still deeper impres- 

: \ OI Fel ad 28 was excellent in all.—Charleston, W. Va., Gazette, March 22, 1907- sion by his rendering of Chopin, the delicious, dreamily poetic 
oria and ion , O ‘ebruary a : i i 
ors ni eg - ry a7 @ : - nocturne which the keys sang under the touch of his fingers, the 
d 22 he gave recitals in Charleston, W. Va., Mr. Speaks appeared on the program in the prologue from “Pagli- two etudes played so firmly and grandly, and the mazurkas and the 
ne new booking include an appearance with the acci” and a group of songs. He has never been heard to better valse in A flat major, given with great brilliancy and bravura. 
Orchestra. on May 12 advantage in Columbus, indeed never has shown such dramatic ex After these, Debussy’s “Soirée en Granade” and toccata fell 
. d selene pression or more refined sentiment in his songs than at this concert. somewhat flat, and aimed too much at effect, nor did we need to 
Vir iks notices ono : ” , r 
pe P Columbus, Ohio, Dispatch, March 22, 1907. hear “Isolden’s Lichestod,”” from Wagner-Liszt, to convince us of 
Oley Speaks on Monday was one ee the enormous technical proficiency of this pianist. We hope for a 
fying and f ible musicales ever given in Col repetition of the concert this winter, for Ernest Schelling has un- 
‘ “ ‘ cially good voice and his pum Ernest Schelling in Rotterdam. doubtedly won a place in the ranks of the great.—Rotterdamsche 
iastic applause.—Columbus, Obi After Ernest Schelling’s piano recital, in Rotterdam, the Weekblad, November 17, 1906. 
; 90 following araé:weitten. abeml We 400063: ca Oe ee eee aera 
; ; se doe He threw a glance over the hall. The audience was few in num- Concert by the Springfield Symphony Club. 
ber he ) ‘ew many were “re invitation, ye <P = 5 ” ‘ “ ” 
Hy bir Aiea and deepened: his r and he knew that of the few many were there by invitati m With Schubert’s “Unfinished” symphony, the Egmont 
: ; : nile alata whieh: sdited ‘alk te and that probably hardly any one had been obliged to open his 2 ball le ¢ “E t.” tl 
“yf mamas iggermteraagco sR purse in order to hear him, But hz knew, too, that there had been OVErture of Beethoven, the ballet music from “Faust,” the 
de mmands sincere admiratio persdnys ‘- perry . : 
1 A . Fel many before him that winter, and that still more would come after lriumphal” march from “Aida,” and Elsa Ruegger as so- 
' him who would expect an ‘nterest to he taken in their art, and he  |oist, the subscribers of the Symphony Club, of Springfield, 
\ ee : a i % il oo ~ 
knew that the public can sometimes have t much of a good thing Mass.. had a treat set before them at the last concert, on 
1 ah gr f wit is artistic singing Nevertheless that did not daunt him, for he was a genuine artist, \ , Miss R | 1 ith h si faished d 
H ei ler * ' 1 good mezza voce and legato and to the few who were there he would play as if to many, and prt 3 weiss mucgger pare with her usua nisnec an 
He crament, musical and artistic is that came easy to him, because in any case he always forgot the beautiful art the concerto in D minor by De Swert. and 
I al! were tt I'schaikowsky songs ublic around him, letting himself go, drifting dreamily on the shorter pieces from her repertory Emil Karl Janser con- 
Huhrt patheti D Daught Ohio Sun. Febru flood of sound which he drew from his instrument. ducted. 
And so Ernest Schelling, this great though modest artist, sat 
down quite simply at the piano, and the few, that should have been Geet Sete 
Oh k 6 attended by an many, listened, first with moderate interest, then with ever increas Don Lorenzo Perosi has completed his new oratorio, “TI 
ure f Columbus Mr. Speaks ng admiration, to this voung man who had at his command such a Santo,” celebrating the works of St.” Anthony of Padua. 
k wa pt ts usual standard of ex are perfection of technic end expression, to this artist with his its 
O} i journal, Februa 1907 fine, sensitive temperament; to this pianist who appeared to be one It will probably be produced next June in that city. 
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(Rue de Berri.) PROFESSOR, 


PITTSBURG, PA. 
Opera, Oratorio, Concert 
S31 Decatur Street BROOKLYN, N 

















PIANO. ORGAN AND HARMONY 208 Boulevard Péreire, . . . PARIS 
6 Villa Michon (Rue Boissiére), Paris foe 
m BALDELLI 
MAISON ERARD Of Principal European Opera Houses 


Italian Baritone. Professor of Singing 








! edu Mail, PARIS 6 Rue Euler (Champs Elysées) Paris. 
Maitre LEONARD nS 
Pure Italian Method. Complete course Stage 
practice. Voice, lyric, declamation, language. col- 
Professer of Singing ensemble music, mis-en-scéne. bee 


Class and singe lessons. 
vurse, three years. Terms moderate. 
go rue St. Petersbourg 


COMPLETE OPERATIC REPERTOIRE 
Tucedays, 9-1! A, M., end Saturdays, 265 P, M. 


es 


| Regular c 





For Dates and Terms Address 
HAENSEL & JONES 
542 Fifth Avense, New York 
CONTRALTO 
BSoLtoust Worcester Festrvar 1906 
aNp Srame Tous 
8 East 16th New York 

"Phone 


LOUISE ORMSBY 


SOPRANO 


: IMUNS 
ic SEBO 


AMELIE 
160 West 106th Street 


% CARRIE +: 


BARITONE 


Management ALBERT 8. PATTOU 
26 East 23d Street 
Phone 5739 Gramerey 


SOPRANO 


ADDRESS 
2335 BROADWAY 
Telephone 4988) Riverside 


TENOR 


Concerts. Recitals 
INSTRUCTION 
2992 Chelsea 210 WEST 23¢ ST. 


CONTRALTO fe. 


ment Haensel & Jones, 542 Fifth Avenue 
Personal address, Hotel Obelsea, 222 
W. 23d St. "Phone, 2700 Chelsea. 


BASSO 


» SNELLING 
>oDANI ea ye 


THE NATIONAL ASSOCIATION OF TEACHERS OF SINGING 


Teachers’ Course preparing for Certificates eieetasant in Sane k License commences J: 
A. E, ZIEGLER, Pres’t. A. DE GUICHARD, Vice-Pres’t. M. KNITEL-TREUMANN, Treas. 


163 West 49th Street, N. Y. 


JOHN YOUN 
MILLE 


WINTE 
SHERWOOD 











TEACHER OF THE 
LAMPERTI METHOD 
_36 W. 330 STREET 
TENOR 














=r4-oMm 





rcpt 

















TENOR 
267 West 113th Street 
"Phone 2345-L, Morningside 


TENOR 
WOLFSOHN BUREAU 
131 East 17th Street 


542 FIFTH AVE. &. Y. 


SOPRANO 
ORATORIO — CONCERTS — RECITALS 
17 WEST 96th ST, 

"Phone 1875 River 
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THE MUSICAL COURIER 


GRAND BALDWIN PIANOS paris 


ARE IDEAL CREATIONS OF 
| ARTISTIC ENDEAVOR. 


| PRIX. |p. H. BALDWIN & co.| 1900. 


142-144 West Fourth Street, CINCINNATI, OMIO. 
267-269 Wabash Avenue, : CHICAGO, ILL. 


B POWELL & PIRANI|A. B. CHASE 


MUSICAL INSTITUTE 


915 President St reet Boro Brooklyn, New York 
ALMA WEBSTER-POWELL, Author of “Advanced School of Vocal Art,” | " 
BUGENIO DI PIRANI, Author of “ High School of Piano Playing,” y Musical Directors 
A. JUDSON POWELL, Business Director Telephone, 616 Prospect. 


CONCERT DIRECTION |g. BUZZI-PECCIA 


ITALIAN VOCAL SPECIALIST. Highest Type of Artistic Instruments 
Especially recommended by For the Pianist, the Singer, the Teacher, 


Caruso, Sembrich, De Reszke ; 
t orld’s Greatest Musical - . : - ‘ 
The World's at { " + tenia alti, the Student, the Conservatory, the Concert 


Germany; Berlin and Flottwctiistrasse 1 Circular on application By mail only 
Cable Address: Mesikwolfl, Bertin r N © ke W A . K, O Hi IO. 
33 West 67th Street Facto y at 


Proprietor and Manager of the Philharmonic | 
Concerts, Berlin; the new Subscription Con- ATELIER BUILDINGD REFERENCE The Editor-in-Chief of Tue Musi ( T 


certs, Hambarg; the Bechstein Hail, Berlin. 
OVIDE MUSIN’S 




































































oRepsesenmatng omens har geo ests oe The MONTREAL CONSERVATORY of MUSIC 


5 : s ; 

! arom se _ Ris bene es (Founded 1893 by C. E. Suureer.) 

i manager f t I oO tra 38 & 94@ Dorchester Street, Montreal, Canada 

f and of Art Na kis Rr prospectus apply to VIRTUOSO 
Principal Agency tor Music Teachers Cc. B. SEIPERT, the Musical Director 





SCHOOL of VIOLIN 


From Beginning to Finishing 





NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York, 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 189 rue Joseph U., Brussels 


WRITE FOR TERMS 





Directors: Car. Hein, Aucust FRAEMCKE. 





Instruction given in al! branches of music from; Special Departments for Beginners, Amateurs and 


Fureraieht of the meet to ge experienced long to students: Harmony lectures, THE INDIANAPOLIS CONSERVATORY OF MUSIC 


professors. concerts, ensemble playing, vocal sight reading 
TERMS, $10 UP PER QUARTER SEND FOR CATALOGUE. EDGAR M. CAWLEY, Director 
NEW LOCATION: 430 NORTH MERIDIAN STREET 


ROTA, COASEYATRY OF MUSG AD TENT) = soe 


DRESDEN, GERMANY 430 North Meridian St. New "Phone; %010.° Imdianapolis, Ind. 
Fiftieth Year, 1905-1906. 1,505 Pupils, 82 Recitals, 116 Instructors GRAND CONSERVATORY OF MUSIC 


Education from beginning to finish. Full courses or single branches. Principal 
admission times begin April and September. Admission granted also at other times. 








PF weire a TOR 
THE A 











“And we will write the MUSIC; ACHIT’ will make you RICH 
Special Course tor METROPOLITAN MUSIC CO. St. James iidy New York 


Teachers and Protessionals 


Trorougn Counst for stanntts.| Manhattan College of Music 





PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 
































Pall term leads te Mus. Bach. degree « WEST 115TH BTRERT 
COMPLETE Masica! Education All branches eader 
DR. B. EBERBARD., Pres't DuetirwoummEmp Facuury 
Director ON M. KRAME 
The Stern Conservatory Of MUI |: cavuriwe:co. sims. crvirseneren eee 
FOUNDED 1850 en z FLORENCE 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. _ Senn aU RNNRENNE RRR ES  UEEINNTORI 
Royal Professor GUSTAV HOLLAENDER, Director 
CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOO! The CHAS. F. ALBERT 
( € ming for e Stag mae = ip RAI Fgh ng all s ar " ' 
chest instr nt SEMINARY Sp a ‘ j j 
Principal Teachers: HARMONY AND COMPOSITION—Wilhelm Kiatte, Hans Pfitzner, Prof. Philip Vielins, Violas, Cellos, Bows and Cases 
efer *rof I ert thur Willne IA © re Bertra Theodor B , 
aun Ever, SB. “PIAN Georg Bertram, Theodor Bol The only Violin Solotst 
Hi R En 2 . Pr fs Kw 1 ; kK LH Violinma ker 
eir 7 € 1 YW t FY \ waet 3 
app, Dr. P. Lutzenke, Prof. A. Papendi ormann, Theodor Schoe ©, Prof. = 212 EAST 20th STREET 
} aube } W oO . irieger Madame Blanche Core Frau Prize at \ 3 
Lydia Hollm, Frau Prof. Selma las-Kempr sei Klibanski, Nicolaus Rothn Anna Parts : a Sf NEW YORK 
Wuellner (R Chamber Singer Alexander Heinemann, Dr. Paul Bruno-Molar, W sla Pa ue 
demar OPER ATI CLASS—N. Rothmuehl, VIOLIN—Prof. Gustav Hollaender, Alfred Witter 205 South Ninth Street 
bere Max Grut g, & & HARP—Franz Poenitz. ORGAN—Bernhard Irrgang, Royal M CHAS. F, ALBE ’ PHILADELPHIA, PA 
Dire CEI LO Tose Matkin, Eugen Sar w, & & > P therti V - . 
VIRGII PIANO SCHOO! nnexed to the STERN CONSERVATORY, &o Kant St.. Berlin Charlot = le In porter «Se et - , B iat ms t 
pemet Atlh vans ter trainine teacher zception dvantases { siolee : : trin © n urer of the . 
or. ue: = courses for training teachers. Exceptional advantages for acquiring a broad and A Aon \y Patented Specialties and Celebrated PIANIST 
Prospectuses may be obtained through the Conservatory and the Virgil School Pupils received at any ays _ ~ kee by all great Artist Te ‘ « Me Sch 
time Consultatior s fror tam. t p. 1 - + fc > mee . ; " . sence 
Send postal for catalogue 
Recital and Coneert Solotst 
| Piano School, 19 W. 16th St 








( LinowoRTH-QcHARWENKA (ONSERVATORY 


eee | ns as 


Instruction from beginning to Highest Perfection in All Branches of Musk 
BOARD OF SICAL DIRECTORS: 
ROYAL PROFESSOR XAVER SCI ENKA, Imperial Royal ¢ as st. Member of the 
Senate of t Royal Academy of ni Al PROFESSOR PHILIPT SCH CRWENRA Me: 
ber of the Royal Academy of Arts; KAPPELMEISTER ROBERT ROBITSCHEK a 
PRINCIPAL TEACHERS—Pian X. Scuarwenka, P. Scmaawenxa M. Maver-Mawme Awrow 
Forrsrzer, W. Letruotuz \Leert lowas, M. ve Zapora Aveust Sranutnu. R. Hausmanx. S vow 


BaRTKIEWIC2 K Kxssine R Ene A. Scuumaxs, H. Larowr. S. Niewsrerw. R. Kuescn ie \ THOROUGHLY FIRST-CLASS in EVERY RESPE 
W Fis, vow Grave Maerua Siseorp, Ff KoLieene Evoente Hiesce 


STARK “CHARWEN KA 
MartTHa Pick Kiara ~ IsoLpe SCHARWENKA, Earns Kien Violin FLomias 


J. Retmew, G. Zimueemaxe, J. Horry, W. Derirrs. Mux 





Zayic, Isaay Barmas, | M EEN 
Scmarwenka-Stresow, Esa Danii Vocal: Mus. Marta Speer, Maate Biawcn-Perexs, Magic Bee Appes!i to the Highest Musical Taste 


Leontine pe Awmwa, Ecssasera Arwoto, Syitvia Mevexseeec, Awron Sisreamans, H. B. Pasmonr 
Composition: P SCHARWENKA R. Rosrrscuex, E. N.vow Reszwiczex, Huco Kavuw (in English elle 


Tacover w Ls Orge GavusicKe. Histe fj ESS I .eeven 
Hove Lancuswtairy {is English). Operatic Clos’ under Drmecron Rowmiceee. | Nog, 66 and 68 University Place, New York 


Catatocug Fare ow APrriication. Ports Receives at any Time. 








THE MUSICAL COURIER 


STEINW AY ||MASON & HAMLIN 


meses Ge AND PAMaR 
PIANOS sneluaiilscor 


STEINWAY &. SONS are the only manufacturers who make all component parts Exclusive Mason & Hamlin System 
of their = anofortes, exterior and interior (including the casting ARE PIANOS WITH AN 


yf the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL INDESTRUCTIBLE TONE. 


Nos, 107, 109 and 111 East 14th Street 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL They are beyond Musical Competition, and this fact 
No. 15 Lower Seymour Street, Portman Square, London, W. is recognized and admitted by the Artistic World. 





EUROPEAN BRANCH FACTORY; STEINWAY & SONS 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany MASON & HAMLIN COMPANY, 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, BR oO ey, T oO NJ os 


Long Island City, opposite 120th Street, New York City 























“KC IMBALE" 





be Worlds Best Piavo 


Seema Dr & CO. 


BALTIMORE Wis volmlin (Cue). 


THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
S 0 H M E R in the SOHMER PIANO of today 


It is built to satisfy the most 
cultivated tastes : : pases appeal to the most critical musical taste, and are 
SSS receiving more favorable comment today than any other 
The advantage of such a piano es of piano offered to the public. 
pareingaplenete cae to yh ence Their leading features are Scientific Scale, Purity and 
seine on Bence of Ene leading | Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


SOHMER & CO. WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS: 


SouMER BUILPING 1|/Vose & Sons Piano Co. 
Fifth Avenue, Corner 22d Street 
160 Boylston Street, Boston, Mass. 


























Blumenberg Press, 214-218 William Mtreet, and 18-20 Rose Street, New Bork 








